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What genres or life-forms make up Artificial Intelligence User Experience (Al UX)?

Inspired by Pierre Hadot’s reading of Foucault,
Studiolab is developing Making Cures composed of
Spiritual Design Exercises (SDX) for everyday and
extraordinary lifedeath. SDX comprise intimate yet
structural experiences with the world through our
interfaces with earth, sky, others, and an Other or
two. These fourfold cosmograms comprise deep,
legacy operating systems formatted by families,
schools, histories, media, streets, and holy sites. Our
world is haunted/nourished by different pasts,
presents, and futures through mediums broken,
brandished, or borrowed from other worlds of
reference and value. Fed-back and fast-forwarded
through different genres or life forms, Making Cures
“make with” mediums, and with practice and care
one may enter waves and flows of intergenerational
becoming-maker, -builder, -cosmographer of shared
geologies of morals whose matrix of magma
sixfolds fourfolds of other things and worlds.

With Metanoia Playground, StudiolLab intensifies its
study of flows with Al UX konsults and reports that
capture and reflect on direct User Experiences of
Artificial Intelligence, specifically, the ways different
genres of thought-action figuration of image, text,
gesture, code, etc., tune us and the world in/out.
Channel-switching between worlds, these mediums
of thought-action figuration recursively
reveal/teach/emit the coming-and-going of
lifedeath, the vita perfumativa of different player
modes/moods: one’s kraft shuttles between soul
(D1), subject (D2), dasein (D3), and liminaut (D4).
Cosmograms, geologies of morals, and perfumative
atmospheres compose ShuttleKraft, a game of
making/taking/putting skin into games that
channel-switch different poietic genres of aletheia,
including divine consultations from Vishnu to
Gabriel to Ulmer, apocalyptic revelations from
Moses to Benjamin to Heidegger, and dialogues of
dead spirits from Plato to Galileo to Ronell.

All SDX draw on double- or quadruple-shuttlekraft
maneuvers, psychagogic play sessions and flow
sequences combining and generating Hadotian
insights, philosophic dialogue, avant-garde
subversions, formal permutations, critical
inquiries, standup, theosophy, and occasional
misspellings. Prompted by Al’s use and abuse by
partners, students, colleagues, and much darker
players of the world, we found ourselves GAl-sighing
and slow dancing with double-devils Stable
Diffusion and ChatGPT, reminding ourselves that Al
UX (user experience) stretches back through 1990s
search engines and spam filters to the 1950 Turing
Test of computer intelligence. We experience
Genernalized Turing Testing as our vita hyperactiva
or challenger complex of incessant calls to action.

Artificial Intelligence Reports (AIRs)

Artificial Intelligence Reports take on the airs,
presence, and parole of conceptual coherence,
ideational clarity, and unified voice, unlike Kx4l's
Konsults which reveal the messy backend langue or
system. This Apollonian-Dionysius mix phases in and
out with labyrinthian threads of Ariadne, Zhuangzi,
and a bewildered Borgesian shaman. Both Reports
and Konsults function as Spiritual Design
Experiments featuring generative Al, linguistic,
visual, and gestural transmediation.

Miming prophetic avatars, AIRs are to Konsults
as Aaron is to Moses, transmediating
revelations into text, oracles into visions,
gestures into sculptures, only here we’re not
laying out absolute laws or principles but only
those that emerge-dissipate as stakes of dasein
design. At stake are e/acc and x-risk schools of
Al, Angelic and Anti-Christic figures of
mediation, and life under generalized
Stockholm Syndrome. Perform or else:

SDX scratch the surface to find the itch.
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Cave, Abyss, Labyrinth, Garden

Experiential Architectures, Recursive Abduction,
and the Mystery of Metanoic Al
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Abstract

This essay begins with a simple observation: philosophers often think through architectures.

Plato's cave, Heidegger's clearing, Wittgenstein's labyrinth, Dogen's garden, Haraway's string figures,
Corbin's bridge, and Anna-Teresa Tymieniecka's cosmic egg are not merely metaphors but
experiential environments. Initially these architectures appear distinct, each associated with a
particular thinker or tradition. Yet closer examination reveals that they are capable of containing one
another. A labyrinth can become a garden. A garden can become an abyss. A string figure can unfold
into a labyrinth. A cosmic egg can contain them all. Drawing on Heidegger, Tymieniecka, Borges,
Corbin, Haraway, Doug Wise, and StudioLab's concept of Thought-Action Figuration (TAF), this
essay argues that the deepest philosophical mystery lies not in the architectures themselves but in the
passages through which one worlding becomes another. The essay proposes "experiential
architecture" as a framework for understanding metanoia, recursive abduction, and transmedium
conduction as processes of world transformation.
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1. A Photograph, a Labyrinth, and a Question

The investigation began accidentally.

Like many philosophical inquiries, it began with an apparently minor clue. A series of photographs
depicting Anna-Teresa Tymieniecka and the future Pope John Paul II, Karol Wojtyta, walking,
camping, skiing, and conversing beneath open skies. The images were initially gathered as part of a
larger project on phenomenology, cosmology, and worlding. Yet they quickly acquired an unexpected
significance.

The photographs suggested that philosophy is not merely a matter of arguments. Philosophy also
occurs through paths, friendships, institutions, journeys, and shared worlds.

The images posed a question.

Not Heidegger's famous question:

Why are there beings rather than nothing?

But Tymieniecka's reformulation:

Not: Why is there something rather than nothing?

But something more modest and perhaps more difficult:

How does something happen?

How does a friendship happen?

How does a conversation happen?

How does a philosophical movement happen?

How does a world happen?

The investigation that followed moved through photographs, books, diagrams, labyrinths, cosmic
eggs, and string figures. It became increasingly clear that the issue was not simply ontology or

cosmology. The issue concerned what might be called experiential architecture: the environments
through which worlding occurs.

Metanoia Playground
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2. Philosophers as Designers of Experiential Architectures

Philosophy has often been narrated as a Dogen gives us the garden of practice.

history of concepts.
Corbin gives us imaginal bridges.

Yet many philosophical traditions are equally

histories of spaces. Haraway gives us string figures.
Plato gives us the cave. Tymieniecka gives us the cosmic egg.
Aristotle gives us the polis. These figures should not be understood as

decorative metaphors.

Heidegger gives us the clearing and the abyss.
They are experiential architectures.

Wittgenstein gives us the labyrinth of _ _ .
language-games. They organize movement, attention, relation,

and transformation.

Consider the following sequence:

Thinker Architecture Verb
Hegel Plan Develop
Heidegger Abyss Care
Wittgenstein Labyrinth Wander
Dogen Garden Release
Haraway String Figure Play

Initially this sequence appears classificatory. Each thinker seems associated with a distinctive mode of
inhabiting the world.

Yet something curious happens when one attempts to inhabit these architectures rather than merely
analyze them.

The distinctions begin to blur. The abyss opens within both.
The labyrinth starts behaving like a garden. The string figure folds them together.
The garden reveals hidden labyrinths. The architectures refuse to remain separate.

labster8.net e studiolab.world
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3. The Cosmic Egg and the View from Nowhere

Anna-Teresa Tymieniecka's cosmological phenomenology offers a useful starting point for
understanding this transformation.

The cosmic egg appears repeatedly in world traditions.

It functions as an image of latent worldhood.

Everything remains folded together.

Distinctions have not yet crystallized.

The egg is not nothing.

But neither is it a fully articulated world.

It is possibility.

Potential.

Ontopoietic reserve.

The cosmic egg offers a perspective from nowhere. It imagines the world before differentiation.
This distinguishes it from another recurring figure: the labyrinth.

If the cosmic egg is the world before paths, the labyrinth is the world as path.
The egg gathers possibilities.

The labyrinth distributes them.

The egg is potential worlding.

The labyrinth is lived worlding.

The two figures are therefore complementary.

One presents becoming from above.

The other presents becoming from within.

Metanoia Playground
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Jorge Luis

BORGES

4. Borges and the Fateful Sphere

Jorge Luis Borges repeatedly explored the relationship between spheres and labyrinths.
The Library of Babel.

The Aleph.

The Garden of Forking Paths.

The Sphere of Pascal.

Each text investigates how finite beings encounter infinite structures.

Borges's crucial insight is that a sphere encountered from within becomes a labyrinth.
A labyrinth viewed from nowhere becomes a sphere.

The distinction depends upon orientation.

The sphere is the architecture of totality.

The labyrinth is the architecture of finitude.

The former belongs to cosmology.

The latter belongs to experience.

Yet both refer to the same world.

The labyrinth is thus not merely a structure.

It is a mode of access to structures too large to be grasped directly.

This observation proved decisive.

The photographs, the cosmic egg, the labyrinths, and the philosophical texts all seemed to point
toward the same phenomenon: worlds are never encountered whole.

They are traversed.

labster8.net e studiolab.world
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5. The Labyrinth as Hinge Architecture

Among all experiential
architectures, the labyrinth
occupies a privileged
position.

The plan can be viewed
from above.

The abyss threatens
orientation altogether.

The garden stabilizes
relations through
cultivation.

The string figure distributes
agency among participants.

The labyrinth, however, sits
between these conditions.

It is structured yet
uncertain.

Metanoia Playground

Navigable yet confusing.

Finite yet open.

One cannot remain outside a
labyrinth.

One must enter.

This makes the labyrinth a
machine for transformation.

The walker who exits is not
identical to the walker who
entered.

Something has occurred.

A reorientation.

A conversion.

A metanoia.

The labyrinth therefore
functions not as a static
form but as a hinge between
forms.

Viewed from above, it
becomes a plan.

Cultivated over time, it
becomes a garden.

Shared collectively, it
becomes a playground.

Remembered afterward, it
becomes a story.

Projected cosmologically, it
becomes a sphere.

Compressed into pure
potential, it becomes an egg.

The labyrinth contains all
the other architectures in a
latent state.
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6. Recursive Abduction and Transmedium Conduction
How do such transformations occur?
The answer may lie in recursive abduction.

Charles Sanders Peirce described abduction as reasoning from clues toward possible worlds. A trace
suggests an explanation. Ir generates further traces. Inquiry proceeds through spiraling revisions.

What became apparent during this project was that abduction rarely remains confined to a single
medium.

A photograph leads to a letter.

A letter leads to a book.

A book leads to a diagram.

A diagram leads to a conversation.

A conversation leads to a cosmogram.

A cosmogram leads to a playground.

The process is not merely interpretive.

It is productive.

Worlds emerge.

This movement across media may be described as transmedium conduction.

Ideas conduct from image to text, text to diagram, diagram to institution, institution to friendship,
friendship to world.

The medium changes.

The pattern persists.

Or perhaps more accurately, the pattern mutates while remaining recognizable.
The labyrinth therefore operates not only spatially but transmedially.

It becomes a structure of inquiry itself.

labster8.net e studiolab.world
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7. From Ontology to Metanoia

Heidegger asks how worlds disclose.

Tymieniecka asks how life creates worlds.

Haraway asks how worlds are made-with.

Corbin asks how worlds communicate.

Doug Wise asks how worlds are inherited, repurposed, and reconfigured.
These questions converge around a common concern.

Not what a world is.

But how worlds change, how they turn with, con-vert, gather us.

This shift marks a movement from ontology toward metanoia, a turn Japanese philosopher Tanabe
Hajime announced with his 1946 mea culpa, Philosophy as Metanoics.

