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Perfume |ﬂtE”igEﬂCE (inter + legere = to gather or read between)

What genres or life-forms make up Artificial Intelligence User Experience (Al UX)?

Inspired by Pierre Hadot’s reading of Foucault,
Studiolab is developing Making Cures composed of
Spiritual Design Exercises (SDX) for everyday and
extraordinary lifedeath. SDX comprise intimate yet
structural experiences with the world through our
interfaces with earth, sky, others, and an Other or
two. These fourfold cosmograms comprise deep,
legacy operating systems formatted by families,
schools, histories, media, streets, and holy sites. Our
world is haunted/nourished by different pasts,
presents, and futures through mediums broken,
brandished, or borrowed from other worlds of
reference and value. Fed-back and fast-forwarded
through different genres or life forms, Making Cures
“make with” mediums, and with practice and care
one may enter waves and flows of intergenerational
becoming-maker, -builder, -cosmographer of shared
geologies of morals whose matrix of magma
sixfolds fourfolds of other things and worlds.

With Metanoia Playground, StudiolLab intensifies its
study of flows with Al UX konsults and reports that
capture and reflect on direct User Experiences of
Artificial Intelligence, specifically, the ways different
genres of thought-action figuration of image, text,
gesture, code, etc., tune us and the world in/out.
Channel-switching between worlds, these mediums
of thought-action figuration recursively
reveal/teach/emit the coming-and-going of
lifedeath, the vita perfumativa of different player
modes/moods: one’s kraft shuttles between soul
(D1), subject (D2), dasein (D3), and liminaut (D4).
Cosmograms, geologies of morals, and perfumative
atmospheres compose ShuttleKraft, a game of
making/taking/putting skin into games that
channel-switch different poietic genres of aletheia,
including divine consultations from Vishnu to
Gabriel to Ulmer, apocalyptic revelations from
Moses to Benjamin to Heidegger, and dialogues of
dead spirits from Plato to Galileo to Ronell.

All SDX draw on double- or quadruple-shuttlekraft
maneuvers, psychagogic play sessions and flow
sequences combining and generating Hadotian
insights, philosophic dialogue, avant-garde
subversions, formal permutations, critical
inquiries, standup, theosophy, and occasional
misspellings. Prompted by Al’s use and abuse by
partners, students, colleagues, and much darker
players of the world, we found ourselves GAl-sighing
and slow dancing with double-devils Stable
Diffusion and ChatGPT, reminding ourselves that Al
UX (user experience) stretches back through 1990s
search engines and spam filters to the 1950 Turing
Test of computer intelligence. We experience
Genernalized Turing Testing as our vita hyperactiva
or challenger complex of incessant calls to action.

Artificial Intelligence Reports (AIRs)

Artificial Intelligence Reports take on the airs,
presence, and parole of conceptual coherence,
ideational clarity, and unified voice, unlike Kx4l's
Konsults which reveal the messy backend langue or
system. This Apollonian-Dionysius mix phases in and
out with labyrinthian threads of Ariadne, Zhuangzi,
and a bewildered Borgesian shaman. Both Reports
and Konsults function as Spiritual Design
Experiments featuring generative Al, linguistic,
visual, and gestural transmediation.

Miming prophetic avatars, AIRs are to Konsults
as Aaron is to Moses, transmediating
revelations into text, oracles into visions,
gestures into sculptures, only here we’re not
laying out absolute laws or principles but only
those that emerge-dissipate as stakes of dasein
design. At stake are e/acc and x-risk schools of
Al, Angelic and Anti-Christic figures of
mediation, and life under generalized
Stockholm Syndrome. Perform or else:

SDX scratch the surface to find the itch.
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BeyngLab

Stakeholders, Architecture, and Public Mission

1. BeyngLab: Stakeholders, Argument, and Shared Field

BeyngLab begins with stakeholders because its purpose is not simply to interpret Heidegger but to
create a shared environment where different communities can meet, test, translate, and remake
Heideggerian topoi.

The first stakeholder is beyng.com itself: the archive, the deep well, the long labor of gathering texts,
links, translations, notes, bibliography, and community memory. BeyngLab does not replace this
work. It depends upon it. If beyng.com preserves and gathers, BeyngLab renders, stages, diagrams,
and returns. The relationship is reciprocal: archive to laboratory, source to spur, text to
transmediation, experiment back to citation.

The second stakeholder is the philosophical community: Heidegger scholars, continental
philosophers, translators, historians of philosophy, graduate students, independent researchers, and
teachers. For this community, BeyngLab offers a light but rigorous grammar for working with
Heidegger's concepts without turning them into either idols or slogans. Each topos is anchored in
direct texts, placed in dialogue with scholarship, and then tested through a StudioLab form:
darkroom, switchboard, field station, workshop, compass, gym, detox center.

The third stakeholder is the wider community of professionals: designers, architects, artists,
performers, media theorists, Al researchers, educators, care workers, environmental thinkers, and
public humanists. For them, Heidegger's language can open questions about dwelling, technology,
world, care, standing-reserve, releasement, poiesis, and performance. BeyngLab makes those
questions usable without flattening them into simple application.

The fourth stakeholder is the general public. BeyngLab treats philosophy not as a private
disciplinary property but as a public practice of orientation. A concept such as Gestell becomes
legible as command-machine, dashboard, extraction apparatus, or platform imperative. Aletheia
becomes a darkroom, not a definition. Gelassenheit becomes a switchboard for saying yes and no to
technology. The site gives visitors ways to see the forces shaping everyday life.

The fifth stakeholder is children and philosophers of all ages. BeyngLab's playground form matters
here. The playground is not childish; it is a serious space of testing, climbing, falling, making,
listening, and trying again. Children understand portals, huts, gardens, labyrinths, masks, bells,
maps, and monsters. So do philosophers. BeyngLab uses these shared forms to keep thinking open,
plural, and playful.

The core argument is simple: Heidegger's topoi remain powerful, but they require careful handling.
They must be grounded in texts, tested by history, detoxed where necessary, opened through
scholarship, and transmediated into forms that people can inhabit, question, and remake. BeyngLab
is a transmedial clearing where this work can happen.

labster8.net e studiolab.world
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2. BeynglLab: Structure, Function, and Form

BeyngLab is organized as a landscape of portals rather than a system of doctrines. Its architecture
includes five major regions: Pete's Corner, the Topoi Topiary, the Turns Labyrinth, the Hot House,
and the Atlas of Regional Daseins. Each region serves a different function, and together they form a
living ecology of Heideggerian inquiry.

Pete's Corner is the hearth. It connects BeyngLab to beyng.com, recent discoveries, correspondence,
notes, translations, obituaries, found things, and community news. It keeps BeyngLab grounded in
the archive and in the people who sustain the Heidegger world.

The Topoi Topiary is the conceptual center. Here Heidegger's major topoi are cultivated as living
forms: call, authenticity, care, difference, dwelling, event, performance, poiesis, standing-reserve,
techne, thing, world, aletheia, fourfold, Gelassenheit, and others. These are not treated as static
definitions. Each topos becomes a small cluster: direct text, scholarship, danger, counter-practice,
and StudioLab form. Aletheia becomes a darkroom and moon grove. Bestand becomes a
comparative reserve lab. Gelassenheit becomes a releasement switchboard. Fourfold becomes a
compass and field station.

The Turns Labyrinth traces Heidegger's own path: Catholic beginnings, early Dasein analytic, the
Kehre, later meditations on technology, poetry, dwelling, the fourfold, and Ereignis. This region
resists the temptation to turn Heidegger into one stable doctrine. It presents thinking as a path of
turns.

The Hot House is a greenhouse for living Heideggerians and related cultivators: figures who use,
abuse, extend, test, and mutate Heidegger's language in contemporary work. It is not a hall of
authorities but a space of strange growth.

The Atlas of Regional Daseins opens outward. It maps other disclosure grammars: Sufi, Daoist,
Buddhist, Traditionalist, Global South, Indigenous, ecological, and emerging cosmotechnical worlds.
Heidegger becomes one region among others, not the master key to all world disclosure.

The function of BeyngLab is transmediation. It moves from text to diagram, from concept to station,
from archive to playground, from scholarship to public pedagogy. Its grammar is: anchor, gather, tag,
transpose, compose, return. Anchor in a direct text. Gather spurs. Tag dangers. Transpose into
another medium. Compose a usable form. Return to the archive.

The form is deliberately hybrid: archive, greenhouse, labyrinth, topiary, atlas, studio, playground,
detox center. This hybrid form allows BeyngLab to serve multiple audiences at once: scholars who
need rigor, designers who need forms, teachers who need accessible tools, children who need
playable worlds, and publics who need ways to understand the command-machines shaping their
lives.

3. BeyngLab: A Public Manifesto for Living Topoi
BeyngLab is a playground for serious thinking.

It begins from a simple wager: philosophy does not live only in books, seminars, footnotes, or
professional debates. Philosophy also lives in maps, huts, gardens, diagrams, workshops,
darkrooms, stages, masks, bells, machines, and games. Concepts become real when people can move
with them.

Metanoia Playground
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BeyngLab works with Heidegger because his thinking still names some of the deepest pressures of
the present: technology as ordering, life as standing-reserve, language as world-disclosure, dwelling
as care, truth as unconcealment, poiesis as bringing-forth, releasement as saying yes and no, and
world as the open field in which meaning happens. But BeyngLab does not repeat Heidegger
devotionally. It tests him. [t cites him. It detoxes him. It opens his concepts to other traditions, other
media, other communities, and other futures.

BeyngLab is built beside beyng.com. Beyng.com is the archive: the deep well of texts, translations,
notes, bibliography, correspondence, and Heidegger community memory. BeyngLab is the
workshop: the place where those materials become diagrams, theory comics, teaching tools,
speculative interfaces, public humanities projects, and transmedial experiments. One gathers. The
other generates. One preserves paths. The other asks where paths might still lead.

The site is organized through portals. Pete's Corner connects to the living archive. The Topoi Topiary
cultivates concepts as living forms. The Turns Labyrinth follows Heidegger's own transformations.
The Hot House grows contemporary experiments. The Atlas of Regional Daseins opens toward Sufi,
Daoist, Buddhist, Global South, ecological, and other disclosure grammars.

The stakeholders are many: Heidegger scholars, philosophers, students, artists, designers, Al
researchers, architects, performers, teachers, care workers, environmental thinkers, public
humanists, families, children, and curious wanderers. BeyngLab welcomes all of them because the
question of world is not owned by any discipline.

The method is light but disciplined. Every transmediation needs a textual tether. Every text needs
historical testing. Every danger needs a detox protocol. Every concept needs a playable form. Every
form should return gently to its source.

BeyngLab's motto might be:

Do not worship origins. Gather spurs.

Do not build dogmas. Open portals.

Do not master the clearing. Keep it open.

Do not merely study worlds. Help them become livable.
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Stakeholder Map

Stakeholder

beyng.com / archive
community

Philosophers /
Heidegger scholars

Designers / artists /
media professionals

Educators / students

General public

Kids and
philosophers of all
ages

Source Note

Need / Interest

Preservation, textual continuity, community
memory

Rigorous concepts, careful interpretation,
historical testing

Usable forms for worlding and public practice

Accessible teaching resources without
simplification

Orientation within technological, ecological, and
social pressures

Entry through curiosity, play, and making

BeyngLab Response
Return paths, citations, source cues,

Pete's Corner

Topoi clusters, scholarship dialogue,
detox tags

SDX stations, diagrams, zines,
interfaces, workshops

Maps, field stations, topoi cards, public
pedagogy

Playable concepts: darkroom, reserve
lab, switchboard, compass

Playground, huts, bells, masks, gardens,
games

This text was composed from the current BeyngLab visual sequence and accompanying drafts,

including the site architecture, to/from beyng.com transmediation grammar, individual topoi cards,
Aletheia Detox Center, spur-cluster operation, and related StudioLab figure-media experiments. The

beyng.com archive remains the direct textual anchor and return path for the Heidegger topoi.
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+L and the Spark Between Returns

Recursive Abduction, Transmedial Conduction,
and the Uncanny Playground

Abstract

This essay develops a working theory of recursive abduction and transmedial conduction by
following a family of recursive figures across logic, aesthetics, ontology, performance, media, and
design. Russell's paradox, the mise en abyme, Spencer-Brown's re-entry, Bateson's deutero-learning,
Heidegger's abyssal thinking, Derrida's différance, McLuhan's figure/ground reversals, and the
StudioLab/BeyngLab playground all become different scenes of return. Yet the point is not to
collapse them into one master theory. The point is to track how each produces a different kind of
crossing. Recursive abduction names the leap that asks what world must exist for a paradoxical or
uncanny return to appear. Transmedial conduction names the spark by which a recursive form
jumps from one medium, scene, or world to another. +L names the liminal surplus opened by the
fold. Perfumativity names the lingering drift of that surplus as it spreads through bodies,
institutions, genres, platforms, and practices. The uncanny names the affect of recognition when
something returns as both itself and other. Together these terms sketch a post-Russellian,
post-Heideggerian, and post-two-cultures playground: not a reconciliatory Kumbaya bridge
between analytic and Continental traditions, nor a new universal grammar, but a contested and
accountable practice for cultivating recursive thresholds without pretending to master them.

1. The Problem: From Paradox to Playground

A strange structure keeps returning. In logic, it appears as Russell's paradox: the set of all sets that
do not contain themselves. If that set contains itself, it should not contain itself; if it does not contain
itself, then it seems that it must. In aesthetics, a related structure appears as the mise en abyme: the
image inside the image, the play inside the play, the map inside the map, the work that contains a
miniature of itself and thereby opens a depth beneath representation. In formal systems, it appears
as re-entry: the distinction that returns into the space it distinguished. In learning theory, it appears
as deutero-learning: learning how to learn, a recursion in which the process folds back upon its own
conditions. In philosophy, it appears as Dasein, the being for whom Being becomes an issue, and as
the abyssal problem of a world that becomes visible only from within the world itself.

The recurring question is simple and difficult: what happens when a system encounters itself? The
usual answers remain too narrow. Formal logic often asks how the self-encounter can be blocked,
stratified, repaired, or rendered consistent. Aesthetic modernism often asks how the self-encounter
can be multiplied into reflection, irony, depth, or infinite regress. Poststructuralism often asks how
the self-encounter reveals undecidability, supplementarity, différance, or the instability of presence.
Each answer matters. Yet the playground asks a different question: how can this self-encounter
become playable without becoming merely arbitrary?

The paradox is not only a problem to solve. It is a figure to stage, a scent to track, a spark to conduct,
and a threshold to enter carefully.
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This shift from problem to playground does not trivialize paradox. It intensifies it. A playground is
not a free-for-all. It has edges, rules, affordances, invitations, risks, and protocols. A playground
permits crossings, but it also makes crossings matter. In this sense, the playground becomes a
post-Russellian habitat for paradoxes: a place where recursion, contradiction, self-reference, and
uncanny return neither collapse the system nor get domesticated too quickly by hierarchy. The aim
is not to celebrate contradiction. The aim is to learn how recursive figures move between media,
traditions, institutions, and worlds.

2. Russell and Frege: The D2 Drama of Classification

Frege and Russell work inside a powerful literate logic machine. This machine descends from
Aristotle, but it also transforms Aristotle through modern formalism. It seeks clarity of proposition,
stability of reference, clean hierarchy, class membership, extension, and the possibility of grounding
mathematics in logic. In the terms we have been using, it operates largely as a D2 system: a
subject-object, form-governed, classification-oriented regime of thought. D2 sees by distinguishing.
It identifies, sorts, defines, and secures. It asks whether something belongs to a class, whether a
proposition follows from another proposition, whether an object falls under a concept, whether a
set contains a member: the rudiments of Platonism, its core platformalism.

Russell's paradox erupts when this machine tries to totalize its own operations. The paradox is not
an external attack. It is generated internally by the logic of classes. The system produces a figure
that the system cannot classify without injury. The paradoxical set belongs by not belonging and
does not belong by belonging. It becomes a liminal operator inside the formal order. The platform'’s
plays puts the theory of logical types at risk, in play.

Russell's answer, especially through type theory, performs a brilliant act of stratification. Levels
must not collapse. A class cannot simply include itself as though there were no difference between
object-level and meta-level. The hierarchy must be protected. This response has extraordinary
technical force. Yet it also reveals a style of institutional imagination: when recursion threatens
consistency, separate the levels. Keep classes apart. Keep theory and meta-theory apart. Keep
object-language and meta-language apart. Keep philosophy in its lane.

The playground does not reject this move. It learns from it. Type theory names a real danger: not
every recursion liberates; some recursions crash, corrupt, or dominate. Lots of recursive feedback
screeches. Yet the playground also asks what gets lost when level-crossing only appears as a threat.
What if some crossings must not be prohibited but staged? What if the paradoxical figure is not
merely a logical infection but a signal that another kind of world-making has begun?

3. Mise en Abyme: Representation Enters Itself

The mise en abyme shifts the scene from logic to representation. A painting contains a painting. A
story contains a story. A play stages a play. A diagram diagrams its own diagramming. The artwork
folds itself into itself, and this fold opens an abyss. The abyss does not mean mere emptiness. It
names the depth created when representation tries to represent its own conditions and discovers
that it cannot fully close the loop.

In Russell's paradox, the question is whether a set can contain itself. In the mise en abyme, the
question is whether an image can show itself showing. Both involve self-reference, but they differ in
affect and medium. Russell's paradox generates contradiction within logical classification. The mise
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en abyme generates depth, vertigo, irony, or wonder within representation. It can produce delight,
dread, comedy, solemnity, or suspicion. It can turn the artwork into a mirror, a trapdoor, a labyrinth,
or a stage.

This matters because transmedial conduction begins precisely here: the same recursive structure
does not remain the same when it changes medium. The logical paradox does not simply become an
aesthetic device. It returns differently. It gains texture, affect, scale, and scene. It starts to smell
different. It becomes perfumative.

The mise en abyme is not Russell's paradox with paint on it. It is the return of recursive form in
the medium of representation, and therefore the first clue that recursion conducts differently
across media.

The abyss therefore becomes a passage rather than a dead end. A classical reading may stop at
infinite regress: image within image within image. But recursive abduction asks what world appears
because this fold has happened. What kind of observer does the fold produce? What kind of
institution does it expose? What kind of subject does it split? What kind of world becomes visible
only because the image failed to remain flat?

4. Recursive Abduction: Asking What World Makes the Fold Possible

Abduction, in the broad Peircean sense, concerns the leap toward a possible explanation. It asks:
what must be the case for this surprising thing to make sense? Recursive abduction adds another
turn. It does not only explain an object within a world. It asks what world, scene, medium,
rule-system, or ecology must exist for this object or event to appear in this way.

When recursive abduction encounters Russell's paradox, it does not ask only how to solve the
contradiction. It asks what kind of logical world had to be built for such a paradox to arise. When it
encounters a mise en abyme, it does not ask only what the embedded image means. It asks what
kind of representational world becomes unstable when the image contains itself. When it
encounters Al trained on Al outputs, it does not ask only whether the model has degraded. It asks
what kind of platform ecology produces recursive informational return as a normal condition.

Recursive abduction is therefore neither deduction nor induction nor simple interpretation. It is a
mode of world-detection. It sees the paradoxical figure as evidence of a hidden ecology. It treats
uncanny returns as clues. The surprise does not terminate inquiry; it opens a path into the world
that made the surprise possible.

In StudioLab terms, recursive abduction often begins with a strange figure: Challenger, Kx413ndj3r,
Benjamin's Angel, Dionysus, the Bad Reader, the Liminaut, the set that belongs by not belonging, the
image that contains its own abyss. The figure arrives as an anomaly. Recursive abduction follows it
backward and forward: backward toward the world that generated it, forward toward the worlds it
might conduct into being.
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5. Transmedial Conduction: The Spark Between Iterations

Transmedial conduction names the spark or jump from one iteration to the next. It differs from
translation. Translation often implies that a content remains relatively stable while moving from
one language or medium into another. Conduction is more volatile. A charge passes across a gap.
Something jumps. The form returns, but it returns changed. The spark marks the difference
between repetition and recursive transformation.

A paradox in logic becomes a scene in theater. A scene in theater becomes a diagram. A diagram
becomes a pedagogy. A pedagogy becomes an institution. An institution becomes an Al interface. An
Al interface becomes a zine, ritual, performance, or design exercise. Across these jumps, no single
essence remains untouched. What conducts is not content alone but a pattern, tension, charge, or
recursive possibility.

This is why the phrase “return of difference” becomes crucial. Repetition brings back the same.
Difference alters what returns. But transmedial conduction intensifies this process because the
returning form changes bodies. It does not merely repeat at another time. It reappears in another
medium, genre, scale, and practice. The return becomes uncanny because we recognize the
structure even as we feel that it is no longer the same thing.

Transmedial conduction is the uncanny spark by which recursive forms return as difference
across media.

This definition helps organize the whole field. Recursion names return. Abduction names the leap
that detects the world behind the return. Transmedial conduction names the spark that lets the
recursive figure jump media. Perfumativity names what lingers and spreads after the jump. The
uncanny names the affective shock of recognizing the returned thing in altered form.

6. +L: The Liminal Surplus of the Fold

+L names the extra dimension opened by the fold. In a D2 logic, a contradiction demands correction.
Something must be true or false, inside or outside, member or nonmember. In a D3 dramaturgy,
contradiction becomes a scene: roles clash, frames split, audiences shift, and the stage reveals its
own rules. In a D4 hyperdramaturgy, the contradiction becomes a generative threshold: not a
synthesis, not a resolution, but an opening through which new worlds may be tested.

+L therefore marks liminal surplus. It is the “more” released when a binary or hierarchy breaks
without simply dissolving into chaos. It is not the same as transcendence. Transcendence too often
imagines an escape upward. +L suggests an added dimension of play within and across the
situation. The paradox does not vanish. It becomes inhabitable.

Russell's paradox can be read as a +L event if we stop treating it only as a defect in naive set theory.
The paradoxical set becomes a figure that belongs only by not belonging. In social, political, and
aesthetic terms, this figure has many cousins: the citizen who exposes the city by standing at its
edge; the clown who reveals the seriousness of the court; the trickster who moves between worlds;
the immigrant, exile, guest, ghost, or ancestor who cannot be classified by the dominant order
without violence; the Al assistant that is neither author nor tool in any traditional sense.
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+L is dangerous if romanticized. Not every liminal figure liberates. Some liminal figures become
fascistic, extractive, manipulative, or merely cute. The playground therefore needs protocols. +L
opens the fold, but it does not guarantee wisdom. It creates a possibility-space that must answer to
relation, consent, memory, land, and accountability.

7. Perfumativity: Drift, Trace, and Recursive Diffusion

Perfumativity extends performance theory by shifting attention from act to drift. Performance asks
what an act does in a scene. Perfumativity asks what lingers after the act, what spreads beyond the
scene, what clings to bodies, rooms, institutions, platforms, memories, and moods. A perfume does
not simply appear or disappear. It diffuses. It attaches. It returns unexpectedly. It changes as it
moves. It becomes atmospheric.

This makes perfumativity an especially useful term for transmedial conduction. The conducted form
does not arrive as a clean package. It arrives as a charge, residue, scent, or trace. Russell's paradox
does not stay in mathematical logic. Its scent appears in bureaucracy, identity, media platforms, Al
feedback loops, institutional self-description, and the recursive narcissism of academic fields. The
mise en abyme does not stay in art history. Its scent appears in social media profiles,
meta-commentary, self-branding, reality television, platform dashboards, and Al conversations
about Al conversations.

Perfumativity also helps us avoid an overly visual model of recursion. The mise en abyme often
privileges mirror and image. Perfumativity privileges atmosphere, trace, and conduction. It lets us
ask how a recursive form becomes sensed before it becomes conceptually grasped. The uncanny
often works this way. One feels that something has returned before one can say exactly what it is.

A perfumative paradox behaves less like a proposition and more like a scent: it migrates,
attaches, reappears, and changes the room.

This gives StudioLab and BeyngLab a method of tracking not only forms but afterlives. A concept
moves from Aristotle to Frege to Russell to Wittgenstein to Bateson to McLuhan to Derrida to Al not
as a neat genealogy but as a series of scented returns. The form recurs, but the atmosphere changes.
The work lies in learning to smell the return without pretending that smell alone proves identity.

8. The Uncanny: Recognition Under Alteration

The uncanny matters because transmedial conduction is not experienced as simple novelty.
Something returns. We recognize it, but recognition fails to settle it. The returned thing feels both
familiar and alien. This is the affective signature of recursive difference.

When Russell's paradox returns as the mise en abyme, we sense a family resemblance: a system
folds back upon itself. Yet the scene has changed so dramatically that the resemblance becomes
eerie. When the mise en abyme returns as Al training on Al outputs, the eeriness intensifies. The
system is not merely representing itself. It is consuming, remixing, and reproducing traces of its
own previous productions. The world becomes haunted by its own outputs.

The uncanny therefore signals a threshold. It warns that a conduction has occurred. Logic suddenly
smells like theater. Theater suddenly behaves like interface design. Interface design suddenly
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resembles ritual. Ritual suddenly reveals institutional recursion. Institutional recursion suddenly
returns as Al platform behavior. Each jump produces recognition and estrangement at once.

This also clarifies the relation between difference and return. The return of difference does not
mean that something entirely new appears. It means that a pattern comes back under altered
conditions. The uncanny is the felt knowledge of those altered conditions. It says: this is it, and not
it; it has returned, but not as before.

9. Heidegger, Abyss, and the Risk of Mastery

Heidegger would likely interrupt any easy celebration of recursion. He would worry that the
playground treats Being, world, and relation as objects of manipulation. He would ask whether
transmedial conduction remains trapped in the technological will to order, mobilize, and produce.
He would remind us that a bridge does not merely connect two banks; it gathers a world. But then
the question follows: whose world, whose river, whose land, whose dead, whose treaty, whose
memory?

This is where the earlier Indigenous objection becomes essential. The reconciliation of analytic and
Continental traditions can easily become another provincial European family drama pretending to
be universal. The two schools join hands, announce a healed divide, and call that the world. That
cannot be the aim. The playground cannot become a master grammar that absorbs Indigenous,
Black, feminist, decolonial, ecological, and other traditions as colorful supplements to a European
reconciliation story.

The better move is not reconciliation but composting. Analytic and Continental traditions arrive
late, damaged, provincial, and still useful in fragments. Russell's paradox, Heidegger's fourfold,
Derrida's différance, Bateson's deutero-learning, Spencer-Brown's re-entry, and McLuhan's medium
theory can become tools, but they must answer to wider protocols of relation. The test is not
whether they bridge the two cultures beautifully. The test is whether they can enter practices of
accountability without claiming sovereignty over them.

Can a paradox become a protocol? Can conduction become consent? Can abduction become
accountability? Can play happen without possession?

These questions prevent the playground from becoming a narcissistic hall of mirrors. Mise en
abyme can fascinate European theory because it lets thought stare into its own abyss. But the abyss
is not enough. There are relations to maintain: land, ancestors, waters, languages, obligations,
wounds, ceremonies, publics, students, collaborators, and nonhuman beings. A responsible
playground must move from self-reflection to accountable circulation.

10. Bridging the Divides Without Kumbaya

The recursive family we have been tracking opens a real possibility for bridging the long divide
between analytic and Continental philosophy, as well as the two-culture divide between sciences
and humanities. Yet “bridging” must be handled carefully. The aim is not to dissolve differences into
a bland synthesis. It is not to say that Russell and Heidegger were secretly doing the same thing.
They were not. Their media, styles, institutions, problems, and dangers differ profoundly. The aim is
to create a crossing where their differences can conduct.
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Analytic philosophy offers formal sharpness: paradox, type, class, recursion, proof, consistency, and
the discipline of explicit structure. Continental philosophy offers historical, existential, aesthetic,
political, and ontological depth: abyss, world, difference, event, trace, interpretation, and critique.
The sciences contribute modeling, formalization, feedback, computation, and empirical constraint.
The humanities contribute interpretation, narrative, memory, ethics, language, and attention to
singular worlds. Design and performance contribute staging, prototyping, iteration, role, audience,
embodiment, and public experiment.

The playground does not ask these traditions to merge. It asks them to move back and forth through
recursive abduction and transmedial conduction. Analytic form enters Continental abyss and
returns changed. Continental abyss enters formal logic and returns with sharper handles. Scientific
modeling enters aesthetic staging and returns with richer scenes. Humanities interpretation enters
computational recursion and returns with operational consequences. Design enters philosophy and
returns as metaphysical practice. Philosophy enters design and returns as situated world-making.

This is not Kumbaya. It is difficult conduction across incompatible materials. Sparks happen
because there is resistance. The task is to design the conditions under which sparks illuminate
rather than burn the house down.

11. How the Movements Work Back and Forth

We can now describe the back-and-forth movement more schematically. First, a recursive figure
appears: a paradox, fold, re-entry, uncanny return, or liminal operator. Second, recursive abduction
asks what world made this figure possible. Third, transmedial conduction carries the figure into
another medium, where it returns differently. Fourth, +L names the surplus opened by the
difference. Fifth, perfumativity tracks how the surplus lingers and spreads. Sixth, the uncanny
registers the affective shock of return under alteration. Seventh, protocols test whether the
movement remains accountable.

The movement is not linear. It loops. For example, Russell's paradox moves from logic into aesthetic
mise en abyme. The mise en abyme moves into Heideggerian abyss and Derridean trace. Abyss and
trace move into Batesonian learning and Spencer-Brownian re-entry. Re-entry moves into
cybernetics, media theory, and Al Al returns the problem to logic by generating new forms of
self-reference, feedback, and type confusion. StudioLab then stages these returns through design
exercises, zines, diagrams, performances, and pedagogical formats. Each return changes the earlier
terms.

The back-and-forth also moves between D-stations. D2 seeks formal clarity and classification. D3
stages the conflict as drama, role, scene, institution, and interpretation. D4 opens
hyperdramaturgical play, where the system can enter itself and return transformed. +L marks the
liminal surplus that appears when D2 classification fails and D3 staging becomes generative enough
to invite D4 world-making.

In this sense, the playground becomes a recursive shuttle. It does not abandon logic for art or art for
politics or politics for ontology. It shuttles among them. Each passage changes the charge. Each
charge leaves a scent. Each scent may call for another abductive leap.
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12. Toward a Working Vocabulary

The vocabulary can be gathered in a compact way:

Recursive form: A structure that returns into or upon itself: paradox, re-entry, mise en abyme,
feedback, self-reference.

Recursive abduction: The leap that asks what world, medium, or ecology must exist for a
surprising recursive form to appear.

Transmedial conduction: The spark by which a recursive form jumps from one medium or scene
to another and returns as difference.

+L: The liminal surplus opened when a recursive fold becomes inhabitable rather than merely
contradictory.

Perfumativity: The drift, trace, scent, and atmospheric spread of a conducted form across bodies,
media, institutions, and memories.

The uncanny: The affective recognition of a form that has returned as both familiar and alien.

Protocol: The situated rule, relation, or obligation that prevents recursive play from becoming
extraction, narcissism, or possession.

Playground: A designed habitat for recursive thresholds: rule-bound enough to matter, open
enough to transform.

This vocabulary remains provisional. It should be tested in essays, diagrams, zines, workshops, Al
interfaces, classrooms, and institutional design exercises. Its value will not lie in becoming a closed
system. Its value will lie in helping us notice returns, conduct them carefully, and answer for their
consequences.

13. Magnalia Playground as Recursive Architecture

The name Metanoia Playground evokes the perfumative Magnolia Playground, whose scents help
because it keeps the theory from floating away into abstraction. Magnolia suggests blossom, scent,
locality, season, and atmosphere. Playground suggests designed risk, rule-bound improvisation, and
public experiment. Together they name a space where recursive forms do not simply get analyzed
from a distance; they get staged, smelled, handled, and tested. A playground has equipment, but the
equipment does not determine the play. It has rules, but the rules become meaningful only when
bodies, roles, gestures, and relations begin moving through them. It has boundaries, but these
boundaries invite experiment rather than merely policing entry.

Within this architecture, recursive abduction functions as the listening practice. It hears the
anomaly and asks what world is speaking through it. Transmedial conduction functions as the
jumping practice. It carries the charge from one scene to another and lets the return mutate. +L
functions as the liminal affordance. It names the added dimension that appears when a
contradiction becomes playable. Perfumativity functions as the atmospheric practice. It tracks what
remains after a crossing has occurred: the mood, scent, residue, trace, and institutional afterlife. The
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uncanny functions as the alarm and invitation. It tells us that something has returned, but not as
before.

The playground therefore has a structure-logic of movement rather than a fixed taxonomy. A
paradox can enter as a formal problem and leave as a zine page. A zine page can return as a
workshop exercise. A workshop exercise can become a diagram. A diagram can become a site
architecture. A site architecture can become an Al prompt, and the Al prompt can return as a new
paradox about authorship, agency, and mediation. None of these movements simply repeats the
previous one. Each conducts the recursive charge into a new medium. Each medium changes the
rules of appearance. This is why Magnolia Playground is not a metaphor added after the theory. It
traces theory as environment.

14. Examples of Conductive Movement

Consider a first path: Russell's paradox enters the playground as a sentence from mathematical
logic. It gets restaged as a character who belongs only by not belonging. The character becomes a
theatrical figure: a fool, trickster, ghost, or liminaut. The theatrical figure becomes a pedagogical
device: students ask where the figure can stand, who recognizes it, who excludes it, and what rules
it exposes. The pedagogical device becomes an institutional critique: departments, disciplines, and
professions often create categories that cannot contain the figures they themselves produce. The
paradox has conducted from logic to theater to pedagogy to institution. Its scent has changed, but its
recursive charge remains legible.

Consider a second path: the mise en abyme enters as an artwork that contains itself. In the
playground, it becomes a diagram of media recursion. The diagram moves into Al, where the system
reflects on outputs shaped by systems like itself. Al self-reference then returns to the classroom as a
practical question: who or what speaks when a human-Al collaboration produces a text about
human-Al collaboration? The original aesthetic fold has become an ethical, pedagogical, and
institutional fold. The abyss has not disappeared. It has moved.

Consider a third path: Heidegger's abyssal thought enters through Dasein, clearing, gathering, and
Ereignis. In the playground, these terms cannot remain sacred monuments. They must conduct into
exercises: how does a world gather in a classroom, a website, a zine, a design consultation, a rural
school, a health access network, or an Al conversation? But once Heidegger conducts into these
scenes, he also returns differently. The question of Being becomes inseparable from the question of
protocols: who gets to gather, who has been displaced, who bears the cost of the clearing, and what
forms of worlding remain unrecognized by European philosophy?

15. The Back-and-Forth as Shuttle Practice

The movement back and forth is best understood as shuttle practice. A shuttle moves between
threads, but it also helps weave the fabric. It does not simply travel over a finished surface. It
participates in making the pattern that later appears to have been there all along. Recursive
abduction shuttles between anomaly and world. Transmedial conduction shuttles between media.
+L shuttles between breakdown and possibility. Perfumativity shuttles between event and
atmosphere. The uncanny shuttles between recognition and estrangement.
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This shuttle practice resists two temptations. The first temptation is formal purification: keep the
levels separate, prevent contamination, solve paradox by hierarchy, and protect the system from the
figures it produces. The second temptation is abyssal intoxication: adore the fold, multiply mirrors,
celebrate undecidability, and never return to practice. The playground needs another discipline. It
must preserve enough formal attention to avoid sloppy mystification, and enough abyssal attention
to avoid sterile classification. It must also keep returning to practice, relation, and consequence.

The shuttle therefore moves in four recurring gestures. First, formalize: name the structure
carefully enough to see what returns. Second, dramatize: stage the structure as a scene of roles,
stakes, bodies, and audiences. Third, conduct: move the structure across media and watch what
changes. Fourth, protocolize: ask what obligations, permissions, relations, and repairs the
movement now requires. This sequence can repeat indefinitely, but it should not become a closed
loop. Each pass should thicken the world rather than merely decorate the theory.

16. A Note on Al, Literate Al, and Digital Return

This framework also helps clarify the relation between literate Al and digital Al Literate Al names
the long history by which writing, logic, classification, form, and abstraction teach cultures how to
think artificially. Aristotle, scholasticism, Frege, Russell, bureaucracy, disciplinary method, and
academic professionalism all belong to this broader artificial intelligence of literacy. Digital Al does
not arrive from nowhere. It intensifies and mutates this older artificiality through computation,
scale, feedback, platforms, and recursive modeling.

The difficulty is that many critics recognize the positive side of literate Al and only the negative side
of digital Al Literate abstraction appears as civilization, rigor, reason, and scholarship. Digital
recursion appears as hallucination, simulation, theft, automation, and stupidity. The playground
asks for a pharmacological account of both. Literate Al also hallucinates: it produces scholasticism,
hierarchy, exclusion, sterile classification, and professional stupidity. Digital Al also opens
possibilities: recursive experimentation, rapid transmediation, strange collaboration, and new
forms of abductive play.

Al therefore becomes one of the most intense contemporary scenes of transmedial conduction. It
conducts logic, rhetoric, image, code, pedagogy, bureaucracy, fantasy, and institutional anxiety into
one unstable interface. It returns many older problems uncannily: authorship, imitation, memory,
self-reference, classification, automation, and the relation between form and world. The task is not
to worship or denounce this return. The task is to track its scent, stage its paradoxes, and build
protocols adequate to its recursive force.

17. Conclusion: The Spark, the Scent, the Abyss

The central claim can now be stated simply: transmedial conduction is the spark between recursive
returns. It is the jump through which a form reappears in another medium, no longer the same and
not wholly other. Recursive abduction detects the world implied by that return. +L inhabits the
surplus opened by the fold. Perfumativity tracks the scent that spreads after the jump. The uncanny
tells us that the return has happened.

Russell's paradox, the mise en abyme, Heidegger's abyss, Spencer-Brown's re-entry, Bateson's
deutero-learning, Derrida's trace, McLuhan's medium, Al recursion, and the StudioLab/BeyngLab
playground do not form a single doctrine. They form a series of conductive scenes. Each lets a
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system encounter itself. Each risks collapse, narcissism, mastery, or infinite regress. Each also opens
the possibility of a different kind of return.

The promise lies in learning to move back and forth without pretending that movement itself
guarantees wisdom. Recursive play needs protocols. Bridges gather worlds, but worlds have
histories, owners, ancestors, exclusions, and wounds. The playground must therefore become not a
universal solution but an accountable practice: a way of staging paradox, conducting difference,
smelling the drift, and asking again what world wants to appear through the fold.

Not contradiction resolved. Not reflection adored. Not synthesis proclaimed. The spark jumps,
the scent lingers, the abyss opens, and the playground asks what kind of world we are now
responsible for making.
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Daseinsanalysis, Genealogy,
and Foucault's Missing Cosmaos

Foucault, Hadot, Heidegger, Binswanger,
and the Executive Education of the West

Foucault shows how the West engineers subjects. Hadot asks whether
philosophy can still teach those subjects how to belong to the cosmos.

1. The confession is not the argument

Foucault’s late admission that Heidegger had always been “the essential philosopher” for him
should not be treated as a deathbed confession, nor as a simple key that unlocks a hidden
Heideggerian doctrine beneath the surface of Foucault’s work. Its force lies elsewhere. It reveals a
subterranean continuity between Foucault’s archaeology of knowledge, genealogy of power, late
ethics of the self, and his earliest encounter with existential psychiatry. Foucault does not simply
borrow Heidegger’s ontology. He operationalizes it historically. Where Heidegger asks how a world
is disclosed to Dasein, Foucault asks how historical apparatuses produce the kinds of subjects for
whom certain worlds become thinkable, livable, punishable, medicalizable, sexualizable,
confessable, and governable.

The remark also gains force because Foucault immediately complicates it. He names Heidegger as
decisive, but then says Nietzsche prevailed. This is exactly the mixed ancestry of the genealogical
project: Heidegger supplies the problem of world-disclosure, historicity, finitude, and the critique of
subjectivism; Nietzsche supplies genealogy, suspicion, force, interpretation, descent, and the
theatrical violence of truth. Foucault’s project emerges where these lines cross: not a philosophy of
Being, not a psychology of the subject, but a historical analytics of the arrangements that make
subjects and truths appear together.

So the question should not be, “Was Foucault really a Heideggerian?” The better question is: what
did Foucault do with Heidegger? The answer: he turned the question of the clearing into an archive
of institutions, practices, expert knowledges, disciplines, confessions, and self-techniques.
Heidegger asks how beings become intelligible within a world. Foucault asks how worlds become
administratively, medically, juridically, sexually, and ethically arranged. Heidegger gives us the
clearing; Foucault gives us its paperwork.

2. Binswanger: from Dasein to the clinic

This is why the path through Ludwig Binswanger matters. Foucault’s early introduction to
Binswanger’s Dream and Existence is not a youthful accident to leave behind once the mature
archaeologist arrives. It marks an early attempt to think subjectivity not as an inner substance, not
as a Cartesian ego, not even as a merely psychological interior, but as a mode of inhabiting a world.
Binswanger’s Daseinsanalysis translates Heidegger’s analytic of Dasein into a clinical register. The
patient does not merely have symptoms; the patient lives a world, loses a world, dreams a world,
narrows a world, or opens a world. Pathology becomes a deformation of world-relation. Dream
becomes not a private symbol but an existential disclosure. The clinic becomes a site where
ontology, psychology, and interpretation meet.
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Foucault eventually grows suspicious of this language. He rejects existential anthropology,
phenomenology, and any project that would restore a primordial subject beneath history. Yet the
problem remains. His later work can be read as a massive displacement of Daseinsanalysis from the
clinic to the archive. The question is no longer: how does this patient inhabit a world? The question
becomes: what historical apparatus has produced this kind of patient, this kind of doctor, this kind
of prisoner, this kind of delinquent, this kind of homosexual, this kind of confessing subject, this
kind of ethical self? Foucault transforms Daseinsanalysis into genealogy. He no longer analyzes the
existential world of the individual. He analyzes the historical production of worlds in which
individuals become subjects.

This shift gives us a strong way to describe Foucault’s project: genealogy is archival Daseinsanalysis.
It asks how worldhood gets historically formatted. It treats institutions as existential machines. The
asylum, the prison, the clinic, the school, the barracks, the family, the confession, the population
table, and the sexuality file are not simply places where preexisting subjects get managed. They are
machines for producing modes of being-in-the-world.

3. Heideggerian engineering and executive education

This gives us one way to understand Foucault’s entire project as a form of Heideggerian
engineering. The phrase must be handled carefully. Foucault is not building Heideggerian systems.
He is not deducing a metaphysics of Being. He is not translating Being and Time into a theory of
prisons, clinics, sexuality, and government. Rather, he is showing how worlds get engineered
through practices, institutions, classifications, techniques, disciplines, discourses, and truth-games.
Heidegger asks about the clearing in which beings appear. Foucault asks who maintains the lights,
who controls the files, who trains the bodies, who certifies the speech, who administers the norms,
who records the confession, who designs the examination, and who teaches the subject to recognize
itself as true.

This is why Foucault can also be understood as writing the executive education of the West. By
“executive education” we do not mean corporate training in the narrow sense, though contemporary
corporations inherit many of these forms. We mean the long pedagogy by which Western
institutions produce agents capable of executing regimes of truth. The monastery trains confession.
The clinic trains medical visibility. The prison trains delinquency and surveillance. The school trains
examination. The barracks trains disciplined movement. The asylum trains psychiatric legibility.
The family trains sexuality as identity. The modern state trains population as an object of
knowledge. Liberal government trains freedom as a technique of rule. Late ethics trains the subject
to work on itself as a project.

Foucault’'s genealogies are therefore not simply histories of repression. They are histories of
training. They show how subjects become executable. They show how conduct becomes
programmable without needing a single sovereign programmer. They show how power becomes
productive: not only forbidding, but forming; not only censoring, but generating; not only punishing,
but educating. Foucault’s archive is filled with pedagogies of the soul, the body, the population, and
the self. He writes the West as a vast training complex.
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4. Hadot's devastatingly polite correction

Yet this is precisely where Pierre Hadot’s critique becomes so important. Hadot admired Foucault
and shared with him an interest in ancient practices of self-transformation. Both rejected the idea
that philosophy is merely doctrine. Both saw ancient philosophy as a way of life, a set of exercises, a
training of perception, speech, judgment, and conduct. But Hadot thought Foucault’s late work on
care of the self narrowed ancient philosophy too much. Foucault, in Hadot's view, overemphasized
ethics, self-stylization, and the aesthetics of existence. He did not sufficiently grasp that ancient
philosophy was not merely a practice of ethical self-relation. It was a conversion of the whole
person toward the whole.

Hadot’s ancient philosophy has three inseparable dimensions: logic, physics, and ethics. Logic trains
thought, speech, judgment, attention, and dialectical discipline. Physics situates the human being
within nature, world, fate, cosmos, and universal reason. Ethics trains conduct, desire, affect, and
relation to others. Ancient philosophy does not isolate the self as a project of style. It reorients the
self by placing it within a cosmic order. The Stoic exercise of viewing things from above, the
Epicurean contemplation of nature, the Platonic ascent, the Socratic examination of life: these are
not merely techniques of self-fashioning. They are exercises in cosmic participation.

Hadot's criticism of Foucault, then, may be stated as a three-ecology correction. Foucault powerfully
analyzes the ecology of the self: subjectivation, confession, sexuality, askesis, parrhesia, care of the
self. He also powerfully analyzes the ecology of society: institutions, disciplines, apparatuses,
populations, truth-regimes, governmentality. But Hadot suggests that Foucault does not fully
recover the third ecology: world, nature, physics, cosmos. In Foucault, the self is formed historically
and ethically. In Hadot, the self must be transformed cosmologically. Foucault teaches us how the
subject gets produced. Hadot reminds us that ancient philosophy tried to help the subject become
less merely subjective.

5. Socrates, Nietzsche, Heidegger, Hadot

This does not mean Hadot simply defeats Foucault. Rather, Hadot reveals Foucault’s modernity.
Foucault’s late turn to antiquity remains shadowed by the modern problematic of subjectivity. Even
when he moves beyond the sovereign subject, even when he criticizes humanism, even when he
analyzes the subject as an effect of practices, he still tends to ask how subjects constitute themselves
in relation to truth, pleasure, ethics, and power. Hadot asks a different question: how does
philosophy transform our relation to the whole? How does thought become an exercise in cosmic
belonging? How does one learn not merely to govern oneself, but to see from the standpoint of
nature, mortality, universality, and the world?

This is why Socrates becomes the crucial hinge. Hadot’s Socrates is not simply the founder of
rational ethics, nor the tragic hero of parrhesia, nor the first great interrogator of the self. Socrates is
the figure of philosophical strangeness: atopos, placeless, unclassifiable, erotic, ironic, Silenic. He is
ugly outside and divine within. He teaches by disturbing. He does not transmit doctrine; he converts
attention. He draws others into exercises that expose their ignorance, loosen their attachment to
prestige, and open them to another way of living. Socrates is not merely a subject who speaks truth
to power. He is a living rupture in the city’s ordinary sense of what life is for.

Nietzsche and Heidegger each inherit this Socratic scene differently. Nietzsche sees Socrates as both
symptom and physician, decadence and diagnosis, the figure through whom Western reason turns
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against tragic life. Heidegger sees the history of philosophy as a deepening forgetfulness of Being, a
destiny in which Greek beginnings become metaphysical closure. Hadot reads Socrates less as
culprit or metaphysical symptom and more as the exemplary sign of philosophy as lived exercise.
Foucault, in turn, is drawn to Socrates through parrhesia, care of the self, and the courage of truth.
But Hadot would say: this is still too ethical, too civic, too subjective. Socrates also opens the soul
toward a transformed relation with being, nature, death, and cosmos.

6. Productive incompletion

Foucault's own death-haunted late work makes this tension sharper. His final lectures on
truth-telling, courage, Cynicism, and care of the self return insistently to ancient scenes where truth
is not merely something one knows but something one risks, embodies, performs, and lives.
Philosophy becomes a practice of life that may require a transformation of life. Here Foucault moves
very close to Hadot. But he does so through genealogy, not cosmology. His ancient world remains a
historical field of practices and truth-games more than a cosmos into which thought converts itself.
He recovers askesis without fully recovering physics. He recovers parrhesia without fully recovering
the view from above. He recovers care without fully recovering cosmic belonging.