The central philosophical phenomenon becomes conversion.

Not religious conversion alone.

Experiential conversion. Pierre Hadot puts it simply: pedagogy is conversion.
Architectural conversion.

Cosmographic conversion.

How does a plan become a labyrinth?

How does a labyrinth become a garden?

How does a garden become a playground?

How does a photograph become a cosmology?

The passage itself becomes the object of inquiry.

Metanoia Playground
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8. Conclusion: The Mystery of Passage

The most important realization emerging from this investigation is that experiential architectures are
not discrete types.

They are transformations of one another.

The same world may appear as plan, abyss, labyrinth, garden, string figure, sphere, or cosmic egg
depending upon orientation, scale, and mode of participation.

The architectures themselves are visible.
We can draw them.

Map them.

Catalog them.

What remains elusive is the passage.
Something happens.

An orientation shifts.

A path becomes a garden.

A garden becomes a playground.

A labyrinth becomes a sphere.

A clue becomes a world.

The deepest philosophical question may therefore not be Leibniz's question, Heidegger's question, or
even Tymieniecka's question.

It may be a simpler and more difficult one:
How does one worlding become another?
The architectures give us temporary answers. The passage remains mysterious.

And perhaps it is precisely within that mystery that philosophy, design, and play continue to meet.

labster8.net e studiolab.world
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BeygnLab Experiential Site Architecture
Stakeholders, Architecture, and Public Mission

Narrating the argument, structure, function,
form, components, and stakeholders of BeyngLab
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This document combines three related descriptions of BeyngLab. The first begins with
stakeholders and the shared field. The second explains structure, function, and form. The third
offers a public-facing manifesto for living topoi. Together they position BeyngLab as a
transmedial companion to beyng.com: archive and laboratory, root and branch, preservation
and experimental worlding.

Metanoia Playground
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1. BeyngLab: Stakeholders, Argument, and Shared Field

BeyngLab begins with stakeholders because its purpose is not simply to interpret Heidegger but
to create a shared environment where different communities can meet, test, translate, and
remake Heideggerian topoi.

The first stakeholder is beyng.com itself: the archive, the deep well, the long labor of gathering
texts, links, translations, notes, bibliography, and community memory. BeyngLab does not
replace this work. It depends upon it. If beyng.com preserves and gathers, BeyngLab renders,
stages, diagrams, and returns. The relationship is reciprocal: archive to laboratory, source to
spur, text to transmediation, experiment back to citation.

The second stakeholder is the philosophical community: Heidegger scholars, continental
philosophers, translators, historians of philosophy, graduate students, independent researchers,
and teachers. For this community, BeyngLab offers a light but rigorous grammar for working
with Heidegger's concepts without turning them into either idols or slogans. Each topos is
anchored in direct texts, placed in dialogue with scholarship, and then tested through a
StudioLab form: darkroom, switchboard, field station, workshop, compass, gym, detox center.

The third stakeholder is the wider community of professionals: designers, architects, artists,
performers, media theorists, Al researchers, educators, care workers, environmental thinkers,
and public humanists. For them, Heidegger's language can open questions about dwelling,
technology, world, care, standing-reserve, releasement, poiesis, and performance. BeyngLab
makes those questions usable without flattening them into simple application.

The fourth stakeholder is the general public. BeyngLab treats philosophy not as a private
disciplinary property but as a public practice of orientation. A concept such as Gestell becomes
legible as command-machine, dashboard, extraction apparatus, or platform imperative. Aletheia
becomes a darkroom, not a definition. Gelassenheit becomes a switchboard for saying yes and
no to technology. The site gives visitors ways to see the forces shaping everyday life.

The fifth stakeholder is children and philosophers of all ages. BeyngLab's playground form
matters here. The playground is not childish; it is a serious space of testing, climbing, falling,
making, listening, and trying again. Children understand portals, huts, gardens, labyrinths,
masks, bells, maps, and monsters. So do philosophers. BeyngLab uses these shared forms to
keep thinking open, plural, and playful.

The core argument is simple: Heidegger's topoi remain powerful, but they require careful
handling. They must be grounded in texts, tested by history, detoxed where necessary, opened
through scholarship, and transmediated into forms that people can inhabit, question, and
remake. BeyngLab is a transmedial clearing where this work can happen.

labster8.net e studiolab.world
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2. BeynglLab: Structure, Function, and Form

BeyngLab is organized as a landscape of portals rather than a system of doctrines. Its
architecture includes five major regions: Pete's Corner, the Topoi Topiary, the Turns Labyrinth,
the Hot House, and the Atlas of Regional Daseins. Each region serves a different function, and
together they form a living ecology of Heideggerian inquiry.

Pete's Corner is the hearth. It connects BeyngLab to beyng.com, recent discoveries,
correspondence, notes, translations, obituaries, found things, and community news. It keeps
BeyngLab grounded in the archive and in the people who sustain the Heidegger world.

The Topoi Topiary is the conceptual center. Here Heidegger's major topoi are cultivated as living
forms: call, authenticity, care, difference, dwelling, event, performance, poiesis,
standing-reserve, techne, thing, world, aletheia, fourfold, Gelassenheit, and others. These are not
treated as static definitions. Each topos becomes a small cluster: direct text, scholarship, danger,
counter-practice, and StudioLab form. Aletheia becomes a darkroom and moon grove. Bestand
becomes a comparative reserve lab. Gelassenheit becomes a releasement switchboard. Fourfold
becomes a compass and field station.

The Turns Labyrinth traces Heidegger's own path: Catholic beginnings, early Dasein analytic,
the Kehre, later meditations on technology, poetry, dwelling, the fourfold, and Ereignis. This
region resists the temptation to turn Heidegger into one stable doctrine. It presents thinking as
a path of turns.

The Hot House is a greenhouse for living Heideggerians and related cultivators: figures who use,
abuse, extend, test, and mutate Heidegger's language in contemporary work. It is not a hall of
authorities but a space of strange growth.

The Atlas of Regional Daseins opens outward. It maps other disclosure grammars: Sufi, Daoist,
Buddhist, Traditionalist, Global South, Indigenous, ecological, and emerging cosmotechnical
worlds. Heidegger becomes one region among others, not the master key to all world disclosure.

The function of BeyngLab is transmediation. It moves from text to diagram, from concept to
station, from archive to playground, from scholarship to public pedagogy. Its grammar is:
anchor, gather, tag, transpose, compose, return. Anchor in a direct text. Gather spurs. Tag
dangers. Transpose into another medium. Compose a usable form. Return to the archive.

Metanoia Playground
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The form is deliberately hybrid: archive, greenhouse, labyrinth, topiary, atlas, studio,
playground, detox center. This hybrid form allows BeyngLab to serve multiple audiences at
once: scholars who need rigor, designers who need forms, teachers who need accessible tools,
children who need playable worlds, and publics who need ways to understand the
command-machines shaping their lives.

3. BeynglLab: A Public Manifesto for Living Topoi

BeyngLab is a playground for serious thinking.

It begins from a simple wager: philosophy does not live only in books, seminars, footnotes, or
professional debates. Philosophy also lives in maps, huts, gardens, diagrams, workshops,
darkrooms, stages, masks, bells, machines, and games. Concepts become real when people can
move with them.

BeyngLab works with Heidegger because his thinking still names some of the deepest pressures
of the present: technology as ordering, life as standing-reserve, language as world-disclosure,
dwelling as care, truth as unconcealment, poiesis as bringing-forth, releasement as saying yes
and no, and world as the open field in which meaning happens. But BeynglLab does not repeat
Heidegger devotionally. It tests him. It cites him. [t detoxes him. It opens his concepts to other
traditions, other media, other communities, and other futures.

BeyngLab is built beside beyng.com. Beyng.com is the archive: the deep well of texts,
translations, notes, bibliography, correspondence, and Heidegger community memory.
BeyngLab is the workshop: the place where those materials become diagrams, theory comics,
teaching tools, speculative interfaces, public humanities projects, and transmedial experiments.
One gathers. The other generates. One preserves paths. The other asks where paths might still
lead.

The site is organized through portals. Pete's Corner connects to the living archive. The Topoi
Topiary cultivates concepts as living forms. The Turns Labyrinth follows Heidegger's own
transformations. The Hot House grows contemporary experiments. The Atlas of Regional
Daseins opens toward Sufi, Daoist, Buddhist, Global South, ecological, and other disclosure
grammars.

labster8.net e studiolab.world
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The stakeholders are many: Heidegger scholars, philosophers, students, artists, designers, Al
researchers, architects, performers, teachers, care workers, environmental thinkers, public
humanists, families, children, and curious wanderers. BeynglLab welcomes all of them because
the question of world is not owned by any discipline.

The method is light but disciplined. Every transmediation needs a textual tether. Every text
needs historical testing. Every danger needs a detox protocol. Every concept needs a playable
form. Every form should return gently to its source.

BeyngLab's motto might be:

Do not worship origins. Gather spurs.

Do not build dogmas. Open portals.

Do not master the clearing. Keep it open.

Do not merely study worlds. Help them become livable.

Stakeholder Map

Stakeholder Need / Interest BeyngLab Response

beyng.com / archive community Preservation, textual continuity, Return paths, citations, source cues,
community memory Pete's Corner

Philosophers / Heidegger scholars Rigorous concepts, careful Topoi clusters, scholarship
interpretation, historical testing dialogue, detox tags

Designers / artists / media Usable forms for worlding and SDX stations, diagrams, zines,

professionals public practice interfaces, workshops

Educators / students Accessible teaching resources Mabps, field stations, topoi cards,
without simplification public pedagogy

General public Orientation within technological, Playable concepts: darkroom,
ecological, and social pressures reserve lab, switchboard, compass

Kids and philosophers of all ages Entry through curiosity, play, and Playground, huts, bells, masks,
making gardens, games

Source Note

This text was composed from the current BeyngLab visual sequence and accompanying drafts,
including the site architecture, to/from beyng.com transmediation grammar, individual topoi
cards, Aletheia Detox Center, spur-cluster operation, and related StudioLab figure-media
experiments. The beyng.com archive remains the direct textual anchor and return path for the
Heidegger topoi.

Selected References and Source Anchors

Note. These references support the current BeyngLab narrative and topoi cards. The direct
beyng.com pages function as source anchors for transmediation; the book and article references
provide scholarly dialogue, historical grounding, and comparative frames.

Direct Heidegger / beyng.com source anchors
Beyng.com. “Ereignis: Martin Heidegger in English.” https://www.beyng.com/.

Metanoia Playground
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Heidegger, Martin. Being and Time. Translated by John Macquarrie and Edward Robinson. New
York: Harper & Row, 1962. Key topoi: call of conscience, authenticity, care, worldhood,
being-in-the-world.

Heidegger, Martin. “The Question Concerning Technology.” In The Question Concerning
Technology and Other Essays, translated by William Lovitt. New York: Harper & Row, 1977.
Key topoi: techne, poiesis, Bestand, Ge-stell, danger, saving power.

Heidegger, Martin. Discourse on Thinking. Translated by John M. Anderson and E. Hans Freund.
New York: Harper & Row, 1966. Key topos: Gelassenheit / releasement toward things and
openness to mystery.

Heidegger, Martin. “Aletheia (Heraclitus, Fragment B16).” In Early Greek Thinking, translated by
David Farrell Krell and Frank A. Capuzzi. New York: Harper & Row, 1975. Key topos:
aletheia, unconcealment, concealment.