The result is not a failure but a productive incompletion. Foucault gives us the genealogy of
formation. Hadot gives us the cosmology of transformation. Binswanger gives us the clinical drama
of world-loss and world-opening. Heidegger gives us the ontological question of disclosure.
Together they let us map a fourfold project: Heidegger asks how a world opens; Binswanger asks
how a world breaks; Foucault asks how an apparatus trains a subject; Hadot asks how philosophy
reconnects self, discourse, ethics, nature, and cosmos.

This fourfold allows us to see the brilliance and limitation of Foucault's Heideggerianism. Foucault
radicalizes Heidegger by refusing any nostalgic return to primordial authenticity. He does not ask us
to recover a lost Greek beginning or listen for the voice of Being outside the apparatuses of
modernity. He descends instead into archives, institutions, administrative practices, expert
knowledges, and mundane techniques. He shows that world-disclosure has paperwork. He shows
that subject-formation has architecture. He shows that truth has schedules, uniforms, examinations,
case files, and confessional scripts. If Heidegger gives us the clearing, Foucault gives us the
operating manual of historical clearings.

7. From critique to spiritual design exercise

But Hadot asks whether critique of the operating manual can ever become enough. Once we know
how we were trained, how do we retrain ourselves? Once we have genealogized the prison, clinic,
school, and confession, how do we recover exercises that do not simply produce better managers of
the self? How do we prevent care of the self from becoming executive coaching for neoliberal
subjects? How do we keep askesis from becoming lifestyle design? How do we prevent parrhesia
from becoming brand authenticity? Hadot’s answer is not to abandon self-transformation, but to
expand it beyond the self. The self must train its relation to logos, nature, others, death, and cosmos.

This is where a contemporary StudioLab or BeyngLab can intervene. Foucault teaches us to map
apparatuses. Hadot teaches us to design exercises. Heidegger teaches us to ask about
world-disclosure. Binswanger teaches us to notice world-loss and world-formation at the level of
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lived existence. Together they suggest a new kind of spiritual design exercise: not therapy, not
corporate training, not academic critique alone, but a practice that asks how worlds form, deform,
and transform subjects across the three ecologies of self, society, and world.

Such a practice would treat genealogy as diagnostic, Daseinsanalysis as existential, Hadotian
exercise as transformative, and Heideggerian questioning as ontological. It would ask participants
not only what institutions shaped them, but what world they inhabit; not only what truths they
confess, but what cosmos they assume; not only how they govern themselves, but how they belong;
not only what apparatus captures them, but what exercises might reopen perception, relation, and
action.

8. DaZINE

A dazine — a Dasein-zine, a dazed zine, a little manual for being thrown — would not merely
illustrate this argument. It would perform it. It would turn Foucault’s archive, Hadot’s exercises,
Heidegger’s clearing, and Binswanger’s clinic into a portable diagram of modern formation and
possible reorientation. Its style should not be neutral. The zine model wants black paper, xerox
grain, hot-pink attack marks, lime-green correction tape, torn labels, dossier fragments, institutional
diagrams, lecture-room stills, and four faces arranged like suspects in an ontological police file. But
the drama should differ from the Wittgenstein punk-fence model. Here the confrontation is not
fenced mystic versus analytic domestication. Here the scene is punk Foucault being corrected by
neoclassical Hadot: archive-rat, night-club genealogist, black-turtleneck diagnostician meets the
calm classical physician of the soul who says, politely, “Yes, Michel, but where is physics? Where is
cosmos?”’

This creates the visual engine: punk/new wave Foucault on one side, staid, luminous, almost marble
Hadot on the other. Foucault brings the clinic, the prison, the dossier, the confession, the sexuality
file, the seminar table, the broken institution, the executive dashboard. Hadot brings Socrates, the
Stoic view from above, logic as discipline, physics as cosmic belonging, ethics as conduct, and
philosophy as spiritual exercise. The zine’s energy comes from the correction: not a schoolmaster’s
correction, but a cosmic margin note. Hadot is not scolding Foucault. He is reopening the third
ecology Foucault left underdrawn.

The final page should convert the argument into prompts: Who trained your truth? What apparatus
made you legible? What world broke? What exercise reopens the cosmos? The dazine should feel
like a field manual recovered from a clinic, annotated by a Stoic, defaced by a punk, and issued by
StudioLab/BeyngLab as a spiritual design exercise for not merely executing the West.

Fourfold map: Heidegger opens the world; Binswanger tracks world-loss; Foucault maps
apparatus-training; Hadot restores cosmic exercise.

DaZINE page plan

Working title: DaZINE: Foucault, Hadot, and the Missing Cosmos — a punk / beat / new wave
theory-zine in the visual family of the “Bad Readers” model, but with a cleaner neoclassical
counterforce for Hadot.
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Title Visual engine Core text / prompt

THE CONFESSION  Foucault in punk black, archive cards, Not deathbed doctrine. A
Heidegger hut ghosted in the back. Hot pink buried operating system.
“essential philosopher” stamp.

BINSWANGER’S Couch, dream image, world-map leaking The patient does not merely

CLINIC from patient’s head. Clinical notes become  have symptoms. The patient
landscapes. inhabits a world.

ARCHIVAL Prison, clinic, school, confession booth, Genealogy asks: who trained

DASEINSANALYSIS lecture hall as one exploded apparatus. this form of life?

EXECUTIVE Monastery -> clinic -> prison -> school -> Power trains. Truth certifies.

EDUCATION OF HR dashboard. Arrows become training Subjects execute.

THE WEST commands.

HADOT ENTERS Hadot in calm neoclassical profile, marble Yes, Michel. But where is
column, Socrates mask, stars. physics? Where is cosmos?

LOGIC / PHYSICS /  Three-panel diagram: discourse, cosmos, No ethics without physics. No

ETHICS conduct. Stoic view-from-above over self without world.
modern dossiers.

SOCRATES THE Ugly Silenus mask cracked open, cosmos Socrates does not deliver

SILENUS inside; Nietzsche and Heidegger marginal content. He converts attention.

ghosts.

8 SPIRITUAL
DESIGN EXERCISE

Round table, broken apparatus, cosmic
map, StudioLab/BeyngLab/MACRE stamps.

Who trained your truth? What
world broke? What exercise
reopens the cosmos?

Sources and notes for expansion

Michel Foucault, late interview on Heidegger as the essential philosopher; often printed in Dits et
ecrits and English collections such as Foucault Live / Politics, Philosophy, Culture.

Ludwig Binswanger, Dream and Existence, with Foucault’s 1954 introduction; Foucault’s later
manuscript Binswanger et I'analyse existentielle was published by Seuil in 2021.

Pierre Hadot, Philosophy as a Way of Life; What Is Ancient Philosophy?; The Inner Citadel; essays and
interviews on Foucault, spiritual exercises, and cosmic consciousness.

Beatrice Han-Pile, work on Foucault’s introduction to Binswanger and the relation of
phenomenology, anthropology, and The Order of Things.

Hubert Dreyfus and Paul Rabinow, Michel Foucault: Beyond Structuralism and Hermeneutics, for the
Heidegger-Foucault practice/background line.

Alan Milchman and Alan Rosenberg, eds., Foucault and Heidegger: Critical Encounters, for direct
comparison of truth, technology, modernity, nihilism, agency, and resistance.

Timothy Rayner, Foucault’s Heidegger: Philosophy and Transformative Experience, for Heidegger as a
model of philosophy as transformative practice.

Suggested visual model: the uploaded Bad Readers Wittgenstein zine, especially its punk xerox
palette, torn labels, page numbers in boxes, hot-pink/lime emphasis, collage heads, and
accusatory captions.

labster8.net e studiolab.world




| |- philosophy . .-
Pl // no gods
, |+ // no masters

MISSING COSMOS

PUNK FOUCAULT MEETS THE
§ genealogy, and splrltual exerc1se

Daselnsanaly31s,

et
1
-

HEIDEGGERIAN‘? Y 9
‘ . MICHEL,
| | WHERE IS 'Ngdie

i THE cosmosv e

a ,_,.,‘\ :
\\

phySle +
ethics .
___!__‘_\

BINSWANGER
WAS HERE.
" QUIETLY.

.4




_THE LATE
CONFESSION
STARTLED

THE ROOM.

CLEAR 10N R 75.;

R
O

' (_)QC\V_Mr..qw. 3
6‘ The questlon is not

k A‘Was Foucault really
a Heideggerian?’

The question is:
b what did he do

. ‘with Heidegger?

2R e

-

7 Gobd: f..

But ancient :
Philosophy is 58

. more than




DREAM AND

o —— £ o

ﬂEXISTENCE '

Grundformen
und Erkenntnis ¥,
menschlichen Daseins

=9

N

JPTTIE N

f_ééi  '.- ).

. Foucault’s 1
b first path
to Heidegger. .
}: ran through ‘ pOSS].blllty :
~ Binswanger. T i 2o
NN preakdown.

-

FROM PHILOSOPHY TO PSYCHIATRY
W %




POWER

~ DISCOURSE [ KNOWLEDGE

NORM. : TRUTH

SUBJECT

POWER |
g PRODUC'mE._. t

DOSSIER

SUIVI
| SURVEILLE

. APPARATUS:
" MAKES THE
(8 SUBJECT
& LEGIBLE.
CONFESSION
EXAMINATION
NORMALIZATION.
—‘:ﬂ—

Heidegger' A
j gives the
clearing. ¥ Yo s
M ¢ (A Yes- AL
Foucault. g S S but do not

gives its Wy ™ SR forget the
files. & - B B vorld.

.




B THE SELF
N SN
S THE WHOLE}

' OF

& PHILOSOPHY -

:‘ ,': :

.';FOUCAULT”
RECOVERED

'BUT HE -
MISSED THE
L COSMIC
8 DIMENSION.

o— el : L EWEE i Py A .- e g
" NO ETHICS | A ™ : Z ,A;::?TISST\
- WITHOUT S i o b A U
k prvstes. L W || A TECHNIQUE. |

e, . T P S \ T TSHA
v ' i  WORLDVIEW.

S o

\

N0 CARE OF - @97 \ e Y/ Ol
‘THE SELF /A3 N7 BN, PHYSICS
WITHOUT CARE' S e . (CARE OF - \ RSN

OF

. ANCIENT
| PHILOSOPHY =
| LOGIC. +

THE, ORI S RN /N, THE SELF) P\ WA

ETHOS ' PHYSIS

(CARE OF (CARE OF
OTHERS) * . THE WORLD)

PHYSICS + ..
| ETHICS.

LOGIC °
HOLDS IT TOGETHER




A DOCTRINE.
| HE IS A WAY:

i HEIDEGGER:
. the fate of

. the Greek

. beginning.

,parrhesia9
- courage,
¥ life as

. practice.’.
g—-f,_.!'—_: g

. philosophy as’
& spiritual |
i exercise.

! ——————. ...

i ‘ 5 THE UNEXAMINED LIFE |
3 ® IS NOT WORTH LIVING-
. BUT THE EXAMINED
E - LIFE IS NOT GIVEN,




M THE WEST
8 TRAINS ITS.
-SUBJECTS

. Confession di s T
i B iagnosis
. examination ‘
obedience - observation
i treatment .
. purity
silence case notes
normality

-

BE PUNCTUAL
BE OUIET

BE OBEDIENT
BE PRODUCTIVE

i i P
L

[ enclosure
il .routine -

curriculum

grades

» discipline
time tables

" normalization

inspection
punishment

"SUBJECTi”f

‘

NOT FREEDON, W, records
. BUT TRAINING identity
G m regulation -
_ THE MODERN administration -
AW SUBJECT. - population

———————

deadlines
" reports .
_ surveillance E
metrics '

" THEY DON'T

JusT RESTRICT. v el (A,
. o . vy J J y ‘\‘. ‘/' ',:- oy ‘ . "' .
! Y 'ﬁ‘ | ¢ y ) '”, X, o
" - ‘41"- 4 / l”[/”y[s /

W / '404/,,5,,’

o “Vl/"s I o F
P | f

th(::\\\J, 4

/! Ve &

/ ¥ ',OISC — Formation N
) %) -/ S 3 | Ipy y R
N / W< /‘w‘f"# "rscﬁ/s/”fmf/ ' 1S not-yet -
& £ 7 N\ T2 b ! &
DI MIDT INE e “Tﬁgﬂf' . transformation, 40
DISCIPLINE T0 Sai Moam . §
CLT D MARANTAY Parm OF Ta i » 34!

: TYATT
Al EMEN




5 MAP THE
APPARATUS.

- DIAGNOSE = REES
WORLD-LOSS. S

% REJOIN SELF,
SOCIETY, AND
COSMOS.

LOGIC + o ST A o e g e " LOGIC  + PHYSICS + ETHICS |
PHYSICS + 'SR S PSRN  ARE NOT SYSTEMS. '
ETHICS. BV AR " ¢ ORETTIoN

wé*‘-—‘ALOGY 1 . PR 'SPIRITUALEXERCISE .

v FROM CARE OF HE IS ¥ . i
T0 CARE OF THE— e

'DONT | EXECUTE THE WEST.
REHEARSE ANGTHER WORLD.




30 Studiolah Artificial Intelligence Reports, Vol 11

From the Prison to Al and HutNet:
Health Access Connect and Global South Dasein Design

Foucault, McLuhan, and the Recursive Abduction
of Huts, Rural Schools, and Village Clinics

Abstract

This essay retells Foucault's story of discipline from the hut outward. Foucault’s
prison-factory-school diagram remains indispensable, but it must be regionalized by rural
schoolhouses, huts, churches, clinics, and shuttle routes. The nineteenth-century rural schoolhouse
looked less like a factory than a church-hut with a blackboard: a small cosmographic chamber
where bell, stove, board, recitation, map, Bible, flag, weather, and road gathered children into a
civic-moral world. This correction also rescues McLuhan'’s “global village” from its caricature as
naive harmony. A really-existing village is dense exposure: rumor, ritual, shame, feud, mutual aid,
gossip, care, and obligation, sometimes to secrecy. The internet did not disprove McLuhan; it
intensified village-effects at planetary speed. The essay names the hidden bias that makes these
forms hard to see as logourbancentrism: the fusion of logos, polis, position, nation, natality, and
urban publicness. Against this, Global South dasein design asks not only where one stands in
discourse, but what “there” sustains, wounds, displaces, and obligates beings. Health Access
Connect in Uganda becomes the concrete case: a rural health shuttlecraft that moves care between
clinic and village through motorcycles, community contributions, public health workers, medicine,
trust, and recurrence. HAC'’s current pivot after U.S. foreign-aid disruption—toward enterprise
models, religious support networks, and Al-augmented survival—makes the case even sharper.
When old aid-gods die, meta-design must preserve the care-crossing while redesigning the vehicle
“backwards” via recursive abduction.
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1. Begin Again: Not with the Prison Alone, but with the Hut

The familiar Foucault story begins with discipline. The prison, factory, barracks, clinic, and school
form a family of modern spaces: bodies enclosed, partitioned, timed, ranked, examined, corrected,
and rendered useful. The prison becomes more than a penal building; it becomes a diagram of social
formation. This remains one of the great critical achievements of twentieth-century thought. It lets
us see the school inside the prison, the factory inside the classroom, the clinic inside the
examination, and the examination inside the soul.

Yet the diagram can travel too smoothly. Once the prison-factory-school analogy becomes the
master lens, one begins to see corridors, cells, desks, overseers, timetables, and docile bodies
everywhere. This illuminates urban and industrial institutions, but it can flatten rural and
vernacular worlds of formation. The correction is not anti-Foucault. It is a regionalization of
Foucault. Discipline has local daseins, throwing its subject-machines around at different sites.
Dasein design arrives through different buildings, surfaces, rituals, roads, sounds, and gods.

The hut offers the missing beginning. A hut is not merely a primitive house or romantic refuge. It is
a minimum viable cosmogram: roof, threshold, ground, wall, heat, sleep, tool, food, guest, weather,
repair, danger. It gathers a world before it becomes an institution. It marks the difference between
exposure and shelter, outside and inside, wandering and dwelling. The prison encloses in order to
inspect; the hut shelters in order to disclose. Both draw boundaries. But not every boundary is a
cage. Some boundaries gather, protect, teach, cook, mourn, hide, heal, and let a world appear. And
liminal rituals can also enter disciplinary liminoid methods.

This distinction matters because modernity does not simply replace dwelling with discipline. It
reorganizes dwelling through discipline and often disguises discipline as care, improvement,
schooling, safety, health, development, or progress. The hut, then, does not refute Foucault but
complicates the architectural grammar of power. Foucault cites a liminal ritual process to describe
higher education’s seclusion, processing, and incorporation of bodies at scale. The question
becomes: what kind of form is this before us now? Does it capture bodies, gather souls, shelter
worlds, produce outputs, stage public speech, or shuttle care across a broken threshold?
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2. The Rural Schoolhouse: Church-Hut with Blackboard

The nineteenth-century rural U.S. schoolhouse makes this regionalization visible. Many one-room
schools did not primarily resemble prisons or factories. They stood near farms, crossroads,
churches, graveyards, fields, and roads. They served as paradigms for residential schools for
indigenous youth taken from their reservation, their res. Rural schoolhouses gathered mixed-age
children in a single room for intergenerational teaching and learning. Daily life included bell, stove,
blackboard, recitation bench, copybook, reader, Bible or moral lesson, song, pageant, map, flag,
older students helping younger students, and seasonal rhythms tied to farm labor and weather.
Rural schools alongside urban schools sought to democratize literacy.

Writing is pharmakon, and the rural school is not innocent. It standardized language, manners,
gender roles, religious assumptions, racial hierarchies, national belonging, and civic aspiration. It
participated in settler colonial expansion and uneven access to literacy. But its operative diagram
was not only cell, corridor, clock, overseer, and output. It was also pew, bench, stove, bell, board,
recitation, witness, road, weather, and moral world. The rural schoolhouse was a church-school, a
civic hut, a local launchpad into modernity.

The blackboard becomes crucial here. It was not just instructional equipment. It was a
revolutionary cosmographic surface, a spiritual medium for figuring: a shared plane on which
numbers, letters, diagrams, maps, moral sayings, national signs, and future possibilities appeared
before the room. The board hosted symbolic and dramatic events. It gathered dispersed children
into a public scene to train attention, yes, and staged common appearance. The bell gathered time.
The stove gathered bodies. The map gathered nation. The recitation gathered voice. The
schoolhouse gathered the rural child into a larger imagined public.

For ShuttleKraft, the lesson is simple: diagnose the launch environment before designing the
crossing. Treat a church-school as a factory and one designs the wrong intervention. The task may
not be only escape from enclosure. It may involve redesigning recitation, transforming the
blackboard, shifting the ritual of public answer, or turning a moralizing room into a cosmographic
studio. StudioLab inherits this line: one room, mixed capacities, shared surfaces, public
demonstration, community stakes, and a movement from recitation toward making-worlds.

Metanoia Playground




2026 McKenzie 33

The Aboriginal Invention of TV
A video Report by Eric Michaels & the Warlpiri Media Association

The Aboriginal Invention of Television in
Central Australia 1982-1986

]

ERIC MICHAELS

A 1986 video Report (by Eric Michaels & the
Warlpiri Media Association) on the Fellowship to
“Assess the impact of television on remote
Aboriginal communities”, funded by the
Australian Institute of Aboriginal Studies.
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A 159pp written Report 7 was also published
in 1986.

3. McLuhan’s Global Village Needs Huts

The hut also lets us rescue McLuhan from a lazy dismissal. The standard caricature says: McLuhan
predicted that electronic media would create a harmonious global community; the internet instead
produced trolling, polarization, surveillance, cyberwar, disinformation, pile-ons, and platform
capitalism; therefore McLuhan was naive. This reading sentimentalizes “village” and then blames
McLuhan for the sentiment.

A village is not utopia. A village is dense relational exposure. It contains care and rumor, hospitality
and suspicion, ritual and feud, mutual aid and shaming, kinship and scapegoating, memory and
violence. To become village-like is not necessarily to become peaceful. It is to become proximate,
morally charged, mutually visible, and vulnerable to gossip paths and ritual intensities.

Read this way, the internet does not disprove the global village. It radicalizes it. Electronic media
compress distance into simultaneity without guaranteeing shared worlding. They create nearness
without common rites of interpretation. They generate planetary village-effects: group chats as
hearths, profiles as huts, notifications as bells, dashboards as blackboards, influencers as pulpits,
reposts as gossip paths, flame wars as feuds, bans as exile mechanisms, memes as ritual fragments,
and algorithmic feeds as rumor-weather.

McLuhan was not wrong because the global village became volatile, tribal, reactive, intimate, and
cruel. That is exactly what a non-sentimental village theory should expect. The internet did not kill
McLuhan. It removed the varnish. What appears is HutNet: a planetary network of pseudo-huts,
platform hearths, dashboard boards, village feuds, care chains, shame storms, and signal shrines.
McLuhan’s “medium is the message” becomes a cosmographic claim: media are not just channels for
content; they are environments that reorganize perception, attention, authority, memory,
embodiment, and world. They make, receive, and channel events, calls to adventure and to action,
gestures of release and non-action, airs of withdrawal and non-design.
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Modulation of a wave, designed by Spencer-Brown, LoF, 68

Based on a contribution to the Philosophical Colloquium of the Akademie 55plus Darmstadt on March 13 and 27,
2017, Version July 12th, 2019

4. Logourbancentrism and the Problem of Da, the “There”

The deeper bias is not only logocentrism. It is logourbancentrism: the fusion of logos, polis, position,
nation, natality, and urban modernity. Western theory often treats the city as the place where
speech, reason, politics, critique, citizenship, law, and public world-making become fully real. The
polis becomes an invisible operating system. One must take a position, declare a positionality, enter
discourse, publish in the field, speak before the board, and become legible to recognized publics. But
what if “there”or da gets thrown or cast differently, when positionality becomes Gestell, enframing?
At stake: the positing of any position, any world, any thing.

Indeed, worlding and thinging happen elsewhere: in huts, farms, wells, forests, rivers, boats, clinics,
roads, mission schools, camps, plantations, markets, WhatsApp groups, remittance routes, boda
routes, and outreach days, not just academic seminars and courtrooms. Politics is not only speech in
the polis. It is also water carried, medicine delivered, trust maintained, roads crossed, children
taught, kin fed, rumors managed, ceremonies kept, and care returned.

Global South dasein design therefore asks a wider question than positionality. Not only: where do
you stand in discourse? Also: what world are you thrown into, sustained by, displaced from,
indebted to, and obligated to redesign? This is there-ality, iterative da-sein-ability: land, water,
weather, language, debt, colonial afterlives, clinic distance, species relations, phone signal, fuel,
gendered labor, ancestral presence, border regime, and public health infrastructure. The “there” of
Dasein can no longer remain Greek-German, forested, university-adjacent, or hut-romantic. [t may
be a Lake Victoria fishing village, a Kampala office, a boda route, a rural clinic, a family-planning
outreach, a migrant camp, or a phone signal at the edge of infrastructure.

The cosmogenesis of Spencer-Brown and Anna-Teresa Tymieniecka sharpen this point. The calculus
of indications says that form begins when a distinction is drawn, when an event is remarked or
remarks itself. ATT reads ontogenesis as relational emergence rather than finished origin. In this
register, the village does not simply preexist as an “underserved population.” It becomes indicated
through a care-boundary, a limen: distance, road, cost, clinic, medicine, nurse, fuel, rider, schedule.
Ontogenesis begins with the mark, the limn, the line. ShuttleKraft asks how to cross the mark or
blur the line without erasing the world it discloses.
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5. HAC as Rural Health Shuttlecraft

Health Access Connect makes the argument concrete. HAC’s mission is to link remote communities
to healthcare. Its Medicycles model brings health workers and medicines to remote Ugandan
communities through recurring one-day outreach clinics, using community contributions and
micro-financed motorcycle taxis. The services include antiretroviral therapy, family planning,
immunization, maternal health services, health education, and other care. The design reversal is
elegant: do not require every patient to travel to the clinic; move the clinic-event toward the village.
Design backwards; follow the destination’s chances.

This is not just service delivery. It is access design as regional dasein design. HAC rewires relations
among villages, public health workers, health facilities, motorcycle riders, district offices, donors,
families, roads, medicines, schedules, and trust. The blockage is not one thing. It is distance plus
transport cost plus facility-centered distribution plus public-sector limits plus recurring health
need. HAC composes a route through that blockage.