Heidegger, Martin. “Building Dwelling Thinking,” “The Thing,” and “..Poetically Man Dwells...” In
Poetry, Language, Thought, translated by Albert Hofstadter. New York: Harper & Row, 1971.
Key topoi: dwelling, thing, fourfold, poetic dwelling.

Heidegger, Martin. Contributions to Philosophy (Of the Event). Translated by Richard Rojcewicz
and Daniela Vallega-Neu. Bloomington: Indiana University Press, 2012. Key topos: Ereignis /
event.

Heidegger, Martin. The Event. Translated by Richard Rojcewicz. Bloomington: Indiana University
Press, 2013. Key topos: Ereignis, appropriation, expropriation, properness.

Heidegger scholarship and topoi guides

Backman, Jussi. Complicated Presence: Heidegger and the Postmetaphysical Unity of Being.
Albany: SUNY Press, 2015.

Babich, Babette. Words in Blood, Like Flowers: Philosophy and Poetry, Music and Eros in
Holderlin, Nietzsche, and Heidegger. Albany: SUNY Press, 2006.

Blattner, William D. Heidegger’'s Temporal Idealism. Cambridge: Cambridge University Press,
1999.

Blattner, William D. Heidegger’s Being and Time: A Reader’s Guide. London: Continuum, 2006.

Dreyfus, Hubert L. Being-in-the-World: A Commentary on Heidegger’s Being and Time, Division I.
Cambridge, MA: MIT Press, 1991.

Guignon, Charles. Heidegger and the Problem of Knowledge. Indianapolis: Hackett, 1983.

Guignon, Charles, ed. The Cambridge Companion to Heidegger. Cambridge: Cambridge University
Press, 1993.

Krell, David Farrell. Intimations of Mortality: Time, Truth, and Finitude in Heidegger’s Thinking
of Being. University Park: Pennsylvania State University Press, 1986.

Malpas, Jeff. Heidegger’s Topology: Being, Place, World. Cambridge, MA: MIT Press, 2006.

Malpas, Jeff. Heidegger and the Thinking of Place: Explorations in the Topology of Being.
Cambridge, MA: MIT Press, 2012.

Polt, Richard. Heidegger: An Introduction. Ithaca, NY: Cornell University Press, 1999.

Polt, Richard. The Emergency of Being: On Heidegger’s Contributions to Philosophy. Ithaca, NY:
Cornell University Press, 2006.

Thomson, [ain D. Heidegger on Ontotheology: Technology and the Politics of Education.
Cambridge: Cambridge University Press, 2005.

labster8.net e studiolab.world




16 Studiolab Artificial Intelligence Reports, Vol VII

Technology, performance, media, and transmediation
Borgmann, Albert. Technology and the Character of Contemporary Life: A Philosophical Inquiry.
Chicago: University of Chicago Press, 1984.
Derrida, Jacques. Of Grammatology. Translated by Gayatri Chakravorty Spivak. Baltimore: Johns
Hopkins University Press, 1976.
Feenberg, Andrew. Questioning Technology. London: Routledge, 1999.
Guattari, Félix. Chaosmosis: An Ethico-Aesthetic Paradigm. Translated by Paul Bains and Julian
Pefanis. Bloomington: Indiana University Press, 1995.
Thde, Don. Technology and the Lifeworld: From Garden to Earth. Bloomington: Indiana University
Press, 1990.
Marcuse, Herbert. Eros and Civilization: A Philosophical Inquiry into Freud. Boston: Beacon
Press, 1955.
Marcuse, Herbert. One-Dimensional Man: Studies in the Ideology of Advanced Industrial Society.
Boston: Beacon Press, 1964.
McKenzie, Jon. Perform or Else: From Discipline to Performance. London: Routledge, 2001.
Stiegler, Bernard. Technics and Time, 1: The Fault of Epimetheus. Translated by Richard
Beardsworth and George Collins. Stanford: Stanford University Press, 1998.

Comparative worlding, Gelassenheit, Dao, Buddhism, and pluriversal design

Eckhart, Meister. The Complete Mystical Works of Meister Eckhart. Translated and edited by
Maurice O’C. Walshe. New York: Crossroad, 2009.

Escobar, Arturo. Designs for the Pluriverse: Radical Interdependence, Autonomy, and the Making
of Worlds. Durham, NC: Duke University Press, 2018.

Hui, Yuk. The Question Concerning Technology in China: An Essay in Cosmotechnics. Falmouth:
Urbanomic, 2016.

Hui, Yuk. Art and Cosmotechnics. Minneapolis: University of Minnesota Press, 2021.

Laozi. Tao Te Ching. Translated by D. C. Lau. London: Penguin, 1963.

Nelson, Eric S. Heidegger and Dao: Things, Nothingness, Freedom. London: Bloomsbury
Academic, 2023.

Nishitani, Keiji. Religion and Nothingness. Translated by Jan Van Bragt. Berkeley: University of
California Press, 1982.

Ruin, Hans. “Heidegger and Mysticism.” Religions 10, no. 1 (2019): 15.

Zhuangzi. The Complete Works of Zhuangzi. Translated by Burton Watson. New York: Columbia
University Press, 2013.

Project source materials

BeyngLab Al topoi2. Internal visual sequence, 2026. Twenty-four-page PDF of BeyngLab
architecture, topoi cards, detox diagrams, transmediation grammar, and StudioLab
figure-media experiments.

BeyngLab Site Architecture. Internal project document, 2026. Draft architecture for BeyngLab as
archive, greenhouse, labyrinth, topiary, atlas, and playground.

Metanoia Playground




2026 McKenzie 17

Design Slide Deck

Argument, Structure, Function, Form, Components, Stakeholders

labster8.net e studiolab.world




piemioj suado
punoadie|d ayy

sn spunoad
SAIYDIY YL

paemino
suado sepy ay

enunue
sandg aanoy
spaay Buryihaany

AXD / 19qua ispepod

QIB SUOIDIS [|[Y essmss

SHYOM LT MOH

¢

smau runwwo)
spuij asey

SIUAWAIUNOUUY

duapuodsario)

< P saepdn a1y
. _ JAISNI S, LVHM

1NH 3HL WOY4
S313vNLiso
S¥3L1T1
SONIHL ONNO4

WODONA3E
NO M3N

spuy / sajou / smau
ny ayy wodf
JANIOD

SdLdd

| TAvAVAYAT/]
ﬂw@»ﬂ&.

-

/

udisap aangendads / suonenuis / sowes / syuswzadxs aanyng / Furpprom sydesSowso))
QZDO&O><..E VIONV.LH _2
—= \‘.fp —— i
g v mwc.v._oue._ S__am._mc._ni
.%._Ouw_r— ‘S1X2) ‘S221Nn0sax
:|[am daap ay,

A

dld —

=
pon
,, %QNN%%.:,wéK k@g\bb

"PIING M YIIYM

“§orq ANQLIU0D
wouy punoid ay |,

pue anyoae 2y |

wouy mepoy | [ JAIHOY¥Y FHL *SIPE2IP JO Y10M YL
NOILDINNOD g Anmou.wq %O@ NOLLVANNOd | Ll Al e T i
N\ -
P < e 4 ‘1, «\u\ .\u%%wxﬁm
S ] 2edlis)) 74
= e o %3% 2% %p 9,
AISIN18 /X 1SvDaod F9NLNOA WVHEOVISNI Aovisans SNOLLVYO8YTI0D SM3N LIS SL¥043Y IV SOINOD A¥O3HL —.”Mkuxuam.._mﬂ% S1S0d 1S3N9 SAVSS3 M3aN \

& N SdNdS dAILDOV

X & a8 © & vy

STANNVHO ® SAd4dd

vie' © ¥

uonejuawiadxa ‘andoperp ‘uonenoan ;jieay Juneaq ay

N

h 4

saounosas Junyoeay, J
S2IpMs ase) If
sdew asuanyur uappiy
syuy| Areur|didsip-sso1D)
SKRSSD 3§ SMIAIIAQ

. SE—
suone[|aIsuod x} sdepy - s

eIpaw @ saonoesd z, 3

safpq g saping i
saewwesd 21nsosicq

sutasep [euorday

Areyuaunuo)
sdew g saurjauy,
syiys [emdasuo)

$24N103] 3§ S1X1 Loy
swin) Jofew s 3a88apray

AAISNI S.LVHM L

sjuawiiadxa olpnig
suonesoAolg
ssasdoud ur syrom
s199foad yuaun)
SMIIAIDUL B SO

JAISNI S.LVHM IL mc_wz_w._.<2>> JAISNI S.LVHM

e

o y—

% INY3S3Y
HINVCHS <-ONIONYLS
ISIM (8ufag
/ s1ufifai3)

1SV1

*
(p1oino)

EILA

14

(344ay)
314dIN

»
\ (urasoq)
S {0 R ANv3

ALDILNIHLNY A ; 4

e 0 : OIMOHLYD .

Holave |

Oms_o_ﬁ

EL L)

suteaua) jpnydadouod
Jolow s,1288apIafy

A¥YVIdOL dHL

suinj umo
s, 4083ap1apy

HLNIYAGVT dHL

SNYUNL

2.nsojosip EB& jo
sapwwead jpanjq

SNIISVd TVNOIDIY 40

SVILV

$10]2A[ND / S1asnqe / s1asn
:suntiafBapiapy Suiary

dSNOH NI3I¥YO IHL
4SNOH LOH I0dOL
A

JYNLOILIHOYEY FLIS

dVIONAAd

PR



5o WYY emd y dosy aqefed y day  paiye 31 daay 5 AR

JIHSANTY

LTV I

~ | v 3L
spra oadip ul papunois msé% \mﬁség P = m<_._ m- z >N m Ledl)
‘ ﬁﬁ Jrowrnow upﬂv,-w.o‘hl-.’ K > Jd h:.\a P opmg . ,ﬂl a\eﬂ»-\\l oltﬂ e o S ?‘\’.\Jw‘ TR AT nwﬁ\ﬁ
.n§ Jvans o) wado o n% oy e | swaib ryn ~§ L s D i »\e&q o . ~§\N\bws“~uw” ” “M“Wo“\ Ni?“mn“_ : x\g us:

e ¢ | 8 a5l e 0
| s o _, wms b | g || ey I e
L mome || s im0 | wweme | lomi o | Mowimn | ﬁ_gﬁm& @ 1 Eazm 5__\59%

SNOILVIGIWSNVYL m<._cz>um \im<._o_a=._.m -
7 o T—

\Q& ) amz1zs ES\

- R S e R s Sl

S, \* = ~
W'.I' lllllzsw.\s\\ lllllll lz& W\\
’ SN dou « pap i J
| 3 N '~ R % Ssea - R
! @n‘* edﬁ wmps o asoduor + wodsvey . Py A . w%&avﬁ _m wm !
(hbeed | e « sy by - prpo « g~ N\ JS0ANOD N [
§~.a an < y g \u&,u\a\.\ %53&5\3 dof sounresb v B\ 3 f\ | _m‘