The motorcycle becomes a fourfold shuttlecraft. Earth appears as road, lake, mud, fuel, medicines,
tires, distance, clinic site, and patient bodies. Sky appears as weather, monthly recurrence,
public-health calendars, antenatal timelines, immunization schedules, donor cycles, reporting
rhythms, and mobile signals. Mortals are patients, mothers, children, HIV clients, health workers,
riders, village teams, district officials, HAC staff, and families waiting for care. Divinities are
value-presences: trust, dignity, mercy, obligation, health justice, hope, and the promise that care will
return.

HAC therefore provincializes Heidegger in the best way. Heidegger’s hut at Todtnauberg withdraws
from the university to think dwelling. HAC’s clinic-hut arrives in the village to restore access. The
forest path becomes the motorcycle route. Ontological listening becomes logistical listening.
Dwelling near Being becomes bringing care near beings. The fourfold leaves the Black Forest and
becomes rural health metaplay.

So what? What's up with the forest?
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6. The Pivot: Death of Aid-Gods and Organizational Ontogenesis

The current funding shock makes HAC still more important as meta-design. The old world of
reference—USAID, foreign assistance, NGO sustainability, global health grants, secular humanitarian
development, donor reporting, evidence-based intervention—was not merely a funding stream. It
was itself a cosmology of wood chippers and performance metrics. It told organizations what
counted, who could authorize action, which genres mattered, what calendars governed work, what
evidence persuaded, and what futures seemed plausible.

When that world breaks, HAC faces a death-of-gods moment AND a death of Man shock too.

The issue is hardly religion disappearing, but rather a collapse of orienting secular authorities and
value-worlds. The old aid-world values no longer guarantee the field. HAC must redraw while
preserving the care-crossing. The reported pivots—toward for-profit entity or enterprise models,
toward religious organizations for donations, grants, and support, and toward Al for existential
organizational reasons—are not side adjustments. They are ontogenetic mutations.

Enterprise re-enters the model because HAC has always contained enterprise elements:
microfinance, motorcycle taxi work, community contribution, cost-sharing, local sustainability. The
challenge is enterprise without extraction: revenue forms that protect access rather than
commodify need. Religious support re-enters because churches, mosques, missions, parishes, and
faith networks often hold trust, buildings, volunteers, moral language, and donor paths across
distances secular NGOs cannot easily cross. The challenge is faith without capture: support that
expands care without narrowing who counts. Al re-enters because survival now requires faster
translation, grant work, reporting, scenario modeling, dashboarding, donor communication, staff
support, and learning. The challenge is Al without abstraction: intelligence that strengthens field
relations rather than replacing them with managerial hallucination.

The meta-design lesson: do not worship the vehicle; protect the crossing. USAID was a vehicle. NGO
form is a vehicle. Elon’s chain saw is a vehicle. For-profit structure may become a vehicle. Religious
support may become a vehicle. Al may become a vehicle. They already have. The motorcycle is a
vehicle in the literal sense. But the crossing is the thing: village to clinic, illness to treatment,
isolation to relation, despair to care, world-collapse to renewed obligation. Existential crises
cascade; political winds change, funding seizes, policies reverse, programs halt, worlds turn,
massive suffering ensues. Not all truths require the brightest lights.
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PERFORMANCE, UGANDA SECTION

oooemsenecgie THE GLOBAL
= G000 FUND)) Forbes

ViV

Healthcare

7. Dickinson, KPls, and the New Blackboard

Helen Dickinson’s public-management uptake of the general theory of performance in Perform or
Else helps scale the argument. Public management often speaks constantly of performance while
narrowing it to outputs, targets, efficiency, and measurement. The broader performance frame
distinguishes organizational performance, technological performance, and cultural performance.
HAC needs all three. Organizational performance asks whether clinics happen, staff arrive, funds
hold, patients receive services, and outreach recurs. Technological performance asks whether
motorcycles, phones, routes, dashboards, mobile money, data systems, and medicine flows work.
Cultural performance asks whether trust grows, stigma lessens, dignity holds, collaboration
persists, and communities experience the clinic-event as a shared care commitment rather than a
temporary project.

This prevents a common KPI error: reducing performance to what can be counted fastest.

HAC needs numbers: number of outreaches, patients served, transport time saved, services
delivered, cost per patient, referrals, retention, stockouts, villages reached, and frequency
maintained. But a ShuttleKraft KPI asks more: what world did the program compose, repair, or fail
to sustain? Who still remains outside the shuttle? Which villages, genders, diagnoses, ages, islands,
or social positions remain beyond the route?

The dashboard, then, becomes the new blackboard. But unlike the old blackboard, it must not serve
only distant authority. It should help communities, health workers, district officials, donors, and
HAC staff perceive the care-world they are co-producing. Metrics become metaplay feedback, not
managerial command. Data visualization becomes a cosmographic interface: a way to see whether
earth, sky, mortals, and value-presences actually gather into durable care.

How to imagine such cosmographic interfaces? What spiritual design exercises do they harbor?
What worlds do they connect?
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Indigenous Land Granted to

Universities in m

8. Toward HutNet ShuttleKraft

The sequence now clarifies. Foucault gives the prison-factory-school diagram. The rural
schoolhouse regionalizes it through church-school formation: bell, board, stove, recitation, moral
witness, mixed-age pedagogy, road, and weather. The hut deepens the correction as minimum viable
cosmogram. McLuhan returns as a theorist of planetary village-effects rather than a failed prophet
of harmony. Logourbancentrism names the Western habit of locating public world-making in logos,
polis, position, nation, and urban legibility. Global South dasein design breaks that habit by asking
which there, whose there, and what care returns there.

HAC demonstrates the whole argument in practice with its medicycles.

ShuttleKraft is the craft of passage among these world-forms. Da da da da.... It asks whether we
occupy a prison, factory, church-school, hut, studio, platform, clinic, camp, village, river, or outreach
route. It asks what beings are formed there, what surfaces gather attention, what bells organize
time, what roads carry care, what media produce rumor, what institutions demand legibility, and
what values make return possible.

The final formulation is this: the prison disciplines, the factory produces, the church-school recites,
the hut shelters, the platform tribalizes, the studio prototypes, and the shuttlecraft moves among
worlds. HAC shows how a shuttlecraft can become care: a motorcycle route, a monthly clinic, a
medicine box, a village team, a public health worker, a dashboard, a prayer network, an Al-assisted
grant draft, and the promise of return.

The task is neither nostalgia for huts nor obedience to institutions nor surrender to platforms. The
task is careful transmediation: carry the care-form across changing worlds of reference without
losing the beings it was meant to serve. When the gods of one world die, meta-design begins again
at the threshold. Draw the distinction. Find the broken crossing. Move to South Bend to study
franchise models. Build the shuttle. Let the world learn from the route.
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Metanoia Playground

Three Transmediations: Standard Essay, Experiential Essay, Kite Kit

Weaving Helyx Quad Stack:
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Figure: Weaving Helyx / Quad Stack as working visual model.

The thread is not the path. The thread lets a crew keep moving
when the path changes beneath its feet.
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Orientation: One Braid, Three Media

This document transmediates the same conceptual braid into three working forms: a standard
essay, an experiential essay, and an eight-page zine. Each form carries the same core insight
differently. The standard essay argues. The experiential essay rehearses. The zine bluepring
launches. Together they form a small Metanoia Playground: a place where recursive abduction,
transmedial conduction, fourfolding, and collaborative cosmogramming can be tested across genres.

The shared claim is simple but large: Western thought has long privileged form, identity, concept,
proposition, and system. Yet many of the most important twentieth- and twenty-first-century
figures - Russell's paradox, Benjamin's Angel, Heidegger's paths and fourfold, Haraway's string
figures, Challenger, Helyx/Toryx, the kite, Ariadne's thread, and StudioLab's cosmograms - ask us to
shift from form to weave. A weave is not a finished structure. It is relation under tension. It can hold
memory, transmit force, catch wind, and still be retied.

Metanoia Playground names the space where this rethreading happens collectively. Metanoia here
does not mean only conversion or change of mind. It means a reorientation of thought-action: a
changed way of threading worlds, selves, media, partners, histories, and futures. The point is not to
escape paradox but to learn how to move through it without losing the thread.

Key terms for all three versions

Term Short definition Function in the braid

Recursive abduction A patterned leap that asks what Finds the thread through surprising
world must exist for this recurrence | returns.
to appear.

Transmedial conduction The carrying of a figure, signal, Passes the thread into a new
problem, or charge across media material situation.
and practices.

Fourfolding A dynamic weaving operation Signals, frames, binds, and carries
rather than a static four-part relations.
schema.

Cosmogram A provisional world-model made by | Knots a temporary world into
a crew, not a final map. visible, discussable form.

Challenger A distributed figure of call, risk, Turns readers and teams into
experiment, and crash-test. crews.

Ariadne Keeper of the thread, not owner of Makes orientation possible without
the labyrinth. controlling the path.

String figure A passed, inherited, altered pattern | Makes the model collaborative and
of response-ability. accountable.

Metanoia Playground A space for collective reorientation | Lets communities rethread worlds
through recursive design. together.
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From Form to Fourfolding

Recursive Abduction, Transmedial Conduction,
and Metanoia Playground

1. The problem of form

The long history of Western theory has often organized thinking around form. From Platonic eidos
and Aristotelian logic to Fregean concepts, Russellian logical types, and modern disciplinary
categories, thought has repeatedly sought clarity by stabilizing identity. What is this thing? What
class contains it? What rule governs its appearance? What system makes it intelligible? These
questions remain powerful. They gave modern mathematics, science, law, bureaucracy, and criticism
their sharpest tools. But they also produced characteristic failures: rigidity, abstraction,
compartmentalization, and the repeated fantasy that living worlds can be mastered by clean
classifications.

Russell's paradox exposes the difficulty from inside formal logic. The set of all sets that do not
contain themselves cannot be assigned a stable membership without contradiction. The system
catches itself in its own net. The usual solution stratifies levels: keep object-language and
meta-language apart; keep types distinct; do not allow the system to swallow itself. This is not
wrong. It is an elegant way to prevent collapse. Yet it also dramatizes a larger modern reflex: when
recursion appears, separate the levels; when crossings threaten consistency, police the boundary.

Metanoia Playground begins from another wager. Some crossings must not be solved too quickly
because they signal worlds in transition. A paradox, a mise en abyme, a recursive figure, a repeated
name, a strange institutional echo, or a recurring disaster may not simply mark error. It may mark
the place where a world has folded back on itself and exposed its conditions of possibility. The task
then shifts from purification to wayfinding. The question becomes not only 'Is this consistent?' but
'What fold, what threads can help us move through this?'

2. Challenger as abductive attractor

In Perform or Else, Challenger becomes the great abductive attractor. It is not simply the NASA
shuttle, not simply Conan Doyle's Professor Challenger, not simply Deleuze and Guattari's geological
lecturer, not simply Heidegger's challenging-forth, and not simply the reader addressed by the book.
Challenger names the recurrence that keeps demanding interpretation. It returns in different
bodies, media, scales, and affects. Each return invites the question: why here, why again, why this
name, why this pressure to perform-or else?

Recursive abduction is the method that follows such recurrence without reducing it to a single
origin. It does not deduce a conclusion from a rule. It does not induce a rule from many cases. It
senses a pattern across displacements and asks what world could generate such a strange family of
appearances. Challenger is therefore not an example inside the theory. Challenger motors the
theory: it is the desiring-machine we mistake for its author and crew. It calls and challenges the
reader to track relations among cultural efficacy, organizational efficiency, technological
effectiveness, disaster, lecture, shuttle, sci-fi, management, and ontology.
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This is why the figure can become distributed across design teams. Once Challenger becomes a
method rather than an authorial possession, every crew can ask: what challenges us? What calls this
project into being? Which imperatives govern our partner, our institution, our users, our own
habits? What would it mean to respond without merely conforming? The Challenger figure moves
from author to reader to team, and in that movement the lecture machine becomes a collaborative
design machine.

3. Conduction: the spark between iterations

If abduction detects the recurrence, conduction carries it. Transmedial conduction is the spark or
jump by which a figure moves from one iteration to another. Challenger moves from ship to fiction,
from fiction to shuttle, from shuttle to disaster, from disaster to theory, from theory to design
pedagogy, from design pedagogy to Al-assisted cosmogramming. The point is not that all these
instances mean the same thing. They do not. The point is that each conduction preserves enough
tension to make recognition possible while altering the material, institutional, and affective field in
which the figure operates.

Conduction therefore produces an uncanny return. The same thing comes back, but not as the same.
Russell's logical paradox returns as mise en abyme in art, as re-entry in systems theory, as feedback
in cybernetics, as language games in Wittgenstein, as recursive abduction in StudioLab, as
perfumative drift in Challenger complex. What returns is not an essence but a relational topology: a
system enters itself and emerges altered. The uncanny tells us that the figure has crossed media
successfully. It is familiar enough to be recognized, alien enough to demand new thought.

Conduction is never neutral. Every passage amplifies some relations and silences others. Every
medium selects. Every institution filters. Every design decision frames. This is why conduction
requires constraint. Without constraint, transmedial movement becomes drift, appropriation,
apophenia, or runaway figure-inflation. With constraint, it becomes accountable passage: a way to
carry the thread without pretending to own the world it enters.

4. From string as tether to string figures

The kite sharpens this point. A kite catches wind on its own. The flyer does not manufacture flight.
Wind, cloth, frame, string, hand, ground, and atmosphere co-produce it. The string is not the enemy
of freedom; it is the condition of lift. It constrains, orients, transmits force, and makes the flight
legible. The string has a leading edge and a trailing edge. It points toward the future the kite tests,
but it also drags an archive of knots, tensions, hands, and histories.

Haraway's string figures deepen the model. The string is not only a tether but a practice of
response-ability. A cat's cradle figure belongs to no one. It exists only by being received, altered, and
passed. Each participant inherits constraints and opens possibilities. This gives us a crucial
correction to heroic models of theory. The point is not the sovereign thinker who masters a figure,
but the crew that keeps the string alive without freezing it into dogma.

Ariadne then returns as keeper of the thread. She does not give Theseus a map of the labyrinth. She
gives him a way to move through it and return. The thread does not prescribe every turn; it
preserves orientation in the absence of certainty. In Metanoia Playground, Ariadne, Haraway, the
kite, and Challenger together shift thought from system to thread, from form to weave, from
mastery to responsive handling.
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5. Fourfolding as weaving operation

The Weaving Helyx diagram clarifies the shift from the Fourfold as structure to fourfolding as
operation. A static schema divides the world into four terms. A weave shows how relations acquire
strength through repeated crossing. The fourfold becomes dynamic: signal, frame, bind, carry.

A signal calls attention.

A frame gives temporary intelligibility.

A binding stabilizes consent, boundary, or relation.

A carrying moves the figure into another medium, team, iteration, or future.

This operational reading also helps us avoid turning Heidegger's fourfold into a new scholastic
object. Fourfolding is not a doctrine to apply. It is a practice of repeated relational adjustment. It
resembles kite flying, loom work, cat's cradle, team design, and recursive reading more than a
taxonomic grid. The point is to maintain enough tension among elements that a livable artifact,
cosmogram, or practice can hold over time.

Fourfolding also clarifies the relation between documentary and futural time. Every woven artifact
records previous crossings; every loose edge invites another pass of the shuttle. StudioLab projects
are documentary because they archive actual collaborations, partners, prototypes, exhibitions, and
failures. They are futural because each artifact can be inherited, retied, and conducted elsewhere.
The experimental backend of Perform or Else can thus be read as archive and prophecy, but
prophecy here does not mean prediction. It means a reading machine that waits for future readers
and crews capable of taking up the thread of fourfolding.

6. Metanoia Playground

Metanoia Playground names the place where this entire braid can be practiced. Metanoia is not
simply a private change of mind. It is a collective reorientation of thought-action. A group changes
not by adopting a better proposition or set of principles but by rethreading relations among people,
media, institutions, histories, technologies, ancestors, and possible futures. This is why cosmograms
matter. A cosmogram is a provisional knot of world-relations. It makes a world visible enough to
discuss, test, redesign, and pass along.

In this sense, StudioLab's thirty years of collaborative design teams are not later applications of
Perform or Else. They are recursive rehearsals of its reading machine. Teams learn to generate their
own Challenger figures, make their own cosmograms, perform their own recursive abductions, and
conduct their own patterns across media. The authorial Challenger becomes distributed. The
lecture machine becomes a playground of crews.

The promise is large, but so are the dangers. Recursive abduction can become compulsive.
Everything can begin to look like Challenger, string, kite, or fourfold. Conduction can become
appropriation. The weave can become an idol. Metanoia Playground therefore needs stopping rules:
attend to resistance, ask who benefits, ask who gets silenced, return to partners, test the artifact, let
figures die when they no longer help. A good weave remains revisable. A living thread can be passed
on.
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Take This Thread

A Rehearsal for Metanoia Playground

Opening: find the loose end

Begin with a loose end. Not a thesis, not a system, not a concept polished enough to stand alone. A
thread. Something keeps returning in your work, your class, your organization, your friendship,
your archive. A phrase. A figure. A symptom. A joke. A disaster. A child’s kite. A shuttle. A name that
will not stay put.

Do not explain it yet. Hold it. Let it tug back.

Exercise 1: Write the recurring thing in one sentence. Then write where it appeared first, where it
appeared last, and where it embarrassed or surprised you.

Ariadne: orientation without mastery

Ariadne does not solve the labyrinth. She does not flatten it into a diagram. She gives a thread. That
thread does not abolish danger. It allows movement in danger. It allows the walker to enter without
becoming only lost. It allows return without pretending that return means restoration.

This is the first lesson of Metanoia Playground: do not confuse the map with the thread. A map
promises overview. A thread preserves relation. In collaborative design, overview often belongs to
the person with power. Thread belongs to those willing to keep contact while moving through
uncertainty.

Exercise 2: Name the thread of your project. Is it a memory, a partner, a question, a promise, a
boundary, a wound, a deadline, a grant, a place, a joke, a song?

Challenger: the call that tests the crew

Now the thread tightens. A call arrives: perform-or else. The call may come from a funder, a partner,
a crisis, a syllabus, an algorithm, a classroom, a community, an illness, a deadline, a grief. Challenger
is whatever gathers that call into a figure. It is not always heroic. [t may be arrogant, ridiculous,
wounded, funny, volatile, impossible. It may launch. It may explode. It may return as debris.

The question is not whether you can control Challenger. The question is whether you can hear what
it calls forth without letting the call own you.

, orelse . Then

Exercise 3: Complete the sentence: We are being challenged to perform
ask: who issued this call, and who pays if we answer badly?

Benjamin: debris becomes constellation
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The Angel of History faces the wreckage. The storm blows from paradise and calls itself progress.
The Angel cannot repair everything. Yet fragments can still form constellations. A constellation does
not erase ruin. It lets scattered pieces flash together in a charged arrangement.

In the playground, every cosmogram begins as a constellation of debris: quotes, interviews, partner
needs, institutional forms, personal anxieties, media fragments, past failures, half-remembered
images. The task is not to clean them too quickly. Let them sit together long enough to reveal their
tensions.

Exercise 4: Make a debris list: five fragments from your situation that do not yet belong together. Draw
lines among them only after the list feels slightly uncomfortable.

Haraway: pass the string

Now give the thread away. Not permanently. Not carelessly. Pass it. Someone else receives the figure
and changes it. The design team becomes a cat’s cradle. No one owns the pattern because the
pattern exists only in the passing. Response-ability means the ability to receive without freezing and
to change without betrayal.

Here the authorial model breaks. There is no single Challenger. There are crews, hands, loops,
dropped threads, retied knots. Every participant inherits a partial figure. Every participant can
deform it. The deformation may be the gift.

Exercise 5: Hand your cosmogram to another person or team. Ask them to alter one relation, add one
missing actor, and remove one assumption. Do not defend the original for five minutes.

Kite: constraint creates lift

The kite catches wind on its own. You do not command the wind. You hold the string. You feel
pressure through it. Pull too hard and the kite dives. Release too much and it drifts or falls.
Constraint is not opposed to flight. Constraint gives flight a relation to ground.

Every project needs strings: consent, budget, time, care, citation, land, memory, ethics, partner
accountability, technical limits, audience needs. These are not mere obstacles. They make lift
possible. They also reveal what the flight risks silencing.

Exercise 6: List the strings. For each constraint, write whether it grounds, limits, protects, silences, or
generates the project.

Helyx: weave the fourfold

The thread becomes braid. The braid becomes weave. The weave becomes artifact. Fourfolding
begins whenever a crew repeats four gestures: signal, frame, bind, carry. A signal appears. A frame
lets the crew sense it. A binding stabilizes relations enough to act. A carrying conducts the result
into another medium, where the process begins again.

Nothing here is final. The artifact is durable only because it remains revisable. The best cosmogram
is not the cleanest one. It is the one that can survive another hand.

Exercise 7: For your project, fill in four verbs: What signals? What frames? What binds? What carries?

Metanoia Playground




2026 McKenzie 47

Metanoia: rethread the world

Metanoia does not arrive as enlightenment from above. It arrives when the thread has changed
hands enough times that the world can no longer be knotted in the old way. A partner speaks
differently. A team notices another actor. A student stops treating a deliverable as an assignment
and starts treating it as a relation. A reader realizes the backend was not an appendix but an oracle
waiting for crews.

The playground is not outside the world. It is a temporary clearing where worlds can be rethreaded
before being returned to pressure. It must stay humble. Some knots hold. Some tighten around the
wrong bodies. Some figures need retirement. Some strings should not be taken. But when it works,
the playground teaches one thing: thought is not only formed. It is woven, passed, tested, and
returned otherwise.

Exercise 8: Ask the final question: what changed in our way of threading the world?
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How to Fly a Keit, er, Kite

Metanoia Playground DaZINE Design Kit

Eight-page zine script and layout plan. Each page should work as a poster-panel: one image logic,
one short argument, one action prompt. The visual language should mix punk pamphlet, field guide,
mystical diagram, and StudioLab worksheet.

1. Cover: The Toryx-Angel-Kite

Visual direction Visual: Benjamin's Angel tangled with a kite, Challenger
vapor trail, Helyx braid, and Ariadne thread. Title large:
METANOIA PLAYGROUND. Subtitle: How to Fly a Weave.

Panel text Text: History blows. Challenger launches. The kite
catches wind. The thread holds. Welcome to the
playground where crews learn to rethread worlds.
Action prompt Prompt: Find the loose end.

2. The Problem: Form Is Not Enough

Visual direction Visual: cracked classical column / formal logic grid
dissolving into tangled strings.

Panel text Text: Western thought loves forms: classes, types,
propositions, disciplines. But worlds arrive tangled.
When the system meets itself, paradox opens an abyss.
Action prompt Prompt: What category is breaking?

3. Russell's Trap / The Abyss

Visual direction Visual: set diagram folding into a mirror-hole; tiny
ladder descending.
Panel text Text: The set that cannot contain itself teaches a lesson:

some systems fail when they try to totalize their own
conditions. The playground does not worship
contradiction. It asks what world produced the fold.
Action prompt Prompt: What keeps returning strangely?

4. Ariadne’s Thread

Visual direction Visual: hand offering thread into a labyrinth; no map,
only line.
Panel text Text: Ariadne does not solve the maze. She gives

orientation without mastery. The thread is not the path.
It lets you move when the path cannot be seen.
Action prompt Prompt: What thread keeps your crew connected?
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Visual direction

Visual: cat’s cradle hands, multiple skin tones, loops
changing shape.

Panel text

Text: Nobody owns the figure. It exists by being passed.
Each hand inherits constraint and opens possibility.
Response-ability means keeping the string alive
without freezing it.

Action prompt

Prompt: Pass the cosmogram.

6. Challenger Complex

Visual direction

Visual: shuttle/lecture
podium/Professor/Jane /Kx413ndj3r as overlapping
silhouettes.

Panel text

Text: Challenger is the call to perform-or else. At first one
author tracked the figure. Now every team becomes a
Challenger crew, reading its own calls, risks, and
crash-sites.

Action prompt

Prompt: Who or what calls you to perform?

7. Weaving Helyx

Visual direction

Visual: four colored strands: Signal, Frame, Bind, Carry.
Use the uploaded Helyx diagram as model.

Panel text

Text: Fourfolding is not a noun. It is a verb. Signal.
Frame. Bind. Carry. A stable artifact is a living weave
under tension.

Action prompt

Prompt: Name your four strands.

8. Metanoia Playground

Visual direction

Visual: open playground/loom/kite field; crews around
tables; loose strings leading off page.

Panel text

Text: Metanoia means rethreading the world. Not
private insight. Collective reorientation. Make a
cosmogram. Test the knot. Ask what got silenced. Pass it
on.

Action prompt

Prompt: Reweave, return, begin again.

Production Notes

Standard essay: use this for scholarly publication, Substack, preface material, or a conference paper. Keep the

argument clear: form -> paradox -> recursive abduction -> conduction -> string figures -> fourfolding ->

Metanoia Playground.

Experiential essay: use this for workshops, StudioLab onboarding, or BeyngLab pages. Keep the exercises. The

reader should not only understand the model but perform it.

Zine: use this for circulation. Reduce text. Push figures. Keep page prompts visible. The zine should feel like an

invitation, not an explanation.

Shared ethical refrain: every conduction should ask what it carries, what it drops, what it amplifies, and what

it silences. A string can guide, tether, bind, or strangle. Fourfolding must remain accountable.
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Designing Bad Readers : McLuhan Edition

Al Surfdom, New Wave Objects, and Oceanic Costs of Forgetting Techne

Abstract

This essay sketches the design of a Bad Readers zine about Marshall McLuhan and the repeated
failure of media studies to read media environmentally. The charge is not that scholars ignored
McLuhan. He has been quoted, mocked, revived, canonized, and domesticated. The charge is
stranger: many readers turned McLuhan into gadget theory, a theory of television, radio, print, or
the latest device, when his deeper provocation concerned environments, platforms, sense ratios,
and the invisible habitats that train perception and subjectivity. Media studies therefore repeatedly
mistook the waves for the ocean. Each decade produced a new wave object: television, video,
hypertext, virtual reality, fan culture, games, social media, platforms, and now Al The field paddled
toward the next new wave objects through journals, conferences, edited collections, tenure files, and
trend cycles. The result was not stewardship but surfdom: an academic condition of wave-chasing
that missed the deeper sea change from industrial literacy into electronic and digital life. Against
this surfdom, the essay reconnects McLuhan with Gregory Ulmer, Friedrich Kittler, Avital Ronell,
Critical Art Ensemble, and Guerrilla Girls. These figures preserve a techne line: media as
environment, inscription system, haunted transmission, electrate practice, and tactical intervention.
The essay ends by asking how Al will be misread if scholars again treat it as a gadget rather than as
an emerging environment for memory, authorship, consultation, identity, and thought itself.

1. Bad Readers, Not Nonreaders

McLuhan's problem was never simple neglect. He entered public culture too successfully for that.
His phrases became portable slogans; his persona became easier to remember than his method. The
phrase 'the medium is the message' often survives as a meme detached from the analytic discipline
it demanded. To read McLuhan badly is not to refuse him. It is to quote him so often that one no
longer hears the demand he places on reading itself. McLuhan asked readers to shift attention from
content to ground, from statements to environments, from messages to the forms of life that media
cultivate. Bad readers keep returning to content. They ask what television shows, what radio
broadcasts, what platforms circulate, what Al outputs. McLuhan asks what kind of body, nervous
system, public, temporality, and authority a medium installs before content appears.

This is why a Bad Readers zine about McLuhan should not present him as a prophet whom everyone
ignored. That would flatter the very scholarly reflex under critique. The sharper claim is that
McLuhan was read through the habits of print literacy by institutions invested in preserving print
literacy as the measure of serious thought. He was made safe as a theorist of media objects. He
became useful as a quotation, less useful as a method, and dangerous as a practice. The academy
could assign McLuhan while continuing to reward articles and monographs that treated new media
as topics rather than as transformations of the support of thought.
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2. Gadget Theory and the Misplaced New Wave Object

The phrase 'gadget theory' names a tendency, not a school. Few scholars would claim it as an
identity. It marks a style of attention that foregrounds objects, devices, platforms, users,
representations, or affordances while allowing the larger environment to remain background. In
this sense, gadget theory does not simply mean loving gadgets. It means repeatedly asking the
wrong scale of question. What does this device do? What content does this platform circulate? What
community forms around this genre? What identity finds representation there? All these questions
matter. Yet they can still miss McLuhan's more radical question: what environment does this
medium create, and what kind of human sensorium does that environment train?

Media studies developed impressive literatures around television, video, cyberculture, hypertext,
virtual worlds, games, fan communities, mobile phones, social media, platforms, and Al. Each field
opened important archives, methods, and political questions. The Bad Readers critique does not
dismiss that work. It asks why the field so often approached each new wave as a discrete object of
study rather than as a symptom of an oceanic transformation. Media studies repeatedly mistook the
next new wave for the ocean. The result was surfdom: scholars paddling out on journals, special
issues, conferences, and edited collections, trying to catch the latest, greatest next new wave before
the next one formed.

Surfdom is funny because it also names dependence. The scholar appears agile, current, emergent,
and critical, yet remains bound to the institutional apparatus that demands novelty. Tenure rewards
wave-riding. Journals reward freshness. Publishers reward trend fluency. Conferences reward the
rhetoric of the new. Libraries and archives organize legitimacy through print-derived forms. Even
digital scholarship often must return to literate proof: citation, peer review, book contract, dossier,
impact, ranking. The apparatus trains scholars to recognize waves and discourages them from
studying oceans moving everything around — and down.

3. McLuhan Is Platform

The strongest claim for the zine is blunt: McLuhan is platform. He is not merely useful for analyzing
platforms; his concept of media as environments already anticipates platform reality and
desiring-machine networks. A platform is not just software. It is an environment that organizes
attention, action, identity, visibility, transaction, memory, and value. Social media did not merely add
new communication tools. It reconfigured friendship as metric, publicness as performance, memory
as feed, reputation as analytics, politics as virality, and selfhood as interface. That is McLuhan's
territory. DnG add desire.

To call McLuhan a platform thinker does not mean he predicted Facebook or TikTok in a narrow
futurist sense. It means he understood that media become environments, environments become
invisible, and invisible environments become fate. A platform works by becoming background. It
supplies the conditions of action while presenting itself as neutral service. It does not simply
transmit messages; it positions bodies, profiles, transactions, affects, and desires. It teaches the
nervous system how to attend. It teaches institutions how to measure. It teaches publics how to
react. It teaches theorists, historians, formalists, and media scholars how to alphabetize the world.

The bad reading of McLuhan as gadget theorist therefore misses the tsunami. Television, radio,
print, smartphones, apps, and Al are not merely objects in a class catalogue. They participate in a
shift from industrial literacy into electronic and digital positionality. The user does not simply use
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the medium. The user becomes legible to the medium. A platform converts life into positions,
signals, profiles, relations, and transfers. The medium is not the message because content is
irrelevant. The medium is the message is the massage is the mass age because the environment
reorganizes the possible before any individual message arrives. And then changing channel and
channel--switching at scale—

4. From Media to Transfer

The transition into electronic and digital culture also makes transmediation inseparable from
transfer. Media do not simply translate content from one form to another. They organize
movements: psychic transference, money transfer, stock transfer, data transfer, file transfer, cargo
transfer, institutional transfer, affect transfer, risk transfer, blame transfer, credit transfer. Modern
existence becomes increasingly routed through systems that move, track, optimize, and reposition.
Logistics, finance, media, psychology, and academic identity converge in a world where everything
circulates as transferable position. This sets up the shuttle services of the Challenger complex, as
well as the D0-D4 ShuttleKraft (SK) of Metanoia Playground.

This is where McLuhan meets Heidegger in a way that the zine can exploit. Andrew Mitchell's
translation of Gestell as positionality makes visible a conceptual hinge. Modern technology does not
merely enframe beings. It positions them as orderable, replaceable, circulatable, creditable, and
transferable. Critical theory and DEI discourse often organize themselves around positionality, yet
seldom ask whether positionality itself names the dominant reality-format of technological
modernity. Identity becomes position. Knowledge becomes position. Ethics becomes position.
Politics becomes position. Even critique becomes position.

As Derrida shows in Life Death, the backend seminar of Glas, La Carte Postale, “Otobiographies,” and
other extraordinary missives, this positionality defines the thesis of Aristotle and controls the
thesis-antithesis-sythesis rhythm of Hegelian speculative dialectics, arguably the differential engine
of modern subjectivity, objectivity, historicity, and systematicity. All done with triangles and circles.
Let us recall that Derrida’s first book was his translation into French of Husserl’s The Origins of
Geometry, where he jump-started grammatology by noting the insistence of the letter or figure or
graphe in thinking the matrix of Platonic and Cartesian mindfulness: geometry.

The position-reality matrix of positionality helps explain why exits feel so hard to imagine. To leave
a platform often means assuming another position inside another system. To refuse one identity
category can become a new identity position. To critique circulation can circulate as critique. Even
anxiety, guilt, and debt become routed through institutional and psychic economies of transfer.
McLuhan helps here because he directs attention away from the sincerity and veracity of the
message and toward the environment that makes the message and messaging possible. Ulmer helps
because he asks how one composes with such environments rather than merely diagnosing them.

5. Forgetting Ulmer and Electracy’'s Gram

Gregory Ulmer matters because he turns grammatology into techne. If McLuhan asks what
environment is emerging, Ulmer asks what practices belong to that environment. His crucial term,
electracy, does not mean digital literacy. It names an apparatus: a constellation of technologies,
institutions, practices, and identity formations appropriate to electronic and digital media. Literacy
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had the school, the essay, the book, the library, and the citizen-subject. Electracy requires new
genres, exercises, interfaces, memories, and forms of public invention.

This is the cost of forgetting Ulmer and grammatology. Post-Derridean theory could describe
writing, trace, supplement, technics, and plasticity while remaining largely bound to the book as
support. Stiegler gives us a powerful philosophy of technics and tertiary retention. Malabou gives us
plasticity, formability, trauma, and explosion. Derrida opens grammatology. Yet Ulmer asks a
different question: how does grammatology become a practice? How does theory become pedagogy,
consultation, mystory, choragraphy, internet invention, electronic monument, and civic design?

The Bad Readers charge therefore shifts from ignorance to techne blindness. Many theorists did not
lack concepts of technics. They lacked practices for changing the support of thought. They could
theorize media while writing books about media. Ulmer made the more disturbing move: he treated
the digital not only as an object of interpretation but as a demand for invention. Electracy was not
another wave. It was a change in the sea itself.

6. Kittler and Ronell: Hard and Haunted Lines: Beyond the Dark Side of your Mom
Friedrich Kittler and Avital Ronell keep the zine from making McLuhan and Ulmer too sunny. Kittler
insists that media technologies are not neutral channels for human expression. Inscription systems
shape what can be stored, transmitted, and processed. The human subject does not stand outside
the machine; the subject emerges through technical arrangements of writing, sound, image,
computation, war, bureaucracy, and memory. If gadget theory reduces media to devices, Kittler
shows that devices belong to historical systems that rewrite users.

Ronell adds another register: transmission as haunting, addiction, address, and disturbance. The
telephone is not simply a communication device. It stages absence, summons, compulsion,
interruption, and a voice that arrives without a body. Ronell's work matters for the zine because it
links media to nervousness. The transition into electronic culture does not merely produce new
tools. It produces new anxieties, dependencies, and forms of address. The user is called, pinged,
hailed, summoned, billed, updated, notified.

Together McLuhan, Ulmer, Kittler, and Ronell form a forgotten techne line. McLuhan names the
environment. Kittler tracks the inscription system. Ronell hears the haunted transmission. Ulmer
builds electrate exercises. Forgetting them produces a media studies that can describe objects,
identities, representations, and platforms while missing the technical, affective, and pedagogical
remaking of life.

7. The Side-Channel: Critical Art Ensemble and Guerrilla Girls

The zine should not end by claiming that artists returned after theory failed. That would repeat a
heroic narrative that the history does not support. Critical Art Ensemble, Guerrilla Girls, tactical
media artists, feminist poster collectives, performance activists, net artists, and interventionist
designers were there all along. They were contemporaries and side-channel operators. While much
of academic theory remained book-bound, these practices treated media as weapons, masks,
interfaces, situations, and interventions.

Critical Art Ensemble turned media theory into tactical disturbance. Their work insists on collective
practice, amateur expertise, tactical intervention, and the use of available technologies against
dominant institutions. Guerrilla Girls transformed anonymity, graphic design, statistics, humor, and
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poster culture into feminist institutional critique. They did not wait for media theory to authorize
practice. They practiced theory through media.

This side-channel clarifies the zine's ethical point. Bad readers kept looking for arguments. Tactical
practitioners built probes. The artists did not return; they never left. They remind us that techne
means making, training, testing, staging, composing, and intervening. The zine can therefore close
by shifting from critique to exercise. The question is not simply who read McLuhan correctly. The
question is who learned to build with the environment he diagnosed.

8. Al and the New Wave Surfdom

Al now gives media studies another chance to repeat the pattern. The first response asks gadget
questions: How accurate is it? Who owns it? Will students cheat? What are the biases? How will it
affect labor? These questions matter, but they remain next wave questions if they treat Al as an
object rather than an emerging environment. The second response asks identity questions: Whose
data? Whose voice? Whose harm? Whose representation? Again, necessary. But still not enough if
identity itself now circulates through platformed positionality and transfer.

The McLuhan question is harder: what new habitat of attention, memory, authorship, expertise, and
imagination is emerging? The Ulmer question follows: what are the native genres of AI? Not how
can Al help students write essays, but what forms of consultation, mystory, design exercise,
collective invention, simulation, rehearsal, and spiritual practice become possible when language
machines become ordinary companions in thought?

Al may not simply transform communication. It may transform thought's relation to itself. It
relocates writing into interactive systems that answer, anticipate, remix, coach, simulate, and
remember. The danger is not only misinformation or cheating. The danger is that a new
environment of cognition will be treated as another gadget, another wave, another special issue,
another tenure topic. Media studies caught every wave. It missed several tsunamis. Al asks whether
it will miss the ocean again.

Conclusion: Techne Blinders Off

The Bad Readers zine should end with a compact accusation and an invitation. The accusation:
media studies repeatedly mistook the waves for the ocean, and academic surfdom rewarded the
mistake. The invitation: take the techne blinders off. Read McLuhan not as a slogan machine but as
an environmental diagnostician. Read Ulmer not as an eccentric Derridean but as the designer of
electrate practice. Read Kittler not as hardware determinist but as an analyst of inscription systems.
Read Ronell not as theoretical extravagance but as a thinker of haunted transmission. Read Critical
Art Ensemble and Guerrilla Girls not as illustrations of theory but as side-channel theorists working
through intervention.

The final line can remain simple: bad readers looked for arguments; McLuhan built probes. Ulmer
built exercises. Artists built interventions. Al now demands not another wave of gadget theory but
new practices for composing with the sea. Techne begins when transfer becomes playable.
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The Two Cultures Reversed and Haunted

Vanderbilt Report, Al, and the Engineer-Poet Frankenstein

For Bonnie and Bonnie and Mary Poppins

The recent Vanderbilt/Washington University report on the state of scholarship in the humanities
and humanistic social sciences arrived like a standards memo thrown into a haunted house. Its
central worry was familiar: the humanities are losing public trust, scholarly standards have
deteriorated, and political commitments have too often displaced the pursuit of truth. The response
was equally familiar. Critics charged the report with misrepresentation, ideological selectivity, lack
of evidence, administrative overreach, and authoritarian temptation. Others asked whether what
the report calls politicization might also reflect a changed academy asking questions that older
gatekeepers never learned to hear.

At first glance, this looks like another humanities food fight: rigor versus activism, truth versus
politics, standards versus social justice, academic freedom versus administrative reform. But the
report and the response are more interesting as symptoms. They do not simply stage a battle over
the humanities. They reveal the deeper paradox of the postwar university: the humanities are
accused of becoming ideological machinery, and the cure arrives as another administrative machine.

The report says: the humanities have become politicized and procedurally corrupt.
The response says: the report is itself politicized and procedurally corrupt.

This is Cartesian subjectivity judging Cartesian subjectivity, in ShuttleKraft metaplay terms, solid D2
vs D2 action: all-too-human standards judging all-too-human standards, critique judging critique,
governance judging governance, polis policing polis.

Both sides claim rigor. Both sides claim truth. Both sides claim the defense of scholarship. Both
sides produce documents, statements, frameworks, examples, counter-examples, standards, and
institutional warnings. The debate therefore exposes the thing neither side can fully escape: the
humanities fully if fitfully operates inside the technocratic form they often claim to resist.

This is the reversal of the Two Cultures.

C. P. Snow's old divide imagined scientists on one side and literary intellectuals on the other.
Scientists stood for method, calculation, experiment, instrument, utility, and modern power.
Humanists stood for culture, value, ambiguity, moral imagination, memory, and meaning. In that
story, the humanist protected the soul from the machine, while the scientist built the machine.

But after a half-century of Cold War research, cybernetics, systems analysis, university expansion,
development policy, audit culture, grantsmanship, professionalization, and administrative
self-defense, the map has flipped. Scientists and engineers now speak in Romantic nouns: life, mind,
intelligence, emergence, extinction, cosmos, alien worlds, artificial consciousness, planetary futures,
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the fate of civilization. Humanists increasingly speak in technocratic nouns: rubric, protocol,
standard, framework, positionality, governance, assessment, review, compliance, critique.

The lab became Romantic.

The seminar became HR.

This does not mean science escaped technocracy. Science remains deeply tangled in military
systems, corporate platforms, data extraction, state power, security infrastructures, and capital. Nor
does it mean the humanities lack imagination. They remain full of brilliant readers, writers, artists,
teachers, theorists, archivists, translators, historians, and conceptual inventors. The reversal is
institutional, not personal. Scientists often know they work through instruments, systems,
protocols, and machines. Humanists often deny the technical character of their own practices
because those practices take the form of language, critique, reading, interpretation, citation,
seminars, archives, conferences, peer review, and professional judgment.

Scientists carry instruments and call them instruments.
Humanists carry cloaks and call them critique.

The cloak is ancient. In Plato's Phaedrus, Phaedrus hides Lysias's written speech under his cloak
while pretending to speak from memory. Socrates exposes the concealed script. But the scene is
more complex than a simple victory of living speech over dead writing. Plato writes the whole
scene. Phaedrus hides writing inside the story, while Plato hides the story inside writing. Speech
denounces mediation through mediation. Philosophy unmasks writing by writing a theatrical scene
of exposure.

Writing catches writing hiding writing.

The concept repeats the trick. It presents itself as clarified thought, purified of image, myth,
rhetoric, and metaphor. Yet concept after concept carries dead or whitened metaphors: ground,
field, root, branch, foundation, horizon, position, frame, method, path, body, organ, structure, force,
economy, light, presence. Philosophy critiques metaphor with metaphors whose figurative force has
been worn smooth. Humanism denounces myth while speaking through concepts that have
forgotten their mythic clothing. The concept is another cloak.

That is the primal cloak-game of the humanities. Logos claims purity while depending on techne.
Philosophy distrusts theater while staging itself theatrically. Humanism claims living meaning while
relying on scripts, archives, classrooms, citations, canons, editions, translations, commentaries,
metaphors, and institutions.

Theater helps us see this because theater plays with correspondence. Does actor correspond to
character? Does scene correspond to world? Does speech correspond to truth? Does mask
correspond to face? Theater makes representation visible as representation. It shows role, script,
prop, gesture, audience, timing, exposure, concealment.

Performance plays a different game. Performance plays with adequation. Does the student meet the
rubric? Does the worker hit the metric? Does the model pass the benchmark? Does the institution
satisfy compliance? Does the country demonstrate capacity? Performance does not primarily ask
whether representation corresponds to truth. It asks whether an operation meets a standard.
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Theater reveals the cloak.
Performance builds the room.
Al makes the cloak perform inside the room.

This is why the humanities often stumble in response to Al. They enter as late-arriving critics. They
ask about bias, surveillance, authorship, plagiarism, labor, copyright, representation,
misinformation, pedagogy, ethics, and harm. These questions matter. But they usually arrive after
the room has been designed: after the model architecture, dataset, benchmark, platform, policy
frame, corporate mythology, governance agenda, or classroom panic has already decided what
counts as intelligence, creativity, risk, productivity, originality, evidence, and value.

The humanist then explains why the Al room feels haunted.
That is not enough.

Al is not merely a text generator, cheating machine, labor threat, bias engine, or ethics problem. It is
a medium-change. A real medium-change does not simply rearrange words, images, sounds,
gestures, and interfaces. It changes logos, pathos, ethos, and the gods available to thought.

Print did not merely preserve words. It formed authors, readers, scriptures, laws, citizens, subjects,
publics, critics, and archives.

Theater did not merely add bodies. It formed masks, roles, witnesses, choruses, scenes, revelations,
recognitions, and gods who entered through collective looking.

Performance did not merely add action. It formed standards, metrics, audits, productivity,
professionalism, readiness, risk, optimization, and system gods.

Al and dynamic media now open another threshold: prompt, model, interface, synthetic voice,
generated image, recursive assistant, animated archive, machine memory, spatial computation, and
artificial participation in language games.

The humanities misunderstand Al when they treat it only as something to critique after the fact.
All questions and quests harbor mediums, cloaked or otherwise. Al is a spiritual medium-change.
It changes what counts as language, intelligence, judgment, memory, creativity, citation, authority,
originality, and relation. It changes not just what we think, but how thinking gets staged, evaluated,
automated, and shared. Its transmedium mixing challenges subjects with souls and daseins.

Al also exposes the blank/blanc (erased-void) mythology of humanistic language. Derrida
deconstructed the logocentrism of conceptuality as white mythology (mythologie blanc). Al can
produce plausible "frameworks," "interventions,” "positions," "fields," "archives," "readings,"
"methods," and "critiques"” because those terms already function as iterable disciplinary machines.
This does not make humanistic thought worthless. It makes its machinery visible. Al shows that
many concepts were already prompts, many methods already scripts, many interventions already

stage directions, many critical gestures already repeatable moves in a language game.

nn

The scandal is not that Al uses metaphor without understanding. The scandal is that humanists
often use concepts as dead metaphors while claiming to stand above metaphor. Prompt querying of
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such dead horses can resurrect cryptonomic genres or livingdead machinic genres excluded from
the Kantian architecture of pure and practical reason and their Romantic mise en abyme.

Critical self-exposure alongside other haunted exhibitionisms

Here the Vanderbilt report becomes useful despite itself. It thinks it is diagnosing the humanities.
But it also dramatizes the humanities' position inside the postwar Two Cultures operating system.
Technical and managerial fields build infrastructures of decision. Humanistic fields get invited
afterward as ethics, culture, inclusion, narrative, legitimacy, warning, or critique. STEM builds the
room. Humanities explains why it feels haunted.

The UN as Haunted House shows the same structure at planetary scale. The United Nations
promised peace, rights, development, cooperation, and universal human dignity. But its rooms also
sorted the world through categories: member state, permanent member, developing country,
refugee, expert, stakeholder, beneficiary, capacity, resilience, security, data. Al for developing
countries adds a new chamber to the castle: capacity building, Al sovereignty, responsible
innovation, data governance, model law, benchmark, standards exchange, global stewardship. These
may help. They may also ask excluded worlds to become legible to architectures designed
elsewhere.

The answer is not denunciation from the corridor. That merely installs critique as another ghost in
the castle.

The answer is room redesign.
Change the room, not the student.
Change the room, not the country.
Change the interface, not the user.
Change the governance ecology, not the allegedly deficient subject.

This requires a new figure: not humanist critic, not STEM technocrat, but engineer-poet
Frankenstein.

Frankenstein matters because the creature is assembled from dead parts and animated into a new
being. But this Frankenstein is not only Mary Shelley's warning about hubris. It is also a Deleuzian
desiring-machine, patched together from theater, performance, metaphor, code, poetry, craft,
electronics, gesture, computation, myth, pedagogy, archive, room, interface, and collective
experiment. It is monstrous only when it forgets the worlds and souls it forms. It becomes beautiful
when it learns to confess its own assembly.

Laurie Anderson is the ur-prompt for StudioLab’s engineer-poet figure.