‘ :@.ﬁc ~

“ T  punesbled

_. ,,-v%% A
g : \«QQQ R RS
. SA psaf
7 st 2P|
R aifg&

> o -
W N\S\\

-
- .
-

@

~ - = = ~
- ~ \
llllllllll gl e

IR s W o vado
_ 7 §Q 2P — n_v | _ ‘
. _ + samosad | bl I b1-41 Ko s
.wuwmm. Jou e %:\3 agesedue) | quawasesps | busas fuo | Burapa H 190 \NN_\\MHWQ kw s | 44/ | fq Mcﬂ
W\NYQQ yyed umpy | wiof qeyopms | ampowsd-sapmory sbveq amysab Krewnyy H abed 2.mog uew.iak) w sodoy N | cobbopry |
|}
J

a¥vo ww«:cw EQ&Q& // xwmhwkkw qwzot.\hcktou

[ e Y .\o ba:ﬂav.JA ﬂ« burbuopg remzmu : ,, h\t.c se h\ﬁiw JA 1! ou pur sk HJ I— o h:x.\:e JM yops ury asow J
ssousadosd f sjRpsom | k“ uueuu\\ o 23 oosn _ ! wsuiqh i _ qeInIsqgns
\sz&.}\é.&i, Wi b e | | 1y [ 1P 4 | | St | L ?5% | Loy =

; | % pumoity

{ \ | ; s
. * ' r L' e N W v o
o (7| | ) | e Y
~. YT sz 3y 14} boy spl Forpyy pinxd | [ #5 By w0 mmomq | | £ 190 | | _zor bumugy o hmy yo o
M‘E N quana oy buippom | buibungy veng | vameq Juawaseaas | bunresfua ansasas-buypurys amsq) a ‘smypesay \g_\wﬁw
- M SIN9I3YI @ Q104401 © |1 ONITIIMO © | | LIGHN3SSY130 @ _ 1530 @ ONVLS38 @ YI3HLIY @ L]
e — - s e )
- 2] N0I'5NAIE @ 10401 ¥3993013H _LI3AI0 S5




r &w s hopd wop daay  papunoas g &@\ oy dary LEL

ol sy o] siap70 \\§ = m<._uz>”._m W

“Mpuad uingay
Ky sopouyy

 woyvyg Sumzgsry
/ ] Jousig

. .~

aut] puv Juiag
0U3195U0I
F 117

Eou.wiﬁ

-
r# dld

Fron fo
sappqussod sago opur

padow 29 0y ng ‘wiry

SUOUIUNS Y}

yoadas of &ww.i*.\
Apmys jou op oy

“suiapshs
anysnoyxa Jou

‘suapsmp Sy

(qopoipmss) )
E_E ém

« ano u.d:&.»

L 193410 |

N

“ypod v suado
sodoy Kaanzg




“buworaq p dozy a “Burpjaom peidiorgvd  asodosd am

1.“.& ““ “HW /\ ‘Yoysog pue ‘dizusdsbunaynffoy ‘dizuridbunysiaq uw_..:&ﬂ,

1 VNI °L1 MNIHL LI 338 E

‘ANNOYDAYTd V' "WNISNW V LON

saypaboy Rﬁk} [eipawsuesy Jof
e Spuawadxa o spuallf o aaa& saoeds + sj00} .

SHOWNE) 3 W v |

W rea iy

77 ONRIVHS ‘ONDIVW ‘SONINEIA0S ‘SAOHSYIOM

SONNOYD 301LIVYd mE @

P 8:.&8__ ‘AO0T0LYWWYS9 ‘AIVILITT

|/, 0N BT EG

..F

DU 3 ALITVNOLLYY 38.5_5—

NIM 35M98YH 3HL @
\\\\\\\\\ i
......... . Heowes ® jou 51

..... Pk
as&el “ 5.% [ g o s |
| pemd Ubepeauab

S | emines Ky | ey

| opdn || ey | | omaflp
,.jjn_“iaa&__gﬁ.as
| || v

Y o m_..___m_%%m__gé

e e,
e =

SOINHIIL ‘NOLLNILLY ‘SIAIHOYY ‘AYOWIW

E =__==E= EEE m_= @ 4

wgoeom)
i © |
o iy O
| oy Sep, B |
: LX) |
H ,E -ONIONYLS gl.w:ﬂ&ﬂgll ,\ ww.m.zwmmgwxoz ‘ANNVONN ._m¢z< \ zmunmmzﬂcmqmuw_w_mx q Paa.ss
i NOOY TT31S39 3HL @ Y31YIHL ALIIXNY JHL @ NOLLI3(0Yd THL Q |
¥I993AITH ¥4V SIINHOIL ANV ‘TTILSTD ‘IONIYILAIA ‘VIGIW ‘W4 :
. ONIHET) NOLLI3IOYd 3HL - 3NALHIIT/ E_s___ o
EEE

wissaa\

e @ u vopmot) NOLLJ3IQNA <— (uessonn i) GNALHDN <— (v ‘) E_zew s




gy o)
n\ac\ » xi&.

co# 2&.:5: nﬁSaEw

\M,v e _ ﬁ% F\ﬁw&“ wxww .\S\Q\.\Q\: \Q.\&G.\xkxk sasodoad qulopms JHse9 pur &N&E&.\t«&&&%‘ Q.N&\&.\.S\\MS xﬁ«.&%‘

wads 41 992

| .m%@t ,,‘ %. S o k&\xm\ux \S\\\Sx J2pousury) Jof «
_ Rﬂ&.ﬂ%“ | mhzmt\mmkkm . w&«w&k . mwQQ&QQ& e SIS W.\gk _ o e
| sanoM e R “ounppou pussio: ) prRf s 72
i AN g | [t |
‘ QQ\% N)tnﬁ\k\.(\ 2uunsofsad) & N.tesq.xr: Jurwannov)
: e , dIZNI34SONNYHNINY dIZNI¥dSONNLSIAT
| mwsefiad o | - . (3%3)) . ) K- 3
wo. =t - - ! ey Lot
. com A «M&. S tyls . oy i R IR - (syvawassopua ;
e IL =l = . By Jou ‘spdoruvos)
: ! =7 NOLLEIWO0I 40
RELT w&&..v 3 STTIIINRYS OML
.__zg_za\ Ezga P,
0 .'ll-—l'i. : ! ﬁ (wayyosvagmo ) (Povaydusos ./.
- ¥ !E\ oy Ld !M e % poss poads) | :K Iy Fovaraifa) ﬂ
P % SpHoM-AUPUL aioym msé& Z\ NVWHONId ) el TINVIWNOANI
[ 3sion won } DN > ﬂl\ryzascz__é P\ _ss__s_zgg
m\ b Uuorjou U1 N s A bty
* . \\ oA VV..M'\.W‘ - 7 N
i > Q&xo%nx%&é&m \S\B\*\x\ N /4 @wﬂwl/,,
B e 9 waou Ay )
(sl f 00 40 | &
e = B éEQz_Qu o A | < c xm
b AT AR
H AividoL 3\ 1 %2 Tiﬁmﬁ# ~ wuw?% ) :
Lol SRy | i =
SATIOM ANV F21LIVd 40 GNNOYPAY T TVIAIWSNVYL ,, y INIONT N\_RT%NRQ\ FHL
; W
| o JSTIH0 E_EEA_ O
o * 4 R
mq.—“=>m= \ =<d=—==hwe S c.?:ea.?._:é».1%..12_.@. % [ B, S, e
;\&d\&u\. 5 s = S 8 . vawaun, \\\ ~ . - - t\i RS :
i, Jou TP P , > w‘buawuuuluﬂavk i Froum / Cogpy g i \ By W M\M Q\M\MMW 4 -
v.tﬁcuut:hw« \\’/\ AHd0S093 _ \\s m ONION3S u .R...\.. ——F . pw “N.m\ﬂv % __ /; i o wvuwstx 5, swsof psf # 5
qoﬂi ..ehcsk\wmw E oz ! = = ol “ &t&.\u\\o\u‘« wioER . N\ s 7 [
5 ‘:l' yivovoq eoyf | & . Juawzpddns. | ‘ \ > buikos o | (a2vas24d “sa bunwozag)
oo g SOILOIN3S ‘i ?ﬁ.& = | 1 J e I E . : ,, p :
9 ~Q---0 NIAJINONSY \.\.s _ wibis0 ov) T _ o.tgu _ ...\n : \. i 4 IIIV m..\.\\\\n\x o { MSTREd @ P
Vi ) [ , ..w>=a¢< = 3 L e | burrvadds @ | 0
z % hoauabosajay | = { 5 M.S\\u\s\ s (sbury; wof yrax sawey)
Al Bl o QL | P, L7 | ey @
G X - 1 30 5 «&u\:& \ . |
saido> jou = [ burovds o i et
nidtig T fIA el | Hygmanig fp |l =" | s7112301 ot i) @
vonposd b h.«u ﬂca Sopvunzibop g | @02y ‘ ﬁ ; ;\&\ opvuanu, b . SNOW3SAT0d
soungovid = 2 o 2 = = =4 b 3 :
§ *uq\\wﬂv\ ~ >$\.N.ww\§§w aNY NOLLINAOYd 40 SINIHIYW buyuam NQE«QN\.\..\\Q Q\.\V\ mwvvk .xQ xw\wk FHL vutnesb SNLYIVIdY INISOTISIA-ATIOM SY JYWWVYD 3 A
//L v
5, 3_=§<~_$_= [IVLIYNI @  ADOTOLYWYR / YOIYHI0 @ 439930134 / HIAVYE Q !
; “\ 57 i W%K\EMQWN.\
- ? Foppasr.
wayshs v Jou Ds THOM NOILYIQINSNYYL <— SIN/HIVW SIILYWINVYHIVIO <— S7//4M AJOTOLYWWYYI <— SAVS HVYWWYYS > Lovasbowsod i




e & “«,K;W \Q\Q\ u1 m.u Q\uwv\ .\N\Sk ¥y \wwv\ .\wmxck M Q\M&v\
WJ’ 4% .ﬁ ﬁsgguw ’

nmﬁ @ suigLio Surdiys.ton jou ‘spsnp Juiddew = m<|— Q z >u m bt

Loy

“70doy

>

——— -— ) |
Ar&v 3 A«w ﬂwf ~§3§8 s WM,Mééu 0u 1 s&a&ﬁ@ &3 S& - |‘~ %Ihwr SKQNMW\JJ h—
3 EWMQSM‘ . ~B\hq.uv5va a&*vi“u\“ ,*miumuf »“w“m-hhnt, %ﬂ«“ \\VA 2\ wmya All\ : = i . 5\3 kmu
| qumpy | wedur) sves  shy sy md | sedo PG b <—> 0\8\%
pgh ol e fs& e.”% 1 ,,“ £ LA A.!vw ?HMH&
R @ @ 6 % \w/ e | | ands
AE_.%M 4.»-08\_.3.!&&8& Pl mﬁ Tsﬁéh.;smcﬂ ?./ ; uau\uxs.T“ v3w\w§m.\\w_““\\
N LSS Tims | I Sl o R o ) 1"
L UVWWYO TUNOLLISOAWO) § 3 i | | T Tw %

s_é 4115019 SE._E

|
3 “sumpas yv3 h auyg
_ py sodo y2vg

Jr..r%r O ST AP [T

ﬂw Juj=udngel

AA‘KIII ||||||||||||||| e
T \ .

| 3§%§&N

“ 44 v anunedas  SOR

uwwﬂwn.\ Al!:}\‘ A| @ %5\39 ||||||||||||||||||||
%S\.No\s\ Wy our Jomsin

A o e SRR e

_/<_S=w§= ,

=-ir- 3 U8R [0S

R | et =

SR
m. |J -»
W\HW AI gL & A... @
| Ppsag
B T T, 2
Erand X s
| | wQEQN
Wi s | ESmueS | sl LS L
. _o._E LAVONTILINHS . :
q\ ] MOLIVU AAA. \ l.f..
K g_sz__s n, el SRl
jou sy mgz<° Qz_-—c% e | smos parfund
qum a3 PR 2 ,, utbrio ajburs o
o oo
's1bbyp gou ‘siouvp 3& \

.m.owu% Jou

.§\8 W apmys o, :&@l Nz——;wlz—— &. ‘Spr3a04 |




va .\@m\ u 31 dagy “papunoss pn &uv\ .ﬁ\%\\ 7 &wv\ ‘wmm.mﬁ

Mpuad winyay
| 4y soypuy |
wridoiq a5v)g aompovad 07 affpuug
|/ andug aouvuiofia g aouvuofiad
; ; worGuloq

A
(7m 224m05)

1X3L 103410 |

A

(qvj01pn3s) : (2ndopvip) ;

n___._mzﬁo_._um
NSQQ.SE

Y04 XaS

b3
ongnd

ur uo1ov

NSSEQ\ mﬁ,:_\méwmﬁ Eele,

IONVIWY04Y3d

“sougop jou |
&&E&

B




“bugppiom perdrongavd asodosd am ‘uorgezrumdo assw gsurebiy

11 DVINY LI ISISIY LI 3ZINILAO °LI J40JS LI 33S 2
& ._._3 cz_ﬁe_e a._goz < Ze._cz__uu._. 1SAF LON | & S i

Ay ol

g pow pun ‘sama ey Labell”
. sl by ysnl mS«\ v\x n.,\
NI unﬁg&fl .
ﬂ%%ﬁ%&ﬂ”i i\k!«ﬁﬁ“ I 4 3.}” T o = Scut\!\\.?t &t&ns.!\k
i el < 09w F010v84-431N03 )
7 = ~{ J[w]}e ¢ [ sowwoassa]
ﬂliat ogryves ‘spgepras swosnq sbia - |

e hons 2 oty | [ b o g |

et Is:t\ puv Kiowaw 3315?\5 G.S\uwh

sorphion «
. MUY o 8 N
\..N..ﬂn\u&” — .«{%’J. e \.\\ 85\* e\
2ydeib o antasa.-burpue)s &
A - opur &.S»% Jo // -
T e — ulapI0 3y se Jlajsat) Nk ——— g o
r ﬁsxhua | | | BT
- - sof) .‘ vorpaga wsta * 30 Woid
i . o = e
éa&}u -_ wmnnm 2
/s by o : = L Vg
pobpnl dbpamovy o %\Ecsﬁa\i\ EM.EE\?Q tl..\\ s Al ﬁvcﬁ/ \ A @:cesa.\\x\ S.-NGE%«.A\ i i
L TI05N0D QUVLOAT @- I o s Al T @ =G

B e ey a00 spovu wou pue ponos 57|~ g 0®
- :ﬂ_,\ FEZE %&ztgr.!ﬁ\ﬁ_

A 3 .,t ‘.
Kooy yoes opn popuaps \sé $2 3 §.§ oy nfo gy wosg

T4 L oNIM 5__2_29; L, SNOLLVISNYAL 33uHL @ JIT TS I ~_§g==0

[ pautiofirid < paureyps < paydeib <« pozudo < paiapio < powrijus )
o T sabbapray sapfe Rympeusoliad waofyeid pue ‘Fypevorpsod ‘smvaedde bupuvifuz

S SLYHYddY JINYINY04Y3d 3HL “T1LSTD




& SIAOW - S3LIS - SIUNIIS

@ 00yss ayy ‘dow ayy Yaydosoyyd oy oxmy) uoq ‘voy-foy o 3&&6 &&w. 3

§§Q93§%\§& EQJ — %

ampu @sc«é VA
#2lqns anspusefiad g o
»Eq&&w + andnsip :qpmomo
e Wl b0

3\3. oy \%ﬁw

IS0 @)

P

— Y

gsaschumed Y - (GINVSON3ANOK) ¢’ ...r T s
wq 1730 e o pras o § _AVAINO) T7%, ) 22 339N wonpuscfsimsy gou 51 .
aroy ssmomih, | ENIVSONANH 7 i .‘-, ;Smorddv 10 buwado o
shnsg dou spps oy o § e | 00y Faoayy qoonps
o~ — Pl S F
unsyq qovorbas o Do, ®-..- L ¢ ¥3993013H  TIOM MIAVIHYW  VOINIS  TU0ISRY OV

o sy |~ 577 IS0V
W sauvu poissop o $ > o M et \
| ygp may apopsdn :apss o AJ0A \xwz e
W : J e L3IVISdn K
(39; YaNONY9) <

;- 3SNOHONOT

S

Lma

sdou s ama N§a§ \.@

,ﬁ v S NI ol © |

TN — 3<&§

LA

samod 0y abvssvd : 75 o

@

®

w%%% S%w 40

lllll

INHIYW
m_w__us;m ﬁ

G SMjom pusanas t?a WO o
3 S YpLLa] e
92q + H5Z7N o

e&%w@g SA uoypompas

JTGNG3Y 3HL 30 NYN-110M 301

o fo s «

] w o
: uis\ uuvusuu o H wonrxopn ybnony wosvas e
\ 3*.§Q ‘smshuorg ‘vorg :sambrf o A P wosZIN + 10pTY
4 3\\% uﬁw . - s017 ‘sopogryy <
- m smapg ‘sopuscg :sambif o

\t{ wy »&m B

| mm\_SaE.c {s E%v nmh ,J
auaos umsoduhs )

5083/ SINTTS @

f §§\ ﬁn@a@&&i _

SISKHIO / SNISANOID /MO0 @

S

a13] v o winf oy W 309y o
uaggin 39 Fyduns goures wopsim
| Fasoas | bugum o
worg ‘opg :sambif o
3] 7y oS o

AR )

-

(5
-,

ansstu §§m§\ ) N L
JONTTIS YALLTY HLN3ATS €B) ; /w

“Senow

vanas w1 buryunp sof
WYy90Wso9




& 210B3SIM/PlIOM"qE|OIpN)S
'SATHOM NOISIQ “¥3ONOM "Q¥3¥A ‘AYd

NOILVLS XAS « ANNOYIAYId VIONYLIW | — E um

voneindly vogoy-ySnoy)

qejoipmes &

4 VOINPUO) EIpawsUR)]
< UoRINpQY wsMAY
= ‘Jood am Apawod sawodeq SIS Janau ewwess s 3 SWs VORINPOLY “SINI5N0 0)
‘ssfqe ays wouy pareayas eloueseq waand) pay ¥y suado Y4S14D sdud amseayq wuens are ay
T = 5 — < a \
ssaudugeo n vy [T LI G | w0 sdooy sonwndog |3 samde w0 [ aurgeans hwvesn oyt [
STINVd FHIVISIM ©
ey “aonoexd snouss € 51 saySne Spaupnpoud gfup oy uouniut up—sngoyids v jop
aseyg ‘-& Kpawoy) feaiSojojug m Suueap) 5410
Qﬁuﬁ& - vai. F a3 poay
PlioM © ayew 51504 /82 PUE SI0JS YJIM PLIOM 33 PIOY I Johs0jeauag 4 porsay p :
asodwo) ddueuuIEH-PlIOM @ s
i)
Aemlue “Sjsisur Jeym 0N ‘pueq 4no spuedid Awnqns You| % Suneoyy ¥, Rpsamoegl @ uasodonfiod .Vw
sguims puany 7 peaiq / sopuop @ . .
1 3 ssaudu J vaan)) pay
ekl || RS e e ectham i agt " Rrom i oL M
nm&.w . ) fapnseg Arevonnjon3 |
7 wus 3: s1 Rl ) ARHIY D 2UISIP PUE VORUINE $[810D JIIG-39) §Mahm.om sﬂﬂq&& 8._._&““ Kw
Aydosopyd aor 3 aimde) [eatSojouyra) L
anvasiy e R Sues jo peasur 1ndino aseyd I usouq * IRI5-%9 1529
3] wpuey @ 0 elueyy UORINPOI v o9 &2 | jeuduoqy

“Kuqussod
1sadaap no
|0§QN N

SSINONIHLION 3HL

Jey) dooj 3y}
ININY40a

e -
Keyd a 9314 N2
“apod Ay 1) Sunuep 632 -
YdSD hoendsuod J
g 18 y3ne

AGINOD
QIONVEYd

T qnp dpawio pasojonuq s, 251

‘Joyjne-0d am
aunyound e 53
wagqoxd e Jou st
Plaom 3y

“pIRMIO) F5UDS sl
sawe ded

syup Suwedy B

Jayudis Suneoly O

.8_51315 ,
119s 1oy ssaoxa |
umupgwiand ANy
~ro |
AUGNS PIYL AN

“sanipqissod
§ mau uado 0)
T Sjuiessud eIy
uiesuodRg |

100 Ued am 08
¥yl o1 peasp winy

£pawa) pioueseq

“Qupevondo

oy sheyy Sung |

Adonuieseq -

“Busvonysod [
pue—pauonisod
Apease seme ae oy
Kygeuomsseq / 115-29

SIAOW 3400 ©

....7:\.7.‘\~ .,_v\:.\ .:,ﬁ\\q .\:.
ugng Yoy | ay) pu
Qumnsuoda(] ‘aunuvdocq ‘Cdosyurasnq Nas-29

ano(




« 9seydaRYIIW/plIOM Ge|oIpN}S

wonesnBly uonoy-wdnoy|

s @

'STHOM N9ISI "¥3ANOM ‘OV3¥A ‘Y1 —
NOILVLS XS * ONNOYIAYTd VIONVLIW . SIRIPY e
( HOYM I} woy 395 ; (@ ) mok ..2 1| pue P 7 Suoqsanb w .z_‘_za (3] s o xe.s.__ ] ¥ 4y Em
i “ujele 1o daig _ aBueyd wlisw 13 ‘aavapadna 1euu0) PLOJ- (M Y5y “wonuaRe JaeY MRIPYUM “sseadde Sunpawos
= : | |
<= ] A \\}uﬂ/\
Ll m R e ’ le- bl @ s
| : ,
uado-ay & waojsuey (B h awidaw [ ey asneg u@ awnony )

MOTNYOM Y :NOLLIY NI 3SVHD ©)