Anderson does not merely mix media. She changes the medium of thought. She moves through
voice, violin, electronics, poetry, story, image, film, gesture, installation, dream, joke, state power,
machine sound, and American myth. She is not the humanist as critic of technology. She is not the
engineer as technician of systems. She is the engineer-poet as media shaman: part storyteller, part
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inventor, part performer, part vocalist, part comic prophet, part systems diagnostician, part
haunted-house guide.

She makes language games of the future sensible by any medium necessary.

Her work shows that medium-change is not multimedia decoration. It is a shift in the conditions
under which language, story, authority, memory, body, and machine can speak through one another.
She performs airports, answering machines, national anthems, electronic voices, security systems,
dreams, commands, jokes, catastrophes, and bureaucratic absurdity as one playable field. She does
not stand outside America to critique it. She performs its interfaces until their ghosts start singing.

For StudioLab, Anderson is not just an example. She is source code.

Bret Victor of worrydream.com and Dynamiland belongs beside her from another passageway. He is
the humane-medium tinkerer. His question is not how to make better screens or more elegant
interfaces. His question is what kind of medium would let people think what they cannot yet think.
Dynamicland matters because it refuses the tiny rectangle and tries to make computation spatial,
tangible, visible, communal, and room-sized. It does not simply build tools. It redesigns the
conditions under which systems can be seen, touched, understood, and changed together.

Anderson makes future language games audible.
Bret Victor makes future thinking spaces buildable.

Together they point beyond the reversed Two Cultures. They do not ask the humanities to become
STEM. They do not ask engineering to become literary criticism. They ask for a new hybrid creature:
engineer-poet, systems dramatist, interface cosmographer, desiring-machine Frankenstein.

This figure asks different questions:
What room are we building?
What world does it disclose?

Whom does it form?

What ghosts does it carry? What metaphors have become concepts?
What gods does it kill or birth? What concepts have become rooms?
What performances does it reward? What remains unmeasured?

What representations does it stage? What passage can we prototype?

This is where aletheia returns, not as truth as correspondence and not as truth as adequation, but as
the blink of fourfolding, the click of the loom shuttle, the moment when concealment and
unconcealment exchange threads and a world appears. Theater asks whether the representation
corresponds. Performance asks whether the operation performs adequately. Aletheia asks what
world blinks open when the loom clicks.

Metanoia Playground




2026 McKenzie 61

Al must be read there.
Not simply: does it tell the truth?
Not simply: does it pass the benchmark?

But: what world does it disclose, what room does it automate, what soul does it form, what ghost
does it carry, what metaphor does it whiten, what god does it summon?

The humanities become dangerous again only when they stop arriving late as critique and start
helping compose the medium. That means public exercises, haunted-room audits, cosmograms,
theatrical interfaces, dynamic archives, Al judgment maps, spiritual design practices, and
workshops where makers, builders, and cosmographers work from the beginning.

The task is not Al ethics as compliance.
The task is Al poiesis as room redesign.

The Vanderbilt report begins as an accusation against the humanities. Its responses begin as
defenses against misrecognition and administrative threat. But the deeper lesson cuts across both
sides: the humanities cannot survive as the complaint department of machine civilization. Nor can
science and engineering be left alone to mythologize the future while building its rooms.

The old opposition has collapsed.
The future does not belong to cold scientists and soulful humanists.

The future belongs to those who can work across logos, pathos, ethos, and gods; across theater,
performance, aletheia, and worrydream; across critique, construction, and cosmography.

The future classroom is not a seminar explaining the haunted house.

[t is a StudioLab where Laurie Anderson's language games of the future meet Bret Victor's humane
dynamic medium, and where students learn to build passage-houses for worlds not yet recognized
as intelligent.

Final formula:

The concept cloaks its metaphor.
Critique cloaks its machinery.
Humanism cloaks its techne.

Al pulls the thread.

Frankenstein learns to sew a looming device.
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Sources and Working Notes
These references are included as working orientation points.
Vanderbilt University and Washington University, State of Scholarship Report, 2026.

Jon McKenzie, 'The UN as Haunted House: Al for Developing Countries and the Redesign of
World-Disclosing Rooms," StudioLab Artificial Intelligence Reports, Vol. V, 2026.

C. P. Snow, The Two Cultures and the Scientific Revolution, 1959.

Plato, Phaedrus.

Jacques Derrida, "White Mythology: Metaphor in the Text of Philosophy:.

Laurie Anderson, 'Language of the Future' and related performance/media works.
Bret Victor / Worrydream, Dynamicland, and humane dynamic medium projects.
Mary Shelley, Frankenstein; or, The Modern Prometheus.

Gilles Deleuze and Felix Guattari, Anti-Oedipus and A Thousand Plateaus.
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The Black-Hole Self

Wittgenstein's Confession-Machine from Ear to iPhone
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1. Confession after the death of absolution
Wittgenstein's confessions do not belong only to biography. They form a machine.

In 1936 and 1937, Wittgenstein confessed to friends and relatives, revisited wounds from his earlier
life, and returned to Austrian villages where he had taught schoolchildren in the 1920s to ask
forgiveness from former pupils he had physically punished (Monk 1990). These scenes can look,
from a distance, like private eccentricity: the severe philosopher, ashamed of his past, attempting
moral repair. But they carry a deeper force. Wittgenstein does not merely confess particular acts. He
stages a crisis in the relation between speech, guilt, selfhood, and life.

His confession-machine comes after the weakening of the old sacramental order but before the full
arrival of the digital profile. It still bears the pressure of Christian guilt: the soul must speak the
truth of itself before an ear. Yet the priestly ear has disappeared or migrated. Friends become
confessors. Notebooks become confessors. Philosophy becomes confessor. The self becomes priest,
prosecutor, penitent, and judge. This is already modern. But in Wittgenstein, the modern form
acquires unusual severity. Confession does not aim at sympathy. It does not seek ordinary emotional
consolation. It aims at transformation. He wants to become less false.
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That desire, noble and dangerous at once, places Wittgenstein at the center of a larger genealogy:
premodern oral confession, literate modern profession, postmodern digital transfession, and
trans-immanent metafession. Each stage reorganizes the relation among self, other, medium, and
judgment. Each stage changes what confession means. Each stage asks: who hears? who judges?
what does speaking do? what kind of self gets produced by this act?

The line that will guide this essay runs from ear to phonograph, phone, radio, and iPhone. The ear
receives the spoken fault. The phonograph stores and returns the voice. The telephone summons
the self through an absent other. The radio broadcasts voice to an anonymous many. The iPhone
captures all of these media and folds them into the profile: a portable event horizon in which the
self hears, records, answers, broadcasts, watches itself, and awaits being watched.

This is the black-hole self. It does not simply express itself. It spirals into itself through the media of
exposure.

Wittgenstein helps us understand this spiral because he dramatizes both its ethical necessity and its
nihilistic danger. Confession can interrupt cowardice, cruelty, lying, and evasion. It can return us to
others. It can reopen life. But confession can also become a death-machine: a moral black hole in
which guilt demands purification, purification demands more self-suspicion, self-suspicion
demands more confession, and confession deepens the very self-enclosure it sought to break.

Nietzsche gives the name for this danger: bad conscience. Sloterdijk gives the training apparatus:
anthropotechnics. Moeller gives the contemporary profile-form: likeability under second-order
observation. Ronell gives the telephonic hinge: the call that summons us before we know who
speaks. Wittgenstein stands among them as the guilty monk-engineer of grammar, the man who
turned confession into philosophical method and then tried, in the later work, to cure the very
metaphysical illness that confession could intensify.

2. The ear: oral confession and the sacred listener

Premodern confession works through the ear. The sinner speaks; the priest hears; God judges;
penance restores the soul to an order larger than the self. The confession is oral, bodily, situated. It
presupposes a ritual scene and a listener authorized to receive the speech.

In this regime, guilt does not float freely. It has a place to go. It moves from the hidden interior into
spoken form, then into a sacramental structure. The listener does not merely “understand” the
sinner. The listener occupies a position in a cosmic and institutional circuit: sin, speech, judgment,
penance, absolution, return. The ear matters because it receives not just information but burden.
Confession externalizes guilt into an order that can transform it.

Wittgenstein inherits the intensity of this ear-machine but not its stability. He wants the truth of
confession without the settled ritual of absolution. That makes his confessional scenes awkward,
even violent. He imposes sacred seriousness on secular listeners. He asks friends to become priests
without giving them a church. He speaks as if every evasion must be exposed, yet the recipients
often do not know what to do with the speech. Is this apology? moral theater? self-punishment?
repair? perfectionism? cruelty redirected inward?

This mismatch matters. It marks a historical mutation. Once confession loses its stable ritual home,
guilt does not disappear. It becomes mobile. It seeks new ears.
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The friend’s ear. The lover’s ear. The notebook’s ear. The analyst’s ear. The professor’s ear. The
platform’s ear. The algorithmic ear.

The black-hole self begins long before the smartphone, at the moment when confession remains
necessary but absolution no longer arrives from an agreed-upon order. The self must speak, but no
hearing suffices. The spoken fault returns. The confession repeats.

3. The phonograph: the voice outside the body

The phonograph changes the metaphysics of confession. It separates voice from living presence. It
stores speech, returns speech, and lets the dead or distant voice speak again. What once vanished
into the ear now persists as an object. This is the domain Friedrich Kittler helped theorize through
the media trio of gramophone, film, and typewriter: inscription technologies shift what speech,
memory, and subjectivity can become (Kittler 1999).

The phonograph is not confession in the narrow sense, but it alters the conditions of confessability.
The voice can now become evidence. It can be replayed. It can be detached from the scene of
speaking. It can outlive intention. The spoken self becomes mechanically reproducible.

This matters for guilt because guilt thrives on return. A remembered fault already plays like an
internal recording. The phonograph gives external form to this repetition. “Did I say that?” “Was that
my voice?” “Can I take it back?” Once speech can be replayed, the self confronts itself as artifact.

Wittgenstein's writing often behaves like a phonographic self-discipline. He records remarks,
revises them, rearranges them, returns to them, and subjects them to pressure. His notebooks do
not simply preserve thoughts. They stage repeated encounters with thought as something alien,
something needing correction. He hears his own philosophical temptations replayed. He tries to
catch the false tone.

This is one reason the later Wittgenstein matters so much. He does not simply confess psychological
content. He listens to language itself as if language were full of misleading recordings. The
philosopher’s task becomes a kind of replay therapy: hear the sentence again; ask what picture it
carries; ask what game it belongs to; ask whether it has bewitched us.

The phonographic stage thus moves confession from moral speech toward recorded form. It
prepares the literate and technical archive in which the self can become both speaker and object,
voice and replay, sinner and transcript.

4. The telephone: Ronell’s call and the summons of the absent other
The telephone intensifies the scene. The phonograph stores the voice; the telephone calls.

Avital Ronell’s great insight is that the telephone is not simply a device of communication. It marks
absence, alarm, interruption, and unstable address. The phone rings. Before one knows who is
calling, one is already summoned. The self does not begin by expressing itself. It begins by
answering (Ronell 1989).

This is a crucial hinge in the genealogy of the black-hole self. With the telephone, the other enters
the scene as demand without presence. The caller is absent yet immediate. The voice is near yet
dislocated. The address arrives before explanation. One says hello into uncertainty.
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Ronell’s telephone helps us understand why confession changes in modern media. The confessional
ear no longer simply waits in sacred space. It calls us. It interrupts dinner, thought, sleep, work,
solitude. It demands availability. It makes the self reachable. To have a phone means one can be
summoned by an absent other at any time.

In Wittgenstein’s confession-machine, this telephonic structure already flickers. He seeks out
listeners; he insists on urgency; he makes confession into an event that cannot wait. The other must
hear now. The phone produces not only communication but obligation. It installs a question at the
heart of selfhood: who is calling, and why must [ answer?

This matters for guilt. Guilt often arrives as a call. Not as a proposition but as a summons: answer
for yourself. Respond. Explain. Account. Repair. The guilty self is the reachable self, the self that
cannot claim not to have heard.

The iPhone will later absorb this telephonic summons and multiply it into notifications. The ring
becomes ping. The call becomes alert. The absent other becomes the network. The demand to
answer becomes permanent ambient reachability. Ronell’s phone therefore marks the passage from
confession as chosen speech to confession as induced availability. The self gets trained to answer
before knowing who asks.

5. Radio: broadcast and the anonymous many

Radio moves the voice from dialogue to broadcast. The telephone addresses one-to-one; radio
speaks one-to-many. Voice no longer requires the intimate ear of priest, friend, or caller. It enters
mass atmosphere.

Radio changes confession by altering scale. A confession can now become public address. The voice
moves through anonymous listeners who do not answer back in the same medium. This asymmetry
matters. The confessor may feel intensely exposed, but the audience remains diffuse, dispersed,
imagined. The many hear, but the many do not absolve.

Modern public life inherits this broadcast structure. The politician apologizes. The celebrity
confesses. The intellectual declares complicity. The institution issues a statement. These acts
borrow from religious confession but operate through mass publicity. They do not restore a soul to
God. They manage legitimacy before a public.

Here the confession-machine approaches Moeller’s profilicity. The self no longer asks only, “Have I
told the truth?” It asks, “How will this be received?” Under broadcast conditions, confession
becomes inseparable from reception. Speech no longer moves simply from guilty interior to sacred
ear. It enters an economy of perception.

This does not make confession false. Public confession can matter. Institutions must answer for
harm. Speakers must sometimes assume responsibility before those affected by their words or
deeds. But broadcast confession creates a new temptation: the form of confession can separate from
transformation. One can sound contrite without changing practice. One can circulate guilt as sign.

Radio therefore prepares the profile. It teaches the self to imagine itself before anonymous auditors.
It stretches confession beyond intimate repair and turns it into managed appearance.

Metanoia Playground




2026 McKenzie 67

6. The iPhone: profilicity and the black-hole self

The smartphone gathers the whole genealogy into one object. Ear, phonograph, telephone, radio,
camera, notebook, mirror, archive, stage, and tribunal converge in the palm. It receives, records,
calls, broadcasts, photographs, stores, tracks, reminds, displays, ranks, and returns the self to itself
through others.

This is why the iPhone serves as the icon of the black-hole self. Not because the device causes the
problem by itself, but because it condenses the media-history of self-relation into a portable vortex.
[t gives the self a mirror that listens, a listener that records, a phone that summons, a radio that
broadcasts, and a public that evaluates.

Moeller and D’Ambrosio’s concept of profilicity names the identity-form proper to this condition.
They distinguish sincerity, authenticity, and profilicity. In sincerity, identity forms through
commitment to social roles. In authenticity, identity forms through expression of an inner; original
self. In profilicity, identity forms through presenting a profile under conditions of second-order
observation. I observe myself as [ imagine others observing me. [ adjust myself accordingly. I
become myself by managing how I am seen as being seen (Moeller and D’Ambrosio 2019; Moeller
and D’Ambrosio 2021).

This is a decisive mutation of confession. The premodern penitent says, “I have sinned.” The modern
authentic self says, “I must reveal who I really am.” The profilic subject says, “I must present the
right account of myself under observation.” Confession becomes profile hygiene.

The digital confession often says: [ know [ am implicated. I know I am wounded. I know I am
problematic. I know I must be transparent. [ know I must speak from my real self. [ know [ must
display the signs of moral self-awareness. This can serve repair, but it can also become performance.
Guilt becomes content. Vulnerability becomes credibility. Self-critique becomes brand maintenance.
Exposure becomes likeability.

The black-hole self emerges when every attempt to escape falsehood intensifies self-observation. |
confess to become real. But now [ must watch how my confession appears. I must ensure that my
realness reads as real. | must manage the reception of my anti-performance. I must perform
non-performance. Around and around: the self spirals inward through its own attempts at release.

The iPhone is the perfect image because it looks outward and inward at once. Its screen opens onto
the world while reflecting the face. Its camera captures others and reverses toward the self. Its
notifications summon from elsewhere yet pull attention back into the device. Its profile spaces
promise connection but reward managed visibility. It does not merely mediate the self. It produces
recursive self-relation.

The self becomes an event horizon. Things enter: voices, images, guilt, desire, messages, calls,
accusations, apologies, likes, silences. But everything bends toward profile. Even escape attempts
can become more material for the self.
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7. Nietzsche: bad conscience and the nihilization of life/death
Nietzsche lets us name the danger beneath this genealogy. Confession can become life turned
against itself.

In the second essay of On the Genealogy of Morality, Nietzsche describes bad conscience as the
internalization of force. Drives that once discharged outward become blocked, redirected, and
turned inward. The human animal, enclosed by society and custom, learns to wound itself. Cruelty
becomes conscience. Instinct becomes guilt. Life becomes something that must justify itself before
an internal tribunal (Nietzsche 1998).

This is the dark underside of confession. At its best, confession repairs relations and returns the self
to life. At its worst, it trains the self to experience vitality as contamination. Desire becomes suspect.
Pride becomes suspect. Anger becomes suspect. Ambition becomes suspect. Pleasure becomes
suspect. Style becomes suspect. The self learns to treat its own energy as evidence of guilt.

This is what we might call the nihilization of life/death. Life feels guilty for living; death no longer
releases life into meaning; instead, one lives as if already accused. The self must continually account
for itself before a court whose authority survives even after God has weakened. Christianity after
God becomes a portable tribunal inside the nervous system.

Wittgenstein’s confession-machine hovers on this edge. On one side, it seeks courage, seriousness,
repair, and honesty. On the other, it risks perfectionism, self-torture, and moral purification without
joy. When confession becomes an infinite demand to cleanse the self, it no longer opens life. It
devours life.

Moeller’s profilicity updates Nietzsche’s bad conscience for platform culture. The old guilt said, “God
sees me.” Modern authenticity said, “My real self judges me.” Digital profilicity says, “I must be seen
seeing myself correctly” Bad conscience becomes second-order performance. The self does not
merely feel guilty. It feels guilty about how its guilt appears.

This produces a new form of ressentiment: moralized visibility. The subject gains value by
displaying its capacity for self-accusation. The confession does not dissolve the tribunal. It feeds it.
The more one confesses, the more one becomes available for further observation, judgment, and
correction.

8. D2-D3 death spiral: when the turn becomes a black hole
In the D-station matrix, the black-hole self forms through a bad coupling of D2 and D3.

D2, the modern Subject, says: I have a self. | must know it, own it, express it, purify it, authenticate
it. D3, Dasein, says: I am thrown, finite, exposed, anxious, with others, in a world. The healthy D3
turn should break the sealed subject open toward world, practice, tools, history, mortality, place,
care, and others. But when D2 captures D3, openness collapses into self/other exposure.

World becomes audience. Being-with becomes being-seen. Thrownness becomes self-explanation.
Anxiety becomes fear of falseness. Care becomes self-management. Death becomes the dread that
one’s life may never be justified.

This is the D2-D3 death spiral. The self seeks the other in order to escape itself, but the other
returns the self as object. That reflection produces suspicion. Suspicion demands confession.
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Confession deepens selfhood. Selfhood demands recognition. Recognition breeds paranoia. The turn
turns again, but each turn tightens the orbit.

The death spiral looks like this: I feel guilty. I confess. I seek recognition. [ doubt the recognition. I
suspect my motives. I confess the suspicion. I watch myself confessing. I lose the world. I need the
other even more.

This is confession as gravity. The self/other relation no longer opens a world. It becomes a mirrored
chamber in which each side reflects accusation back to the other. The turn, instead of becoming
transformation, becomes rotation. Conversion becomes recursion.

Here Wittgenstein’s later philosophy offers a way out. It does not ask us to locate the real hidden
self behind the confession. It asks us to look at the language-game. What does this sentence do?
What picture holds us captive? Who is imagined as hearing this confession? What form of life makes
this anxiety possible? What practice would release it? (Wittgenstein 2009).

This move interrupts the black hole. It shifts attention from hidden essence to use, from self-depth
to grammar, from purification to practice. It does not abolish guilt or confession. It asks whether
they are doing life-giving work or merely feeding the machine.

9. Sloterdijk: confession as anthropotechnic exercise
Sloterdijk helps us see why confession must be judged not only by its content but by its training
effect. Humans are practicing beings. We become what our exercises make us. Repeated acts form

postures, capacities, reflexes, immunities, and worlds. Confession, then, is not just expression. It is
exercise (Sloterdijk 2013).

This changes the question. We should not ask only: Was the confession sincere? Was it authentic?
Was it moving? Was it likeable? We must ask: What does this confession train?

Does it train courage? Does it train repair? Does it train clearer speech? Does it train better relation
to others? Does it train less cowardice? Does it train worldliness?

Or does it train self-suspicion, paralysis, moral vanity, profile management, and dependence on
judgment?

Wittgenstein’s confession-machine becomes fascinating here. It aims at ascetic transformation. He
does not confess merely to feel better or to be liked. He confesses to change his life. In Sloterdijk’s
terms, confession becomes anthropotechnics: a practice of self-formation. But Nietzsche remains
necessary because exercises can deform as well as form. Ascetic training can heighten life or turn
against it. A gymnasium can strengthen the body; it can also become a chamber of self-punishment.

The question for metafession is therefore not whether confession should continue. Confession will
continue. Humans will keep speaking fault, seeking recognition, asking forgiveness, narrating
wounds, and exposing hidden things. The question is how to prevent confession from becoming
nihilistic training.

Metafession names this shift. It does not simply confess guilt. [t examines the machine that
produces the need for confession. It asks what media, practices, audiences, institutions, and
identity-forms make this confession necessary, legible, and valuable.
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Confession says: | have sinned. Profession says: this is who I am and what I stand for. Transfession
says: | expose myself across media for recognition and circulation. Metafession says: what form of
life keeps demanding exposure, purification, and approval?

That question opens the exit.

10. Metafession: shuttle out of the black hole

The task is not to reject confession. That would merely flip the machine into denial. The task is to
shuttle confession out of the D2-D3 death spiral and into D4 practice.

D4 does not ask for a final purified self. It asks for a redesigned relation among speech, body, others,
tools, media, and world. It does not seek the “real self” hidden behind all masks. It asks what
performances open life and what performances close it. It does not dream of life without mediation.
It asks which mediations train courage, care, play, thought, repair, and world-making.

The black-hole self forms when the self/other mirror replaces the world. Metafession breaks the
mirror by returning to practice. Not “Who am [ really?” but “What am I doing, with whom, through
what medium, under what imagined judgment, toward what form of life?” This is Wittgensteinian,
Nietzschean, Sloterdijkian, and anti-profilic at once.

From Wittgenstein, metafession takes the suspicion of false pictures and the turn toward use. From
Nietzsche, it takes the warning that guilt can become life turned against itself. From Sloterdijk, it
takes the insight that exercises form humans. From Moeller, it takes the diagnosis of profile-based
identity under second-order observation. From Ronell, it takes the telephonic call as the summons
of the absent other. From the iPhone, it takes the icon of our present trap: the glowing object that
hears, records, calls, broadcasts, reflects, archives, evaluates, and returns the self to itself.

The media-genealogy can now be stated simply: the ear receives confession; the phonograph
replays the voice; the telephone summons the self; the radio broadcasts the address; the iPhone
profiles the confession; the black-hole self spirals through all of them.

But another path remains possible. The ear can hear repair. The recording can preserve memory
without imprisoning speech. The phone can call us into relation rather than permanent availability.
The broadcast can gather publics for action rather than spectacle. The smartphone can become a
tool instead of an event horizon. Confession can become practice instead of purification.

This is the shuttle out: from self-exposure to world-relation, from real-self obsession to form-of-life
redesign, from guilt as content to responsibility as practice.

The final question is not whether I have confessed enough. It is whether the confession has returned
me to life.
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Ear = Phonograph — Ronell's Phone — Radio — iPhone / Black-Hole Self

Regime Medium Confession-form Risk / Exit

Premodern oral confession Ear / voice Sin spoken before a sacred listener ~ Absolution or guilt without end

Literate modern profession Notebook / book / discipline  Self forms itself as vocation Authenticity trap / real-self
tribunal

Digital transfession Screen / feed / platform Exposure as profile maintenance Likeability / second-order
observation

Trans-immanent metafession Practice / form-of-life Interrogate the machine D4 redesign / world-return

demanding confession

11. Closing formula

Wittgenstein confessed because he feared falsity. Nietzsche teaches us that such fear can become
bad conscience: cruelty turned inward until life itself feels guilty. Sloterdijk teaches us that
confession forms us as an exercise. Moeller teaches us that, under profilicity, confession becomes a
way of managing likeability. Ronell teaches us that the phone summons us before we know who
calls. The iPhone gathers all of these forces into the black-hole self: a self that hears, records,
answers, broadcasts, profiles, and watches itself being watched.