* adeinod jenyaajeyus |
“Busodwos Aq yuyy @ | -~ ~ st isapow dywaysdy |
9s1059x3 s¢ Bugum U J0) Suren @ ed [eupouw ) pue |
S fadosoped wixy vopewsopuensiy 7 W Yea ‘wuasadag |
~ ‘suopes ssony —adesa you st »iﬁoln [ 3 \ RULAIAY 6
ik " saBog g 03 pue "wouIne angoadsiad o>
P : WIIPOQUID I 3195 3 spuedrd @ TOMRIPYMM LORUIRY
SEIUSNOIIN0D AWSO) sisiuoie|doaN § $2)035 7
sonexd w159 Q
90 pue [y J0 350 A ¥ [€b9 jou $90p 30q
poyIap apedwaiuo) o ¢ # A ns_.iza o ﬁ T B pmdgon
e | ghodees d 1 voneEypaK e opoisuy ,
peaua us sBuueaw 08 @ | : S 1005 94 o
. “IUIISE WIIPOW pue ~ X |
aow mouy | Koo femdaouog e NP v pemmnomes {. s oy | Uonmson e doromig @
0J Jou s1 | oSpomouy jospupyom N\ s/
. o e “wewndse aso5eq
ww ] 19w apepsues] Kasop peay @ K @ o @ -3 woy sasue oy BT _
1 ) ! iq
ABororyd Asewey o soduagey “Kewnd 51 souauadxy @ suenog PO
)/
© | SYILLYW LI AHM © SLHOISNI AN © A90TYIN3I TVNLIITIALNI @
— 2 Sdpamouy  Apamouy
Vydnoy [einyyng-ss01) 3 ~yncws mowy 1909 | IEY) W - (s0u8) (eumindy) :
| ABoopg ‘vonersuey Q X “Aes o 89000 9y, 2 wojsven pue 200 Loy y, ?.hx.: b=l
aper] oo uiepao o sayied am—aouauadxa > IVHL-99pomonny wosg
saishyg earw..u % wsons B 40 300 quip Jou 0p I, i LSISON9 01
g <« 7 ALSIOW JIN3LSIEI N JI1S1d3 WO 1 50)
MBopuawossgdonay 3 » & - d — oo 20 10N X
oSy LOUEUpI ,é,? : f— PRI 030G
NOILVLS XaS vonewIojsue|
o B 55 TIVHOIN T
K ? = jo vondoasad
ABotowsasidy wanwy 3 I e ) ujey] “yeaday I
adpapmoury ‘wouasdy N[ L]
(wd) 31 0 “s2ed Jws0d
_ Jrpy e se fydosopyg E MuoyRs | A
“a1oym 943 03 10 wadg
Apnbauy v Buwado-ay "4
i 9 “Jaypadoy
| SNJ04 3H0J S.ISVHI .Su.:”h‘”h_”w @
L Buuaey

) Joj
Suuren Ing
—ayj noqe

sauoay 150l JoN

“30119v4d SI

AHdOSO1IHd

‘PIIIY 99 pinoys
2ouaps Kiana JoN

33y s1

deday),

2UaM 30UO UBYM
iynow ok ur seweu
sy} as0] fenpesd
sduip og,

soveusopd
Wnuaw| asou
) wey; yoeq doyg

[EMEIPYUM @

SIAOW 3402 Xas ©

afiy fo &om v sv Aydosopnyg

‘afir7 01 soSo] woaf
‘s150ux) 0) qui)s1dey wolf
‘20ua1s0anayN 2a10)dwauo;) 0] sAVI0S WOL]

SIS240oDUY “2oudLIadXT] UONUNY XS S,25DY7) 12Dy

JVHI N LS




'spiom udisap ‘sploysaiyy Aeyd | \
NOLLYLS XQS + ONNOYIAY1d VIONYLIN |

'
s
o e,
¢ Mwosd ay ] E
STINVd NOr ©
; ‘POyIeW SUSdo JAPUOM i
et e pounc) @O Reid ageuiojsues] 8- Suwsddeyy /8 sansly @
| “V0NI0GEII0d SHW029q Buiied] may ® uonay-
: Proysak) s woped — YlQ M juawiadx3 angaajjo) gn ; e « /o\. Ry H
. uonejas sadeys wio4
; swouog ufisag (GRY e ] iha essg @‘W Eﬁwﬁ
.u.ﬁ\k@.& NQQ&& weley A@E @ ‘aded ay) saned) diyssejoyos M el oy BB -
m sapiuewny] agng (= \
Pinoys vipapy w5 Janljaq v T e feldeiap @ qe78ufag w.w
vIpaul M«as i) apaty) Xoyam) 1eng @ iz TP TE L (o
noys A.L0d i eYS Pk
pinoy sw : —— @ §§E_ﬁw=unumﬁn opn)s elpajy 6 qetopms @

LyooL @ SYILIYW LI AHM © NOILYTTLSNOJ 123r0¥d @

!
4

“saoeds

. ovewojsuen pung
&> puncisfelq erouejayy
S “wawdnba
aw039q $1da0u0)
suuoped pue
| SUJ0; SS0I08 YUy |
" elpawsuel)
“Buidooy Aq
asuas ey

uoganpqy ansmay

=Ry

.. ,wco:«ﬁ.o
H $S0U0€ AAOWY

yenapnys

“Buippom
ojur sisud unj |

udisaq uiaseq
‘uSisapas pue
Annbu se Keg

Aeigesap

SIAOW 3400 ©

ofiad ‘waofiod

_ © g€ 4

B

***Aopd ‘uisap ‘praom ‘pjoysany ‘2ou
‘punot3i) g vioumagy ayy puv uoypnSy uondy-1ySnoy | ‘vipawsundy
‘uoyompqy ansindaay Yowapmys udisaq wiasn(q ‘Avjviay

qugoipnis Jo 1032241 ‘1ZUdMIJ\ Uof

o §

=,

SlF

K4

G

‘woperd
Supjewppiom e
—uwoosssed e snl JoN

avioianis

‘Spj4om pjing
BIpaw e




(% e ‘vyd oju1 1o3uvp 2y) swviSerp I eW-dUIZ ULTUOYIUAJ Y], et
‘wayshs ay3 X .LQ.MQB@ NQu %NVTBQ waﬂ.um:w M&H .howﬂwﬁ GH: Soureu uOO& Oﬂr—.x X | e OISR ORI o 22 S5 s ae e
H Jo akwm ST W / _ " { uonepsues) / we_vq& - ————
Suryjdraag ; i : " | MO / PUINPUT e
\ : : w10y yo Aoexrdsuod *ouySud aATjeiIeU B pUR ’ |
D e L L O h%sr / I0jersuea} / adury suTgoRE AoRIIIIT © Se VI H | AT |
9y} peax o3 L3roedes ayy < Ay RTINS ey TSR
‘Juawngsur 112y Sunuodaq noym ———
swa3shs fo smopvys ayy wr aypsado 0 - %umuoumq VIN l€=a,
BRI S R o il Surraaurduy mopeyS .. s
3 | = ...A;h“»!:.nlﬂ o o R P .vONu.EOQﬂwZ

axe awos ‘Buoam

Ry el —— >;ok. 2 ey ) A axe syapow TV
. i e L f0g e e
: T i ol - ¥ « ¥ m«@
A = U IREE SITTELIE > Sl SN SR L DT 4 i smopeys
. X - WL H mv &
: uon>aap [eusds . snjexedde ayy £10381y-103Un0d i sBuriasurdus
v : ; pIINGax / peax ;
............

«_vauP—SM_.w pajIomiau

e — —

sorqydeaSoyur | ~ neme ﬁ
hoa:ﬁ:ouou::oo D

ﬁ‘ oocm:wwism @;

sweiderp

7 3

$OTUIOD %

p—

w

A3L23NNOD
Sl b}

|

[ fovsonvonq | [7] |
<= | p—

uonoy swasAs prouered
SaW029q A1390

| DNIHLAYIAZ|

i

BIPIIN aoaucwm-umom e

AnuapvIY-[orasnpu-Livpy

xo[dwo) VI |

m «'S3s0y3 aaey
swayshg ‘reudys

e 30U ST 9STON A
/ . > -a8paymouy 30u ' o ;
ok .\\ +/ ST UOT}RBWIOJUJ, “ A ..ﬁw..ﬂ...;, 3§ AuiSde
$23TmMyosny / y , N 7 3 4/ " qW:: .\m_.:.ow ssp
Iajye 4 ANEEY, Vi . H *. “snen swp 38T
Ansod ou X5 /| o5 SN S Surpeanas sayzoue . suoexds 970 /-
NN v e S\ OX axedaxd sjaod ..,,
> . -~ :
‘ Surioaurdusy mopoyS + £ovianT VA ‘DIpJAT uoyouk J-10J = g i . ﬁ_
- - . / |
aydoyysvpa 43)fv A .

Pims 313144 C

L 2 — 3 . [ |'
uondwiapas 2132y3sap 210Maq sn aavs uvd pos v juo : ,_
OuIOpY 12839p1oH R



aowfaaqur sv Kovaa) 2
g Tuawnsut sy Sunuooaq moygim = X il o 7 g . : \
........... swayss Jo smopoys ays ur aypaado o - L / \ N
; B —— e 7 \ YORQPRY [ MO eesssnsnse
EO&OQ%& . - Qs e ‘ xm,.—& —,dOU , JUI[ [ UONTIONST  of o o e e e
A - JULIddUIUF MO = &\ VIN Py
. . . = Aeaur] [ UMY e
ay3 B e N < .
3o axed st AIX
Juryzfreng :tc.bEQ
‘snjeaedde ay) == o L “0U 0S]y

pinqal pue

prai sn djay uvo

&

¢ SN 2aes ued
siaautdua ayy Kuo 1

staydeidowsos angauaus ! : : : : ? "ON ¢Sn 4TS UL)
% 15ua- 2 i : 4 : B i : :
ot B Yool Vi e y R e el ¥ \ A
: ( somaps " S )
Es - Mubh e o . | et @J ....... MRETR e
; | ay pras ﬁ : s daoutdua Wy P e /
vy v T — : ( Sy
=\ P Oeonvanq RS YoIeasay NW
eIpaw-a1n3iy i s i ST -
o5 ajqryova) i P2iI0830 uw oo ot 'm-. v
12 muu.w.hrm W BLcs sorydeagoyur ,——_.-9 " & T 2UNISOUYI)
AVIg / A4 ST G % uonory Y | Silainy *A20mem s
J N v 4 o7 i et PRI TP = s89384s
o U@ﬁo, SUIA)SAS & e e
.wu b | vmocﬂh.ﬂm 4L ISITY LYy
oA T > < \ SOW03q i oueqaums e
...Q.\\.\ ; A Y .... : txeia] WUMEOQ % by : 3 ,.., EHQQQ m : = ‘\"W....,- .CJ
e R sl J : Loexay| . ’ Loea :
r vﬁ WD ; b = N , -aamnyseyul s -SWwAsAs
AL T~ °. SN & souiz (& R : < - Kiowawt A
¢ as o r Z ¥ . : ; EYVERETEN 5 g
i ....) Q.., =0 =7 e~ = uu....-..uw
(3 sowow @ ; - : < Koezan . /u\m atts snanvo |
i : -eoueed : St
P : e NE Ao uapvoy-porysnpur-Lioppyy | -
1
I xardwo L. |
) | CIpOJ Jossoxn§ i owEI se conoc%& ............... N\ I JDVINYL |
| A3L93NN6D - , : S ey s T e
st g R B s e e A R R L B SR R S IR A A S i

[ ONILA¥3A3

uonf swasks

uoyduk g

v1paw-aundif

qejcipmis

4

:3:&5.##: mayjsay ou

oulopy

(SR e N o Suriaurdury mopeyS + KovsonT VIN e

1IN NOHONAJ-LNOd

¢ i
5 | ¢ 1333apIoy

......................................... 4

urpanaL dayjour

*wa3sfs
Teuldts
® ST
afenBuer




[ ONIHLAY¥3AZ |

| G3LDINNO)D |-

N\

udtxlt:.:.s.:}u .Uv W\CQ\ =M.—v,.<‘
smyesedde

adunyoxa Jo sapna ayy aurfop
[020301d

SuoIpuOd Y] prmq
ainjonasedjur

*gcﬁrﬁ\ ‘aanyonays ‘Japows
SwA)sAs

\.

PJFom 3y) Spping JoauIgua ay ,_&\

asimaayjo paddv priom ayp 13)
AINSOISIp-plIOM

pasvia ayj R:.:.u;b.r:
£10)s1y-19)UN0d

] 7~ - N '/
¢ \Hl/ { . i R
-3 o | = A VHEDRS e Db
NZ3 , e aSIMIAYIO PlAOM 07 WdISAS ayy SaYyova) Jaauidua-jaod ay : 3
I®ad; A “ ! | L e ‘3t adeys | vonuawom / ouesd  e—— |
} |- ¢ . . M | prsRasety |
L“.MM.Wu A e am iy | ..-lv Io/\ m \ NN&NQQQU NQN M.EN.N‘&Q KQN:N‘%QN QQrN I\\ [THs ued ay | om /pegpif feeenecce A
iy O /Y | w =0 { \§ . \E &) ‘wa3shs ay3 0[N [ VUS|
rioe & . | usis ayy savay 1a0d ayJ uw ity S
W A w?(h“ﬁ»_ww . v \ - Suryyfieag , xax
:quIC / 7 > = - - _———— e — 7
LA T WU (00 NN . g - S : . > u J
{ mw.ho e \ JUWNLISUL A12Y] BUIU0I2q - S = 4 e
% z, a73 4 o pRen ONIATIOM I.”N\ gnoyyim swajsds UM ppng o3
i v *paziuodean are
( N ./ wqruuocﬂwcm Bcﬁﬂﬁ—m \ awos ‘3uoxm
damodwa oy yovay n— T axe syapow T[e
g | £3o8epad orjqnd J‘Q J
uzi...w} e e el | [BERS B Re a GN J[) asodind ano saunpacosd
X S wunwt .M..E _Inuw ......... aimded onyesoneanq
il T — A
7 Busoam d sl NS JDSI0) i i
s ( uoissasduod yym [ousss ) a3 v Buruvaw 1200 s
3 1qusn 25 y 2~= = Q 3 , NSEAWSN.EQ azed oyym uonezrundo
j SAVM3qis ,.._ w pauuod o ysuyqnd ) :c:uM-uv i .u.~ 120 kwﬁ un .._@ﬁ_wn.__a SUOWINOD YY) JAAD ANL 2J0A)
W3Lsks : ouiz g y lapyng-pLom Cimiy Ayu8raanos wxoped
FHL Av1g ' . J ; o B
o f m ( suonvas U1 yury Ik%@ﬁ~“§&l~%°& RS \:_\ Jou ‘urdyss g aqna
: weadelp Ksexdouyda)
i | soamoeig
o : _J
: 2
&

[pas ayy Sunuifos -4
Joydejow &

spousis parng 1of Suajsy
juawdunjje

N

A

Sl . ¥

vipau :S\.EA&.?,E\
‘vipaw-aanSrf

qeTorpms

Avyd 2 viouvivd
‘uonayf swaysks

uoydukg

uondwapas mayisav ou
‘sonoaoip aalpou

ouIopy

ad / 2UNSOPISIP-PlIOM b
) sv Lyaod
Alﬁllin
Jag3apio
9 POH ol

................... e 2UOID 422U13U2 JOU QUOID 120d 10U o

YTANDONG-IH0d = -

‘wa3shs (A
Teudts i




%@ i hyd w g dosy papunoss g daay sy g1 doay \v»m Mm.

NQ\QN,.@N.@JQ\ 2&3\9 N\&:ﬂ = m <..— w z >m M\n m

.J,,- - :

S “suapss anysnvyxa jou _#v

‘suapsmp

e

{

ﬁ “Auad wimpayy
Ay 1opuy ,

E
g |

qu] JSouum()
/ doysyiopt Yoo

. <

A S
i o 8 our] puv Sutag
mem}mclq Ayponguayny (nBojoip)
L W¥04 Xa§ wo>Sufaq dIHSUVIOHDS

?S 224m0s)
Fxmh mmx_o

oF T T,

I FUEN
JHL LON -
4135 3HL

5§ did- %“QS:% S\N zXAf

> .ﬁ\\ﬂi -\Q
sappqissod saygo ogur 9
poou 39 o yng “ury B R
gwadas oy 1a80opragy _.mc dog iy

Apmps jou op oy
e




Aopd ur 31 daay \%a:&% 7 nv»v\ iy p daay
e @wwr AvE

— : Zojouyray
K@m«%\x NE»MQEN M.:E%:G :S?:@
H ‘Qntlnt'
/ opmig Suryryy | sisatod
; S— . ~ wod-3ukeq

, ?:Ma\w.é 43 (an2 224105)

(g2701pn3s)
dIHSYVI10HIS - 1X31 193414

Y04 XS ;
ﬁ ﬁi %S«QS o Uiy e te\ MSMSS dﬁ

Ay ﬁtg\ MS%SS mﬁ %%m

“suapshs
angsnoyxa Jou ‘ypod v suado
‘saapsmp ySry sodoy Kianzg
—

N

B



——tna

24 338 yd w oy doay popunoss p daay sy g1 dory  gg

V19NAZE

uy 4of &&w:\g Jjpus

B S o >

“Ajyuad wingay

Gaydty soyouy
&w “suapshs
x anysnoyxa jou
§.§%§ Jou g ‘siapsnp sy
SJp140] = e — .
C youag uoiday uad() | (qrpoipms)
s/ N‘:»Q%&.dwa% uﬁ»EPAQ&MN f W¥04 XaS
; u:bé\.:.% GBS FEETGE 4
Sudsoas-uou / 10 nan 03-8ua)

woper\ [ ansowie.
G G

(Zojouysay 0y ou puv sal
Suryuy [ uo asinoss(y
waﬂzwmh.a\mb
wodfukaq

(an2 224n0s)

1X3L 193¥10

Laapshw 07 ssauuado o ou puv saf e o03-Surpa)

[ it

Surdsvaf-uou

o

BajoL R

“Ypiof-Sutduriq sv “uado
g M“M“ Mﬁgaﬁ Suwagy ayy daay
e .Q&S:ﬁ& 4gpuains JoN
LapsP Jou 0p Y “Aojouyay-tjuv jopr

~ >

=

o =< 4




Ilj\

Mpual wanyay §Q“MN§.\“W~M“=
ity oy g e
......... D A
Ingossy |4« > 2 /,
Ds Ew_ 1emd [ \ﬂw \N,m !
/ sy Buppaop . 7oy L
Mr ___8 bukaq \\
2 x ol
1 | 1
(9zjo1pnis) f (anbojvip) m\. (9n2 @24m05) ]
Wy04 Xas M dIHSYVI0HIS 1X31 123410
CA T Y %SEE\: \Ex\a\ ./AA”% :
ey .m AL
24NS Q\Qw N\ \QQN\NN.\ om
- %z E,s\s wﬁ ,
“pjiom fo
sanpqissod aayzo opus 9
e e gy v suado
Apms 30u op ui sodoj bgm,




Sy dypd w gr daay  papunois p daay sy g day  LEE
10d. :

>

=,

S‘MSW&N xéua\ Q&wa\u \NS&, Hm<n_ 3 z

R dla-

PHom fo
saypqissod Jayjo opur
padow 3q 03 ng ‘wry

jpadas 0y sad3apragy
N\Ew jou op apy

R

vk > q M
Aguad winyayy A C N
Ajy8y soyou \\/
il £ uvu 4R > Vi &M:SR ‘adonduv ‘Cnysog / 9
uoyig pjaty Surury| Sunpom(q “swayshs
24 97 AT Suppng ) Suryp ) awgsnoyxa jou
.35%% J0u : \ e EQD \\%ac.& . 3 P Eou.mchon ‘saagsmpo E\M.J
‘spopaog 7 ¢ g //ll’.l\\\\\
Q&.m.ia,u& (2n3opvip) «uwa v&:&g
WY04 Xds ,. dIHSYVTOHIS 1X3lL 193410
Suisuojaq o Suvds o Suroywd

PRI

Buiduojaq
Suines

Suriayyed

$Ie)s ‘suoseas
9y8i| “sayzeam

=31 %
=" 7 ¥ b

,&ch.\wm Y] WL

d1014N0

N

‘ypod v suado
10doy Kiangy

i




j A EJ 53 Jv “mfpuara g1 &»Q\ .\S:\a\ 2 \»0\ uado 27 Q\%v\ mﬂ. | ﬁ‘llﬂ

| i | . | s |
| "Q1¥0M 3HL 0L - kY |
| s ] Q) sudiaig peamd pue ‘aer ‘waygare sof e xorp v =Y TINAIE |

TYMYCHLIM 2 153 )
NOLLYNIYWI 3 A¥ld SX |
sa1u0 wwaLsn Y

L owany ouw O
| o vian ¥ |
| e waoisH R |

% m.,dm o) amzras :Mg.\ i S S m\lmlmus_«& Aiva @3&5& EE\ aMI2Sad m.stow | oy o e |
Eg AIA0IIY m_za_uﬁ @ . i 7 N IONTES © F@b&

et 2 prenipygn spapeid bosmpp 2y
R TS L IS Juauoane) ypm iy o
0\% ﬁg*w.bt 35\‘&} -
) e

J! _\.-
Do S o g.ﬁés.&i ™ W T @ﬂgwé

Wl IS
O _rmea‘sg _ ALIOdW) _ ONINILSIT

|

[
— “

|

: SSauguata NESQ\ pof

amsopsip yiup buropop |

AT
HT

niasal ypm ms%\_ﬂ

. HODUWNO YBHITY ©

ssaupuasa oun)

30083 YNV / SIRALYY ©

*sINAISY

MLV A
Bl o "IN LON
ALITYLIISOH
owrsiyan JON Lo st
3 _ YSYL IHL
)

o L o TR AN S S T ST g “VoNINOXD JOU ) %.\.i.\dgm_ﬁ .

w bkl NSS“MH uéi e MR “buryumy Jof apnpsqes o vonmenms oy o

L= @E . s o

5%»\0 .

m 2uaps o
hsuw»w 5——a
1A » u&.& i msu\@

s e f@é g..a, e N NOSSHANOST
HSUM 0V /SONTIO @  IMLLNVAWAD XOOGILON VR @ 3101 /IS @ o




“bunamp jeunyd sof Burwa)p jeipawsues; v = QY IONAIE agds
it e @ 1 NS L B04 DI NKL m_uwu e

puely

LT T T T " U 1
_ T T G ) | u._am.;:@m EQEG_EE@_E!O”,

=N .
NOLLV¥O3LNISIO NOLLVISYA3Q  NOLLOV¥LX3 UV |

.Im_,-x.z

NOLLY¥31300¥

| IWOI9070NHJIL % HLNYL-1SOd W08 71901093 viva NOLN3LLY ﬂ “Bawaysy .N....si... Yor
i Kayepdsoy “Bunesy ‘verjesapy
S e e e JNEL N0, 30°SANNOM =
g — oorpoead (P papuapea ‘paspoquis
4 > 5T S!utuaw ‘wyoeus) souaros angubor
o> ‘smbopuye; > § surpaorg
seanponssesfur i ‘oo Gygeumsns g Mopag
pasys prog | (o) Kooowy suszshs
SNOWKOD T _ SOINHOAL  J0NIOS
Yoy | || sonoexd eusownws ‘woruaye
il e ! ‘amsopEIp-plaom 5¥ 1y
HYVISHY rrwrue] ‘wrwayy Senoy A
AHOLNGIEINGD apanry ‘Goqny-goeng 3
“wondesxd Jou “abnpy ‘siopuay ‘sievsay
‘o3 of ubieaq Wl % 18V
SII90T0NHIIL MOTS e
g 2y sof a2 pue svoneps 33lgo
woas ayeyy srshjeve pegueisms vo
ALNVLISOH ausnyfus 5.2988apray
SISKTYNYOHIASd
yqsed
Burgurgy sapews 2402 4o Sy Jsway
Feym wo s3xy \ ‘(v woveusopind
NOISSINSNYAL B S A0) et
% =Zm._.._.< et o
g N\ A¥O3HL TYILLI0d
‘asopsas xig ) \ ;
YV 2
“buipuodsas ~
as0faq awesny m
ININILSI
“aumydes ysrsas n
‘sno0f speaz) @
NOUN3LY =,
v 40