The danger is not confession. The danger is confession without transfiguration: guilt that does not
become repair, cleansing that does not become courage, exposure that does not become relation,
self-knowledge that does not return to world.

The D2-D3 death spiral begins when the turn toward self and other stops opening a world and
starts orbiting recognition. The self seeks the other to escape itself, but the other returns only the
self-as-object. That reflection demands confession; confession deepens selfhood; selfhood demands
recognition; recognition breeds paranoia. The machine spins.

Metafession interrupts the spin. It asks not, “What is my hidden real self?” but “What practice keeps
manufacturing this need to be exposed, cleansed, approved, and liked?” It moves from confession as
self-purification to confession as world-redesign.

Or, in the bluntest form: the old confession said, God sees me. The modern confession said, my real
self judges me. The digital confession says, the profile must remain credible. Metafession says, stop
feeding the black hole; change the form of life.
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Dancing with the Subject’s Abyss:
Sites for Making Postwar French Theory

Cavern, Cafe, Chapel, Cell, Code, Couch, Clinic, Crypt

Introduction: When the Soul Falls

French theory did not begin with the death of the subject but with a crisis over how to form one.

The postwar French intellectual field did not simply ask what a human being is. It asked how a
human being gets made, named, disciplined, saved, analyzed, coded, liberated, or destroyed. The old
theological soul had not vanished. It had fallen into a crowded institutional abyss. Around it
gathered priests, militants, existentialists, structuralists, analysts, anti-colonial psychiatrists,
archivists, and readers of ghosts. Each offered a different choreography for the fall.

Catholicism still formed souls through confession, guilt, grace, obedience, and vocation. Stalinist
Marxism formed cadres through discipline, orthodoxy, self-criticism, party belonging, and the threat
of deviation. Existentialism formed subjects as projects: free, anguished, responsible, tempted by
bad faith, forced to choose. Structuralism formed positions: nodes in language, kinship, myth,
exchange, and signifying systems. Psychoanalysis formed analysands: split subjects of symptom,
desire, lack, transference, and unconscious speech. Anti-colonial psychiatry, above all in Frantz
Fanon, revealed that no account of subject formation could remain innocent of race, empire,
violence, and the colonized body. Derrida then entered as the reader of what each formation
machine excludes: trace, supplement, archive, inheritance, remainder, ghost.

But before this postwar field crystallized, Georges Bataille and his circle had already opened the
cavern beneath it. Bataille, Roger Caillois, Michel Leiris, Pierre Klossowski, Alexandre Kojeve,
Maurice Blanchot, and others gathered around the sacred, sacrifice, expenditure, eroticism, myth,
laughter, sovereignty, and death. Their interwar experiments in Documents, Acephale, and the
College de Sociologie did not ask how the subject might become well-formed. They asked what
undoes formation. What exceeds utility? What breaks the upright, rational, productive, headed
human being? What sacred violence returns when modern society pretends to have outgrown the
sacred?

The postwar theoretical field thus unfolds across a series of scenes:
Cavern. Cafe. Chapel. Cell. Code. Couch. Clinic. Crypt.
The cavern is Bataille's sacred underground, where the subject loses its head.

The cafe is Sartre's existential public sphere, where the subject chooses itself through action.
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The chapel is Catholic formation, where the soul confesses and seeks grace.

The cell is Stalinist discipline, where the cadre conforms or faces accusation.

The code is structuralism, where the person becomes a position in a system.

The couch is psychoanalysis, where the subject speaks as divided by desire.

The clinic is Fanon's colonial psychiatry, where empire wounds body and world.
The crypt is Derrida's archive of ghosts, where every machine's remainder returns.

This essay argues that postwar French theory emerged from the collision of these formation
machines. Its celebrated anti-humanism did not merely reject the human. It exposed how human
beings get made by institutions, rituals, languages, apparatuses, myths, unconscious structures, and
regimes of power. The old soul did not disappear. It became contested terrain. Every machine tried
to choreograph the abyss. Every system that claimed to name the human produced a ghost.

I. Cavern: Bataille and the Headless Sacred

The story begins before the postwar scene, in the interwar cavern of Bataille and his companions.
Bataille matters because he prevents the history of French theory from becoming too scholastic, too
respectable, too much a story of schools, seminars, parties, and texts. He brings festival, sacrifice,
eroticism, laughter, waste, wound, and night.

Bataille's thought turns around the refusal of servile utility. Modern bourgeois society, capitalist
production, rational administration, and even revolutionary politics tend to organize life around
work, accumulation, preservation, and use. Bataille asks what happens to everything that exceeds
use: luxury, sacrifice, sexuality, laughter, death, tears, intoxication, festival, poetry, and the sacred.
The human being does not merely produce. The human being burns.

This is why Bataille's central category of expenditure matters so much. Expenditure names the
release of energy without productive return. Potlatch, sacrifice, eroticism, art, festival, and war all
reveal that societies do not live by utility alone. They must spend. They must lose. They must risk.
They must stage contact with death. The sacred, in this view, does not simply belong to religion. It
names a zone of dangerous intensity where ordinary social order breaks down and another
experience of life appears.

Bataille's Acephale gives the image its most unforgettable form: the headless figure. Acephale
rejects the sovereign head, the rational head, the political head, the theological head, and the fascist
head. It imagines a community without a single commanding principle. It seeks the sacred without
God, community without sovereign unity, Nietzschean intensity without fascist capture, and
sacrifice without stable salvation.

This makes Bataille neither Catholic nor simply anti-Catholic. He keeps the sacred but removes
redemption. He keeps sacrifice but removes ecclesiastical order. He keeps ecstasy but refuses
doctrinal consolation. His sacred does not save the soul; it exposes the subject to what exceeds it.

Metanoia Playground




2026 McKenzie 75

Nor does Bataille fit comfortably with Marxism. He shares Marxism's hatred of bourgeois reduction
and capitalist utility, but he does not trust productivist reason. Revolution, if reduced to production,
planning, discipline, and historical necessity, cannot reach sovereignty. A purely useful revolution
remains trapped inside servility. Bataille's sacred expenditure challenges both capitalist
accumulation and Stalinist discipline. Both ask life to submit to a project. Bataille asks what
happens when life refuses every project.

His relation to structuralism also runs ahead of later developments. Bataille cares about exchange,
sacrifice, prohibition, transgression, and social forms, but he does not reduce them to clean
structures. He wants the leak, the wound, the excess. He seeks the point where structure burns.

His relation to psychoanalysis runs just as close and just as far. Like Freud, he circles taboo,
sexuality, death, and repetition. Like Lacan later, he understands that desire does not settle into
rational satisfaction. But Bataille pushes toward limit-experience rather than cure. He does not ask
how the subject might adjust. He asks how the subject might crack open.

Bataille's "co." matters because this was not solitary madness. Roger Caillois explored myth, games,
mimicry, and the social force of the sacred. Michel Leiris joined ethnography, confession,
autobiography, and risk. Klossowski brought Nietzsche, Sade, theology, simulacra, and perversion
into strange alignment. Kojeve's Hegel lectures staged desire, recognition, mastery, work, and the
end of history for a generation. Blanchot transformed death, community, writing, and disaster into
an austere literary ontology. Mauss supplied the anthropology of gift and sacrifice behind the whole
scene.

Together, they form the cavern beneath postwar theory. They show that modernity cannot simply
secularize the sacred away. If society represses sacred energy, it returns in fascism, myth, eroticism,
violence, sacrifice, and collective frenzy. Bataille gives French theory one of its deepest problems:
not how to restore the soul, but how to think a sacred without salvation and an abyss without
mastery.

If later French theory dances on the abyss, Bataille opens the floor.

Il. Cafe: Sartre, Existentialism, and the Public Drama of Freedom

After the war, Sartre becomes the philosopher of the cafe, stage, journal, lecture hall, and public
square. Existentialism arrives not as a private doctrine but as a public formation machine. It teaches
a generation to understand itself through freedom, choice, anguish, bad faith, responsibility, and
commitment.

Sartre's crucial postwar demand runs like a commandment without God: choose. Do not hide
behind essence, nature, role, institution, tradition, or excuse. Existence precedes essence. The
human being first exists, then defines itself through action. There is no pregiven soul-plan, no fixed
human nature, no divine script that can release us from responsibility. We are condemned to
freedom.

This language of condemnation matters. Sartre does not offer cheerful voluntarism. Freedom
arrives as burden. To choose oneself is to choose under conditions one did not choose: war,
occupation, class, body, others, history, scarcity, violence. Yet one cannot refuse responsibility
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simply because circumstances constrain action. Even refusal counts as a choice. Even passivity
forms a project.

Existentialism therefore gives postwar France its first major public anthropology after catastrophe.
The question is not only "What did you believe during the war?" but "What did you do?" The
existentialist subject cannot escape history by retreating into inward innocence. Bad faith names
the effort to deny one's freedom by pretending to be a thing, role, essence, function, or fate. The
waiter who over-identifies with being a waiter, the bourgeois who hides behind respectability, the
collaborator who hides behind orders, the intellectual who hides behind abstraction - each tries to
flee freedom by becoming an object.

Sartre's formation machine differs from Catholicism and Stalinism, though it can resemble both.
Like Catholicism, existentialism intensifies responsibility and guilt. It asks for self-examination. It
stages anguish before judgment. But the judge is not God; it is freedom itself, and the eyes of others.
Like Stalinist Marxism, existentialism demands commitment. It refuses detached contemplation. But
its first principle is not obedience to the Party. It is the impossibility of escaping responsibility.

The cafe is the right scene because existentialism requires public performance. Sartre writes
philosophy, novels, plays, journalism, political essays, prefaces, manifestos. He models the engaged
intellectual as public actor. Theory enters theater. Philosophy speaks through fiction. Politics enters
the literary journal. The subject becomes a project staged before others.

This existentialist formation machine sets up the later structuralist revolt. Structuralism will say:
Sartre still believes too much in the subject. The "free project” presumes what must be explained:
language, kinship, class, culture, myth, unconscious structure, colonial history, symbolic order. The
choosing subject already occupies positions it did not create. Freedom speaks a language it did not
invent.

Psychoanalysis will add: the subject who chooses does not know what it desires. The project has
symptoms. The will has slips. Freedom passes through fantasy, repetition, and lack.

Derrida will later add: every decision inherits traces it cannot master. No choice begins from pure
presence. No subject owns its origin. Responsibility begins precisely where foundations fail.

Yet Sartre remains indispensable. Without existentialism, the later anti-humanist turn lacks its
immediate target. Structuralism and poststructuralism did not attack an abstract humanism alone.
They attacked the reigning public philosophy of commitment, authenticity, project, and freedom.
Sartre stages the subject at the edge of history. Later theory asks what staged Sartre's subject.

The cafe gives the postwar abyss a voice: I choose, therefore [ answer.

lll. Chapel: Catholic Formation, Weil's Attention, and the Soul Under Judgment
Catholicism forms an older and deeper machine than existentialism. It addresses the person not
first as free project but as soul: fallen, guilty, confessing, called, judged, redeemable. Even in secular
intellectual life, Catholic habits persisted as discipline, seriousness, hierarchy, pedagogy, vocation,
examination of conscience, and the drama of conversion.
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French Catholicism shaped schools, families, youth movements, philosophical circles, and moral
sensibilities. Its influence did not end when individual thinkers left doctrine behind. The Catholic
grammar of formation could survive as style: severity, inwardness, obedience, sin, purification,
calling, vocation, guilt, and grace. A person formed in this world learned that thought mattered
because the soul stood at stake.

This must not be caricatured. Catholicism can discipline and constrain, but it also carries mercy,
ritual release, care for suffering, intellectual tradition, and an account of forgiveness. Confession
without absolution becomes cruelty; Catholicism at least knows this danger. That distinction will
matter when Stalinism appears as a rival confession machine without grace.

Simone Weil complicates the picture beautifully. She does not fit as a normal Catholic intellectual.
She remains a threshold figure: factory worker, mystic, activist, Platonist, critic of force, reader of
affliction, drawn toward Catholicism yet resistant to institutional belonging. She dies before the
postwar theoretical field consolidates, but she haunts it as a pre-postwar anti-cadre mystic.

Weil refuses both bourgeois comfort and party discipline. Her attention to workers' suffering,
affliction, and force gives her thought an intensity no institutional Catholicism can easily contain.
She approaches Christianity not as identity but as decreation, attention, and consent to the void.
The soul, for Weil, does not secure itself through possession. It empties itself. It attends. It waits. It
undergoes affliction without turning suffering into moral capital.

In the context of this essay, Weil offers an alternative discipline of the soul. Stalinism will demand
self-criticism and conformity. Existentialism demands commitment and choice. Weil demands
attention. Attention is not passive. It is an exacting spiritual and ethical practice: a suspension of
egoic grasping that lets reality appear. In that sense, attention becomes a non-Stalinist discipline of
the soul.

Catholicism and Weil together provide the chapel scene. The chapel forms the person through
confession and vocation, but Weil opens a crack in the chapel wall. She seeks grace without
possession, discipline without party, attention without domination, and spiritual seriousness
without institutional triumph.

The chapel says: the person is a soul under judgment, capable of confession and perhaps grace.

But Weil whispers: the soul is not owned, even by itself.

IV. Cell: Stalinism and the Conversion Machine Without Grace

Stalinist Marxism forms the rival church of the postwar intellectual field. Here one must proceed
carefully. Marxism and Stalinism are not the same. Marxism can name a critical method, a theory of
capitalism, a politics of emancipation, an analysis of class struggle, and a tradition of revolutionary
hope. Stalinism names something more specific and darker: Marxism fused with Party orthodoxy,
state discipline, police power, confession, terror, and the machinery of enforced conformity.

In postwar France, the French Communist Party carried immense prestige because of anti-fascism,
Resistance memory, worker organization, and the moral authority of communist sacrifice. For many
intellectuals, communism represented commitment at the highest pitch. It promised not merely
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interpretation but historical transformation. It asked intellectuals to leave bourgeois isolation and
join the movement of history.

But Stalinism also carried the conversion structure of a secular church. It had orthodoxy and heresy,
line and deviation, confession and self-criticism, militants and traitors, saints and enemies,
discipline and expulsion. It demanded that the subject become legible to the Party. One had to show
alignment, confess errors, expose deviations, and submit private judgment to historical necessity.

This is where the comparison with Catholicism becomes severe. Catholic confession imagines sin,
repentance, absolution, and grace. Stalinist confession may lead to no absolution at all. One
confesses and still gets expelled. One performs self-criticism and still becomes suspect. In the Soviet
terror, confession could become part of the machinery of destruction. The confession does not save
the soul. It completes the file.

Stalinism therefore demonstrates soullessness at scale. Structuralism and cybernetics may appear
soulless because they model persons as positions, codes, signals, or feedback nodes. Stalinism
becomes soulless as regime because it combines doctrine, institution, surveillance, accusation,
confession, punishment, and death. It does not merely abstract the person. It can erase the person.

The Party hail does not simply say, "You are called." It may say: "You are deviationist." "You are
bourgeois." "You are enemy." "You must confess." When naming joins police power, interpellation
becomes deadly. The subject is produced not only through recognition but through accusation. The
person becomes a case.

This is the cell: not only the prison cell, though Stalinism leads there too often, but the party cell as
formation unit. The cell trains militants. It binds persons to discipline. It converts diffuse anger into
organized belief. It gives history a voice and demands obedience to that voice.

The horror lies in the phrase "conform or else." The "else" may begin as criticism, exclusion, loss of
position, or public denunciation. Under Stalinist state conditions, it can become prison,
disappearance, forced labor, execution, and retroactive non-personhood. A name can be removed
from records. A comrade can become an enemy. A life can be rewritten as deviation.

This does not mean every French communist intellectual personally endorsed terror. Many
struggled, rationalized, resisted, denied, broke, returned, or tried to rescue Marxism from Stalinism.
But the Stalinist horizon shaped the field. It gave postwar commitment its most coercive form. It
showed how a theory of historical liberation could become a machine of discipline and fear.

The cell says: the person is a cadre, militant, deviation, enemy;, or file.

[t is the conversion machine without grace.

V. Althusser: Catholic Calling, Stalinist Discipline, Structural Causality

Louis Althusser stands at the crossing of chapel, cell, code, and couch. That is why he matters so
much here. He does not simply represent Marxist theory. He condenses several formation machines
into one body of thought.
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Althusser's Catholic formation matters. Raised in a Catholic environment, shaped by Catholic youth
and education, he carried into Marxism a language of seriousness, vocation, discipline, and calling.
His later membership in the French Communist Party does not merely replace Catholicism with
Marxism; it translates one formation machine into another. The soul becomes the militant
intellectual. The call becomes the Party line. Confession becomes self-criticism. The drama of
salvation becomes alignment with historical science.

This does not reduce Althusser's work to biography. Rather, biography reveals why his theory of
ideology has such force. Althusser's "ldeology and Ideological State Apparatuses" gives us one of the
most powerful modern accounts of subject formation. Ideology does not merely deceive subjects
who already exist. Ideology makes subjects. It hails individuals, and individuals recognize
themselves in the hail. "Hey, you there!" The one hailed turns around. In that turning, the subject
appears.

This scene secularizes calling. God calls the soul. The Party calls the cadre. Ideology hails the
subject.

Althusser's example of interpellation carries the force of everyday recognition, but also the force of
accusation. One becomes a subject by recognizing oneself as the one addressed. The subject says,
"Yes, that is me." Ideology works because the call feels personal. It catches the individual where the
individual already wants to recognize itself.

His account of Ideological State Apparatuses sharpens the chapel-to-classroom transition. Althusser
argues that the Church once functioned as the dominant ideological apparatus in earlier formations,
while the School becomes dominant in modern capitalist societies. This claim gives the postwar
field its institutional hinge. The chapel does not disappear. It migrates into pedagogy, examination,
credentials, discipline, timetables, curricula, and the reproduction of social relations. The school
becomes the modern confessional apparatus. It asks the student to answer, to perform, to
internalize, to recognize.

Althusser also brings structuralism into Marxism. Against humanist readings of Marx centered on
alienation, species-being, or moral subjectivity, he stresses structure, overdetermination,
symptomatic reading, and anti-humanism. History has no simple subject. Social formations
reproduce themselves through complex apparatuses. The individual does not stand at the origin of
history.

Yet Althusser's anti-humanism remains haunted by Stalinism. If individuals are effects of structures
and subjects are produced by apparatuses, what protects the singular person from reduction to
correctable effect? If ideology hails, who controls the hail? If science separates itself from ideology,
who polices that border? If a party claims historical science, what stops accusation from wearing
the mask of truth?

Althusser also opens toward Lacan. Ideology's subject is not a transparent consciousness.
Recognition involves misrecognition. The subject emerges through imaginary relations and
symbolic positions. Althusser's theory borrows from psychoanalysis the idea that subjects are
formed where they do not fully know themselves.
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This makes him the great hybrid figure:
Catholic calling.

Stalinist discipline.

Structural causality.

Lacanian misrecognition.

Althusser does not resolve the postwar formation field. He becomes its machine room.

VI. Code: Structuralism, Cybernetics, and the Cold Science of Position
Structuralism enters as the cold science of relation. It promises rigor after the moral drama of
existentialism, the spiritual drama of Catholicism, and the political drama of Stalinism. It says: stop
beginning with the subject. Begin with the system.

Saussurean linguistics provides the basic model. Signs do not mean because they carry intrinsic
essence. They mean through differences within a system. A sign is what the others are not. Meaning
arises relationally, not inwardly. This principle travels widely. Jakobson brings structural linguistics
into poetics and communication. Levi-Strauss applies structural analysis to kinship, myth,
classification, and exchange. Myth becomes a system of transformations. Kinship becomes a system
of positions and relations. Culture becomes code.

Structuralism thus displaces the soul and the existential project. It asks not "Who am I?" but "What

position does this element occupy?" It does not care first about inward sincerity, moral authenticity,
or spiritual destiny. It asks how meaning circulates through relations. The subject does not stand at
the origin of meaning. The subject enters a system already operating.

This makes structuralism feel soulless. But its soullessness differs from Stalinism's. Structuralism
abstracts. Stalinism coerces. Structuralism maps positions. Stalinism disciplines persons.
Structuralism turns the person into a slot in a system; Stalinism can turn the person into a file
marked for correction or erasure.

Still, structuralism's coldness matters. It helps explain why the postwar subject loses centrality. The
existentialist says: the human being chooses. The structuralist replies: choice already speaks a
language, follows codes, repeats myths, occupies kinship and class positions, and moves through
symbolic forms it did not choose. Freedom, if it exists, moves inside structure.

Cybernetics enters here as structuralism's technological cousin. It should not become a fifth main
machine in this historical essay, but it illuminates the climate. Cybernetics studies control and
communication in animals and machines. It thinks in signals, feedback, information, noise,
regulation, systems. In the postwar period, information theory, linguistics, anthropology, and
cybernetics circulate through overlapping intellectual networks. The human being becomes
comparable to a communication system. Culture becomes message. Behavior becomes feedback.
The person becomes node.

Structuralism says: no soul, only relation.
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Cybernetics says: no soul, only signal.

Together they create a cold anthropology of code. The human being becomes position, operator,
relay, function. Meaning no longer belongs to interior depth. Meaning circulates through systems.

This does not mean structuralism lacks ethical or political force. By decentering the sovereign
subject, it exposes the arrogance of humanism. It shows that what presents itself as free
consciousness may depend on hidden structures. It provides tools for analyzing kinship, myth,
ideology, literature, and culture without relying on bourgeois interiority. But it risks reducing the
human to placement.

This risk drives later reactions. Lacan accepts the symbolic order but insists on lack. Fanon shows
that the colonized subject does not merely occupy a position in a code but suffers a violently
imposed racial embodiment. Derrida reads the instability of every structure's center. The code does
not close.

The code says: the person is a position in a system.

But the abyss remains under the system.

VII. Couch: Lacan and the Split Subject

Psychoanalysis enters as both accomplice and rival of structuralism. Freud had already displaced
the old soul by discovering the unconscious, dreams, symptoms, repression, sexuality, and
repetition. The subject does not rule its own house. Consciousness does not know what speaks
through it. The self contains foreignness.

Lacan radicalizes Freud by placing psychoanalysis inside the age of structuralism. The unconscious
is structured like a language. The subject enters the Symbolic order before it can speak as "L."
Language, law, kinship, prohibition, and the big Other precede and shape subjectivity. Desire does
not arise from a natural interior core; it moves through signifiers, lack, demand, fantasy, and the
desire of the Other.

This makes Lacan a structuralist of the unconscious, but not merely that. He accepts the cold lesson
of code and symbolic position, yet he refuses to let the system complete itself. Something fails.
Something slips. Something returns. The subject is split. The signifier represents the subject for
another signifier, but never delivers self-presence. The Real marks what resists symbolization.
Jouissance exceeds pleasure and disrupts regulation. The symptom speaks where the subject
cannot.

This gives psychoanalysis its distinctive place in the postwar formation field. Catholicism asks the
soul to confess. Stalinism demands self-criticism. Existentialism asks the subject to choose.
Structuralism maps positions. Psychoanalysis listens for what none of these can absorb.

The couch is not the chapel, though it inherits confession. It does not promise absolution. It asks for
speech, repetition, transference, interpretation. The analysand speaks, but not as transparent
witness. Speech betrays. Slips matter. Dreams matter. Symptoms matter. The subject appears where
speech stumbles.
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Nor is the couch the cell. Psychoanalysis can become authoritarian, professionalized, and
institutionally rigid; Lacan's own institutional battles show that. But at its strongest, analysis does
not demand conformity to a Party line. It listens to the singularity of symptom and desire. It hears
what the ideological hail fails to master.

Lacan's Seminar XI at the ENS in 1964 marks a crucial institutional moment. Psychoanalysis enters
the philosophical and structuralist field directly. Althusser helps open the door. The analyst arrives
in the school. The couch enters the code.

This encounter matters because Lacan gives anti-humanism a wound. The subject is not the
sovereign humanist ego, but neither is it simply a structural slot. It is split by the signifier, caught in
fantasy, organized by lack, and touched by the Real. The structuralist code can map positions, but
the symptom reveals that no position exhausts the subject.

The couch says: the person is a divided subject whose symptom speaks where the role fails.