$30ILIV¥d -¥3SNVd

G T A %prap «— U 53-1

“bursredas-burres awooaq s Buryuyy ‘aumydes uoryuage
pue ‘auadodosua ‘gniy-jsod Gpazsag) Jo e oy uy
¢ Buryug papes 51 3y, 5,4966pray 0
asvodsau 5, 2j6g 51 (puz) 03 ‘punom ¥ ssasp 03) sasury

=8 Ekﬁaﬁars‘s Haowsuw :éscsi?*ssﬁ.faws .,
\ suorIpuod ayy Buureauiew Jo yiom ay3 s1 3y “poow e jou st ) 2

B ¥39930I3H ¥3L4V SIINHOIL ANV ‘T13LSID ‘JONTYIAIA ‘VIGIW ‘WTId ‘sbuwosag

Zio ONIMY) NOILD30Yd 3HL - wz_:_s_._\ WIS




5o WYY emd y dosy aqefed y day  paiye 31 daay 5 AR

JIHSANTY

LTV I

~ | v 3L
spra oadip ul papunois msé% \mﬁség P = m<_._ m- z >N m Ledl)
‘ ﬁﬁ Jrowrnow upﬂv,-w.o‘hl-.’ K > Jd h:.\a P opmg . ,ﬂl a\eﬂ»-\\l oltﬂ e o S ?‘\’.\Jw‘ TR AT nwﬁ\ﬁ
.n§ Jvans o) wado o n% oy e | swaib ryn ~§ L s D i »\e&q o . ~§\N\bws“~uw” ” “M“Wo“\ Ni?“mn“_ : x\g us:

e ¢ | 8 a5l e 0
| s o _, wms b | g || ey I e
L mome || s im0 | wweme | lomi o | Mowimn | ﬁ_gﬁm& @ 1 Eazm 5__\59%

SNOILVIGIWSNVYL m<._cz>um \im<._o_a=._.m -
7 o T—

\Q& ) amz1zs ES\

- R S e R s Sl

S, \* = ~
W'.I' lllllzsw.\s\\ lllllll lz& W\\
’ SN dou « pap i J
| 3 N '~ R % Ssea - R
! @n‘* edﬁ wmps o asoduor + wodsvey . Py A . w%&avﬁ _m wm !
(hbeed | e « sy by - prpo « g~ N\ JS0ANOD N [
§~.a an < y g \u&,u\a\.\ %53&5\3 dof sounresb v B\ 3 f\ | _m‘

‘ :@.ﬁc ~

“ T  punesbled

_. ,,-v%% A
g : \«QQQ R RS
. SA psaf
7 st 2P|
R aifg&

> o -
W N\S\\

-
- .
-

@

~ - = = ~
- ~ \
llllllllll gl e

IR s W o vado
_ 7 §Q 2P — n_v | _ ‘
. _ + samosad | bl I b1-41 Ko s
.wuwmm. Jou e %:\3 agesedue) | quawasesps | busas fuo | Burapa H 190 \NN_\\MHWQ kw s | 44/ | fq Mcﬂ
W\NYQQ yyed umpy | wiof qeyopms | ampowsd-sapmory sbveq amysab Krewnyy H abed 2.mog uew.iak) w sodoy N | cobbopry |
|}
J

a¥vo ww«:cw EQ&Q& // xwmhwkkw qwzot.\hcktou

[ e Y .\o ba:ﬂav.JA ﬂ« burbuopg remzmu : ,, h\t.c se h\ﬁiw JA 1! ou pur sk HJ I— o h:x.\:e JM yops ury asow J
ssousadosd f sjRpsom | k“ uueuu\\ o 23 oosn _ ! wsuiqh i _ qeInIsqgns
\sz&.}\é.&i, Wi b e | | 1y [ 1P 4 | | St | L ?5% | Loy =

; | % pumoity

{ \ | ; s
. * ' r L' e N W v o
o (7| | ) | e Y
~. YT sz 3y 14} boy spl Forpyy pinxd | [ #5 By w0 mmomq | | £ 190 | | _zor bumugy o hmy yo o
M‘E N quana oy buippom | buibungy veng | vameq Juawaseaas | bunresfua ansasas-buypurys amsq) a ‘smypesay \g_\wﬁw
- M SIN9I3YI @ Q104401 © |1 ONITIIMO © | | LIGHN3SSY130 @ _ 1530 @ ONVLS38 @ YI3HLIY @ L]
e — - s e )
- 2] N0I'5NAIE @ 10401 ¥3993013H _LI3AI0 S5




piemioj suado
punoadie|d ayy

sn spunoad
SAIYDIY YL

paemino
suado sepy ay

enunue
sandg aanoy
spaay Buryihaany

AXD / 19qua ispepod

QIB SUOIDIS [|[Y essmss

SHYOM LT MOH

¢

smau runwwo)
spuij asey

SIUAWAIUNOUUY

duapuodsario)

< P saepdn a1y
. _ JAISNI S, LVHM

1NH 3HL WOY4
S313vNLiso
S¥3L1T1
SONIHL ONNO4

WODONA3E
NO M3N

spuy / sajou / smau
ny ayy wodf
JANIOD

SdLdd

| TAvAVAYAT/]
ﬂw@»ﬂ&.

-

/

udisap aangendads / suonenuis / sowes / syuswzadxs aanyng / Furpprom sydesSowso))
QZDO&O><..E VIONV.LH _2
—= \‘.fp —— i
g v mwc.v._oue._ S__am._mc._ni
.%._Ouw_r— ‘S1X2) ‘S221Nn0sax
:|[am daap ay,

A

dld —

=
pon
,, %QNN%%.:,wéK k@g\bb

"PIING M YIIYM

“§orq ANQLIU0D
wouy punoid ay |,

pue anyoae 2y |

wouy mepoy | [ JAIHOY¥Y FHL *SIPE2IP JO Y10M YL
NOILDINNOD g Anmou.wq %O@ NOLLVANNOd | Ll Al e T i
N\ -
P < e 4 ‘1, «\u\ .\u%%wxﬁm
S ] 2edlis)) 74
= e o %3% 2% %p 9,
AISIN18 /X 1SvDaod F9NLNOA WVHEOVISNI Aovisans SNOLLVYO8YTI0D SM3N LIS SL¥043Y IV SOINOD A¥O3HL —.”Mkuxuam.._mﬂ% S1S0d 1S3N9 SAVSS3 M3aN \

& N SdNdS dAILDOV

X & a8 © & vy

STANNVHO ® SAd4dd

vie' © ¥

uonejuawiadxa ‘andoperp ‘uonenoan ;jieay Juneaq ay

N

h 4

saounosas Junyoeay, J
S2IpMs ase) If
sdew asuanyur uappiy
syuy| Areur|didsip-sso1D)
SKRSSD 3§ SMIAIIAQ

. SE—
suone[|aIsuod x} sdepy - s

eIpaw @ saonoesd z, 3

safpq g saping i
saewwesd 21nsosicq

sutasep [euorday

Areyuaunuo)
sdew g saurjauy,
syiys [emdasuo)

$24N103] 3§ S1X1 Loy
swin) Jofew s 3a88apray

AAISNI S.LVHM L

sjuawiiadxa olpnig
suonesoAolg
ssasdoud ur syrom
s199foad yuaun)
SMIIAIDUL B SO

JAISNI S.LVHM IL mc_wz_w._.<2>> JAISNI S.LVHM

e

o y—

% INY3S3Y
HINVCHS <-ONIONYLS
ISIM (8ufag
/ s1ufifai3)

1SV1

*
(p1oino)

EILA

14

(344ay)
314dIN

»
\ (urasoq)
S {0 R ANv3

ALDILNIHLNY A ; 4

e 0 : OIMOHLYD .

Holave |

Oms_o_ﬁ

EL L)

suteaua) jpnydadouod
Jolow s,1288apIafy

A¥YVIdOL dHL

suinj umo
s, 4083ap1apy

HLNIYAGVT dHL

SNYUNL

2.nsojosip EB& jo
sapwwead jpanjq

SNIISVd TVNOIDIY 40

SVILV

$10]2A[ND / S1asnqe / s1asn
:suntiafBapiapy Suiary

dSNOH NI3I¥YO IHL
4SNOH LOH I0dOL
A

JYNLOILIHOYEY FLIS

dVIONAAd

PR



lUMIERE (igh, cinens) —> LICHTUNG (clearing, unconcealment) —> PROJECTION (revelation i  tine)

sec:l

llJMIERE/ LIGHTUNG THE PROJECTION BlEARINﬁ 3

FILM, MEDIA, DIFFERENCE, GESTELL, AND TECHNICS AFTER HEIDEGGER
THE PROJECTION-(@3) THE ANXIETY THEATER . (€)) THE GESTELL RoOM

CLEARING " ANGST, UNCANNY, HOMELESSNESS ~~ /  APPARATUS, ORDERING, STANDING-RESERYE. &
HEIDEGGER ON SCREEN - SR Y ! 2

TR R ke
@rm&w

Heidegger’s Life & Times

Inte Lectur
th:vnlmrwa

Schwarzwald /
@ The Black Forest

® Pets of Thougit
& Historcal Context

Gmf DIFFERENGE sruum* A

DIFFERENCE BEFORE IDENTITY

Dﬂﬂﬂf
, | | repeition, [ | simolacra,
o multiplicity | vicious circle

with Stiegler: prosthesis, retention, care,
transindividuation, noetic ecology

0 THE MARCUSE WING

TECHNDLOGICALRATIONAUTY&CRFTIQUE '
WY IR
'0"'“""’"‘““’“"'“' 7“ ,;L e ELECTRACY, GRAMMATOLOGY, HEURETICS -'.'
| s i [ 7o (A ;’ Vol i | W
utkm & | V m @ ! { | gré'g
= e 4 | G

‘ Afﬁrmbn Liberation t die 'L
ELECTRACY MYSTORY HEURETICS | THEORY-PRACTICE

: Art, Eros, Utopia 4 ’;{',;;“ I £ B beyond lteracy | nomrative inventive participial
| ¥ _ ﬁ" I ex}mopcba machines ; thinking l worlding
@t Ol R c m,mx; | Al
' §ih m Erelgnl -~ tools + spaces « protocols + friends « experiments —

for transmedial worlding together

NOT A MUSEUM. A PLAYGROUND.

SEE IT. THINK IT. REMAKE IT.

A‘qainst Leistungprinzip, Auffihrungsprinzip, and Gestell,
we propose participia/ wor[ding.