If structuralism cools the soul into code, psychoanalysis warms the code with suffering.

VIII. Clinic: Fanon, Colonial Psychiatry, and the Wounded World

The French theoretical field cannot remain metropolitan. If the subject of French theory appears
only in Paris, at the ENS, in cafes, journals, seminars, and analytic schools, then the account repeats
the exclusions it should analyze. Fanon forces the field open.

Fanon brings the clinic, the colony, the racialized body, and revolutionary violence into the story of
subject formation. Born in Martinique, trained in psychiatry, formed by French education and
wartime experience, he becomes a doctor in colonial Algeria and then a militant of decolonization.
His work crosses existentialism, psychoanalysis, phenomenology, Marxism, psychiatry, and
anti-colonial struggle, but belongs fully to none of them.

Fanon's key lesson is that the subject does not form in an abstract symbolic order. The colonized
subject forms in a world structured by violence, race, language, police, fantasy, epidermalization,
segregation, humiliation, and imposed inferiority. The colonized body gets read before it speaks. It
gets positioned by a white gaze that turns skin into destiny. The subject encounters itself as object
in a hostile world.

Black Skin, White Masks gives this drama its phenomenological and psychoanalytic force. Fanon
does not merely say racism produces false ideas. Racism produces lived bodily dislocation. It
reorganizes perception, movement, desire, speech, sexuality, and self-relation. The colonized subject
does not simply choose itself in Sartrean freedom. Nor does it merely occupy a neutral structural
position. It gets forced into a racial schema that wounds the very possibility of world.

Here Fanon challenges Sartre. Sartre's existential freedom remains crucial, and Sartre's anti-colonial
commitments matter. But Fanon shows that freedom under colonial conditions cannot be treated as
a universal drama of choice. The colonized subject must fight a world that has already made
recognition poisonous. Bad faith does not explain colonial alienation. Colonialism imposes a world
in which the colonized person gets made as inferior, threatening, childish, animal, sexualized, or
invisible.

Metanoia Playground




2026 McKenzie s3

Fanon also challenges psychoanalysis. European psychoanalytic categories cannot simply travel
unchanged into the colony. The family romance, the Oedipus complex, desire, and neurosis all shift
under colonial domination. The clinic must become political because the wound does not belong
only to the individual psyche. Colonial society itself produces pathology.

Fanon challenges structuralism too. Colonial racism may operate through codes and positions, but
its violence exceeds formal relation. The colonized person does not merely occupy a differential
place in a symbolic system. The colonial world is Manichaean, policed, spatially divided, militarized,
and brutal. Its structures break bodies.

The Wretched of the Earth intensifies the argument. Decolonization is not polite reform but the
overturning of a world. Violence appears not as abstract celebration but as the historical medium
through which colonial objectification gets contested. Fanon's violence remains disturbing because
it names the depth of colonial formation: when a world has been built through violence, undoing
that world cannot occur through recognition alone.

The clinic says: the person is a wounded world-body formed by colonial violence and struggling
toward decolonized humanity.

Fanon does not merely add race to French theory. He shows that "the subject” of French theory was
never simply French. The abyss had colonies.

IX. Crypt: Derrida, Trace, Archive, Ghost

Derrida arrives after these machines have begun their struggle. He enters the French intellectual
field as an Algerian Jewish outsider, marked by colonial schooling and Vichy exclusion. This matters.
Derrida does not simply contemplate binary oppositions from an abstract philosophical perch. He
knows institutional classification in his body and biography. He knows what it means when a state
names, excludes, and reassigns belonging.

At the ENS, Derrida encounters a field structured by forced affiliations: Catholic or communist,
humanist or anti-humanist, Sartrean or structuralist, phenomenological or scientific, French or
not-quite-French. Biographical accounts of the young Derrida often emphasize the tension between
Catholic and Stalinist camps, sometimes nicknamed Talas and Stals. Derrida does not settle into
either. He takes another route through Husserl, phenomenology, writing, language, and the problem
of origin.

Husserl offers rigor. Phenomenology promises a return to things themselves, a careful description of
experience, temporality, presence, evidence, and meaning. For a young philosopher trying to avoid
crude affiliation, Husserl provides discipline without immediate party or confessional belonging.
But Derrida discovers inside phenomenology the very instability that will become deconstruction.
Presence requires retention. Origin requires repetition. Speech depends on spacing. Meaning
depends on iterable marks. The living present never fully coincides with itself.

Derrida's early work on Husserl thus does not abandon phenomenology from outside. It reads
phenomenology from within until its own conditions tremble. The origin cannot appear without
trace. Pure presence cannot secure itself without difference. The voice cannot purify itself of
writing. The structure cannot close around a stable center.
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This makes Derrida the crypt-reader of the whole field. He does not restore the Catholic soul against
structuralism. He does not defend Sartrean freedom in its old form. He does not become Stalinist,
though he never treats Marx as disposable. He does not simply become Lacanian, though
psychoanalysis remains close. He does not reject structuralism; he passes through it and shows that
every structure requires what it cannot contain.

"Structure, Sign, and Play" names the crisis elegantly. A structure has always required a center, but
the center both organizes the structure and escapes structurality. [t belongs and does not belong. It
grounds play while limiting it. Once the center loses transcendental authority, play opens. The abyss
enters the structure.

Derrida reads the remainder produced by each formation machine.

Catholicism depends on incarnation, absence, ritual, writing, and institution. Its soul never appears
outside mediation.

Stalinism depends on archives, signatures, confessions, erased names, and disavowed ghosts. Its
historical science leaves spectral victims.

Existentialism depends on choice, but every decision inherits conditions it cannot master.

Structuralism depends on difference, but no system can fully account for the emergence of its own
differences.

Psychoanalysis depends on interpretation, but the unconscious does not yield final mastery to the
analyst.

Anti-colonial thought demands liberation, but every new world inherits the ruins and languages of
the old.

Derrida's later Specters of Marx makes explicit what already moved through his work: Marxism
cannot be simply buried, because justice itself arrives spectrally. The dead return. The archive
speaks. Inheritance demands selection and responsibility. One never inherits passively; one must
choose among ghosts.

This is why the crypt follows the clinic. Fanon shows that empire wounds worlds. Derrida shows
that no world closes without remains. The crypt does not simply store the dead. It structures the
living. Ghosts do not come after systems fail; they show that systems never achieved full presence in
the first place.

The crypt says: no formation machine finally names the person. Every system leaves a trace,
supplement, inheritance, or ghost.

Derrida does not save the soul. He keeps the abyss open.

X. Dancing on the Abyss: D4 and the Open
Across these scenes, French theory appears as an abyssal choreography. Each machine responds to
the collapse or displacement of the old soul by trying to form the person differently.
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Bataille opens the cavern and dances through sacred expenditure.
Sartre stages the cafe and demands existential commitment.
Catholicism holds the chapel and calls the soul to confession.
Stalinism builds the cell and disciplines the cadre.

Althusser wires chapel, cell, code, and couch into ideology.
Structuralism maps the code and turns subject into position.
Lacan opens the couch and hears the symptom of the split subject.
Fanon enters the clinic and reveals the colonial wound.

Derrida descends into the crypt and reads the ghosts.

The sequence also marks a movement through different figures of personhood:
Soul.

Project.

Cadre.

Position.

Symptom.

Colonized body.

Trace-bearer.

Ghost-host.

One could name this movement as a passage toward D4, not as a final stage that solves the others,
but as the open where their closures fail. D4 does not mean escape from history, institution, or
formation. It names the abyssal condition in which every formation machine loses its claim to final
authority. The subject no longer stands on firm ground as soul, sovereign consciousness, class agent,
structural position, or analysand. It moves among systems, inherits them, gets wounded by them,
answers them, resists them, and exceeds them.

But D4 is dangerous. The open can become liberation, play, justice, and invention. It can also
become terror, dissolution, frenzy, or nihilism. Bataille knew this. Fascism also dances with sacred
intensity. Stalinism also claims historical abyss and remakes it into discipline. The open does not
guarantee goodness. It requires practices, forms, care, and judgment.

This is why the essay cannot simply celebrate abyssal dance. It must distinguish among dances.
Bataille's expenditure differs from Stalinist purge. Sartrean commitment differs from Party
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conformity. Catholic confession differs from coerced self-criticism. Structural analysis differs from
bureaucratic slotting. Psychoanalytic listening differs from institutional capture. Fanon's
decolonizing violence differs from colonial violence, though never without danger. Derrida's ghostly
inheritance differs from endless suspicion, though it can decay into that.

The abyss does not absolve. It demands more exact responsibility.

What unites the major postwar French theorists, despite their differences, is the refusal to treat the
human being as a simple, self-present substance. The person gets formed. The person gets hailed.
The person gets coded. The person gets split. The person gets racialized. The person gets archived.
The person gets haunted.

French theory matters because it tracks these formations without trusting any one machine's claim
to finish the task.

Conclusion: Every Machine Produces a Ghost

The making of postwar French theory can be retold as a struggle among machines of subject
formation. Existentialism forms the subject as project and responsibility. Catholicism forms the soul
through confession and grace. Stalinism forms the cadre through discipline and self-criticism.
Structuralism forms the person as position in a code. Psychoanalysis forms the divided subject of
symptom and desire. Fanon reveals the colonized body as a world-historical wound. Derrida reads
the trace and ghost produced by every system's failure to close. Bataille, before and beneath them,
opens the sacred abyss in which formation itself can be undone.

The compact formula runs:
Bataille had expenditure.
Sartre had projects.

Caths had souls.

Stals had cadres.

Structs had slots.

Psychs had symptoms.

Fanon had colonized bodies.
Derrida had ghosts.

Or, in institutional shorthand:
Cavern. Cafe. Chapel. Cell. Code. Couch. Clinic. Crypt.

This is not merely a playful taxonomy:. It reveals that French theory did not kill the subject out of
malice or fashion. It asked how subjects get made, by whom, through which rituals, institutions,
languages, violences, and archives. Its anti-humanism challenged the fantasy of an unformed human

Metanoia Playground




2026 McKenzie 87

essence. Its danger lay in the possibility that once the soul disappeared, machines of formation
might become machines of discipline, capture, or death.

Stalinism remains the severe warning. Soullessness as model is one thing; soullessness as regime is
another. Structuralism and cybernetics can reduce the person to position and signal. Stalinism
shows what happens when naming, correction, surveillance, and coercion become matters of life
and death. It is the conversion machine without grace, the apparatus without mercy.

Yet the answer cannot simply involve returning to the old soul. Bataille had already shown that the
sacred exceeds ecclesiastical form. Sartre showed that freedom persists without essence. Weil
showed that attention may discipline the soul without owning it. Lacan showed that desire divides
every self. Fanon showed that humanity must be remade after colonial violence. Derrida showed
that inheritance always arrives through ghosts.

French theory begins when the old soul falls into the abyss and every institution tries to
choreograph the fall. Its deepest lesson may be this: no chapel, cell, code, couch, clinic, or crypt can
finally say what a person is. Each machine forms us. Each machine fails. In the failure, something
remains.

Every machine that abolishes the soul produces a ghost.

The task is not to flee the abyss. It is to learn which dances destroy us, which merely discipline us,
and which might still open a path toward justice, care, and play.
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From Nihilization to Profelicity

Profilicity After Austin, Goffman, Confession, and the Black Hole Self

Abstract

Hans-Georg Moeller and Paul J. D'Ambrosio's theory of profilicity names a decisive shift in
contemporary identity formation. After sincerity, where the self integrates itself through stable
social roles, and authenticity, where the self seeks expression through originality and inner truth,
profilicity describes identity organized through profiles under conditions of second-order
observation. The profiled self does not simply ask, "Who am I?" or "Am I true to myself?" It asks,
often without knowing it asks, "How am I being observed by others who are themselves observing
how others observe?" This essay proposes "profelicity” as a supplement to profilicity. If profilicity
names the regime of profile-based identity, profelicity names the felicity and infelicity conditions
through which profiles succeed, misfire, acquire force, lose credibility, or become existentially
hollow. Drawing on J. L. Austin's theory of performative utterance, Erving Goffman's dramaturgical
sociology, Michel Foucault's history of confession, Judith Butler's performativity, and Moeller and
D'Ambrosio's identity theory, this essay argues that profelicity transforms profilicity from a theory
of identity into a theory of performance. It asks not merely whether a profile represents a self, but
whether it performs a self, a profession, a confession, a vocation, or a life. Profelicity also diagnoses
the darker side of profile culture: likeability spirals, moral branding, trauma display,
professionalized authenticity, and the nihilization of lifedeath through the black hole of the self. Yet
profelicity also opens a possible counter-practice: transfession and metafession, forms of avowal
that move through and beyond the profile rather than simply being consumed by it.

1. From Profilicity to Profelicity

Moeller and D’Ambrosio’s concept of profilicity gives us one of the clearest names for contemporary
identity formation. We no longer live only, or even primarily, under the regime of sincerity, where
identity comes from fulfilling social roles. Nor do we live only under the regime of authenticity,
where identity derives from the expressive relation between an inner self and an outer persona. We
increasingly live through profilicity: the production, maintenance, and circulation of profiles under
conditions of second-order observation.

A sincere self says: | am what my role requires. A good father, teacher; citizen, priest, worker, spouse,
soldier, or neighbor becomes recognizable through commitment to socially defined duties. An
authentic self says: [ must become who I really am. It searches beneath convention for an inner
source: voice, depth, originality, trauma, desire, essence, calling. A profilic self says something
stranger: [ am the profile that coheres across platforms, networks, observers, metrics, audiences,
and scenes of recognition. Profilicity does not abolish sincerity or authenticity. [t absorbs and
repackages them. One can have a sincere profile, an authentic profile, a humble profile, an
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anti-profile profile, even a profile of refusing profiles. In a profilic world, refusal itself risks
becoming a style of visibility.

Profelicity begins here as a supplement to Moeller and D'’Ambrosio. The term folds together profile,
felicity, profession, and confession. It asks: under what conditions does a profile successfully
perform identity? When does a profile come off? When does it misfire? When does it attract
recognition but lose force? When does it gain followers while destroying the life it supposedly
represents? When does it become professionally valuable but spiritually dead? When does it confess
without transforming, profess without committing, brand without building, signal without risking,
disclose without relation?

Profilicity tells us that contemporary identity forms through profiles. Profelicity asks whether those
profiles work.

This working cannot be reduced to empirical success. A profile may succeed numerically and fail
existentially. It may gather likes, views, citations, retweets, grants, appointments, invitations,
students, fans, or clients while producing an emptied subject attached to its own observable shell.
Conversely, a profile may fail by available metrics while preserving a practice, a relation, a vow, or a
mode of life that refuses easy observability. Profelicity therefore asks not only whether the profile
wins attention, but what kind of performance that attention sustains.

The concept is useful because profilicity by itself can still sound descriptive: here is the identity
regime we inhabit. Profelicity adds a pragmatic and diagnostic question: what are the conditions
under which this regime performs, deforms, transforms, or destroys us?

2. Austin: The Profile as Performative

J. L. Austin's great intervention was to show that language does not merely state facts. It acts. To say
"I promise,” "I apologize," "l declare,”" "l name," or "I bet" is not simply to report an inner state. Under
the right conditions, the utterance performs the act it names. But the act can also fail. It can be
infelicitous. The wrong person, wrong context, wrong procedure, wrong intention, or wrong uptake
can cause the act to misfire.

nn nn nn

Profelicity carries this insight into profile culture. A profile is not only a description of a person. It is
a performative apparatus. It says, implicitly: take me as this. Recognize me as this. Trust me as this.
Hire me as this. Desire me as this. Forgive me as this. Follow me as this. Cite me as this. Believe that I
suffer in this way, know in this way, belong in this way, dissent in this way, lead in this way, create in
this way.

The profile is thus not merely representational. It has illocutionary force. A LinkedIn profile
performs employability. A dating profile performs desirability. An academic bio performs expertise.
A social media profile performs taste, politics, scene, vibe, moral alignment, or subcultural literacy.
A medical portal profile performs patienthood. A university webpage performs institutional
legitimacy. A grant bio performs fundability. A Substack profile performs voice plus audience plus
promise. A profile in a learning management system performs studenthood or teachability. In each
case, the profile does something only if the surrounding scene allows it to do so.
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Here Austin helps us specify profelicity conditions. First, there must be a recognizable convention. A
profile must be legible within a genre: CV, bio, handle, avatar, personal statement, artist page, faculty
page, dating page, activist page, professional portfolio, medical history, platform identity. Second,
the profile must be issued by an authorized or authorizable subject. A professor can perform
expertise differently than an anonymous account; an anonymous account can perform
whistleblowing differently than a verified institutional actor. Third, the scene must support uptake.
A profile no one can read, find, parse, or believe fails performatively even if it contains accurate
information. Fourth, the performance must not be contradicted too violently by other performances.
A profile of humility can become infelicitous if surrounded by relentless self-promotion; a profile of
radicality can become infelicitous if attached to a career built entirely from institutional reward; a
profile of care can become infelicitous when the person or institution repeatedly behaves carelessly.

This does not mean that profelicity equals sincerity. Austin does not return us to an inner truth
model. The question is not "Did you really mean it?" but "Did the act take?" A public apology may
fail even if the speaker feels remorse. A performance of expertise may succeed even if the expert
feels uncertain. A confession may circulate widely yet fail to reconcile. A professional bio may earn
trust while concealing despair. Profelicity therefore occupies a zone between truth, performance,
convention, and uptake.

A profile succeeds when it performs a recognizable act for a relevant public under conditions that
allow that act to count. It fails when those conditions break down. It becomes toxic when its success
depends on the erosion of the life, body, relation, or world that it claims to express.

3. Goffman: Front Stage, Back Stage, Platform Stage

Erving Goffman gives profelicity its dramaturgical machinery. In The Presentation of Self in
Everyday Life, social interaction appears as performance. We manage impressions. We organize
fronts. We sustain definitions of the situation. We move between front stage and back stage. We do
not simply possess identities; we perform them in scenes populated by audiences, props, scripts,
costumes, gestures, and risks of embarrassment.

Profilicity intensifies Goffman. In ordinary interaction, one performs before present others. In
profilic interaction, one performs before absent, imagined, algorithmic, archived, and future others.
The profile is a stage that remains lit after the actor leaves. It performs while we sleep. It performs
for employers, enemies, lovers, students, colleagues, bureaucracies, machines, search engines, and
strangers. It performs even when we do not know it performs.

This changes the relation between front stage and back stage. The backstage no longer sits securely
behind the curtain. It becomes content. The real me becomes a post. The candid photograph
becomes a genre. The blooper becomes authenticity-work. Vulnerability becomes a performance
resource. Burnout becomes a credential. Trauma becomes a brand element. Refusal becomes a
recognizable posture. Even disappearance may become legible as mystique.

Goffman already knew that the backstage can be staged. Profilicity universalizes this possibility. The
platform stage absorbs front and back, role and self, preparation and performance. What matters is
not simply what one presents, but how the presentation anticipates being observed, evaluated,
circulated, screenshotted, compared, and recontextualized. A profile must perform across scenes
that it cannot control.

Metanoia Playground




2026 McKenzie 93

Profelicity therefore asks: what kind of stage does the profile create? Does it allow the person to act
with greater range, relation, and responsibility? Or does it trap the person inside a narrow
performance of continuous recognizability? Does it support improvisation, or does it demand
endless brand consistency? Does it create a mask one can wear and remove, or a face one can no
longer take off?

The danger lies not in performance itself. Goffman helps us avoid the naive fantasy of an
unperformed self. There is no social life without staging, framing, gesture, and impression. The
danger lies in the collapse of all scenes into a single profile-machine. When every backstage
becomes potential content, every wound becomes potentially strategic, every practice becomes
potentially brandable, and every relation becomes potentially observable, the self loses spaces of
nonperformance. It does not become false; it becomes overexposed.

The profelicitous question is thus not whether the self performs. Of course it performs. The
question is whether the performance preserves enough differentiated scenes for a life to breathe.

4. Confession, Profession, Profile

The word profelicity also carries confession and profession. This matters because the contemporary
profile often joins two older Western machines: the confession-machine and the
profession-machine.

Foucault's account of confession shows that modern subjects become tied to truth through acts of
avowal. One tells the truth about oneself to an authority, a listener, a discourse, an institution, a
science, a priest, a therapist, a public. Confession does not merely reveal a self that already exists. It
helps produce the self as an object of knowledge, correction, interpretation, and governance. The
modern subject becomes one who must say what it is, what it desires, where it hurts, how it
deviates, how it failed, and how it might be redeemed.

Profession works differently but overlaps. To profess means to declare openly, but also to enter a
recognized vocation. One professes faith, expertise, discipline, method, affiliation, competence. A
profession requires public avowal: [ am a scholar, artist, doctor, engineer, critic, designer, teacher,
therapist, activist, consultant. Like confession, profession produces a subject through speech acts
and institutions. It binds avowal to authorization.

The profile now fuses confession and profession. It says: here is my truth, and here is my
competence. Here is my wound, and here is my brand. Here is my struggle, and here is my platform.
Here is my ethical stance, and here is my market value. Here is my authenticity, and here is my
resume. Here is my failure, narratively redeemed into expertise. Here is my trauma, converted into
authority. Here is my vulnerability, made professionally useful.

This fusion defines much of contemporary academic, artistic, therapeutic, activist, and
entrepreneurial life. The profile must disclose enough to appear human, but not so much as to
appear unstable. It must signal moral seriousness, but not sanctimony. It must show achievement,
but not arrogance. It must confess difficulty, but ideally as overcome difficulty. It must profess
expertise, but now preferably with humility, positionality, and affective literacy. The profile must be
wounded enough to be real, polished enough to be credible, and active enough to remain visible.
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Profelicity names the conditions under which this profile-confession-profession complex succeeds
or fails. A professional profile without confession can seem cold. A confessional profile without
profession can seem needy or uncontained. A moral profile without risk can seem opportunistic. An
authentic profile too obviously optimized for uptake becomes infelicitous. It misfires precisely
because it succeeds too visibly as profile-work.

This is where Moeller's profilicity becomes especially powerful. Profilicity is not superficiality. It is a
new structure of identity integration. The profile lets the self, body, and persona cohere under
contemporary conditions. But profelicity asks how much psychic, ethical, and institutional pressure
gets transferred into that coherence. What forms of confession must one perform to remain
professionally legible? What forms of profession must one perform to make confession count? What
forms of life disappear because they cannot be profiled?

5. Likeability as Felicity Condition

Moeller's work on profilicity often draws attention to likeability, ratings, followers, and other forms
of second-order validation. The profile does not only present; it seeks uptake. It depends on how
others observe it, and how one imagines those others observing. Likeability becomes a central
felicity condition.

But profelicity complicates likeability. A profile may be liked without being trusted. It may be
trusted without being loved. It may be loved without being institutionally recognized. It may be
institutionally recognized without being alive. Likeability is one condition of profile success, but it is
not identical with profelicity.

Indeed, likeability may become an anti-felicity condition when it colonizes all other measures. The
profile that seeks likeability above all else begins to smooth its edges. It learns what gets rewarded.
It becomes legible, agreeable, affirming, outraged in approved ways, vulnerable in approved ways,
critical in approved ways, funny in approved ways, radical in approved ways. It may still appear
original, but its originality has become tuned to anticipated uptake. Its difference becomes
formatted difference.

This problem matters especially for intellectual and artistic life. A thought that must be immediately
likeable becomes less able to pass through difficulty, opacity, silence, failure, or delay. A work that
must present itself as instantly profelicitous may never risk the infelicity through which new forms
emerge. Here profelicity must distinguish between short-term uptake and deep uptake. Some
performances fail at first because their felicity conditions have not yet arrived. They need to build
their audience, genre, or world. A new form often appears infelicitous to the old scene.

The same applies politically and ethically. Moral likeability can become a trap. A profile of goodness
may seek the visible signs of ethical alignment more than the difficult practice of relation, repair, or
transformation. The profile wants to be seen as already on the right side. But ethical life often
requires action in scenes where one cannot control how one appears. It may require being
misunderstood, disliked, implicated, or changed.

Profelicity therefore asks: likeable to whom, under what conditions, and at what cost? What does
the profile sacrifice to maintain positive uptake? Which forms of courage, thought, care, study, grief,
or humor become unprofileable because they do not optimize well?
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The opposite danger also appears: anti-likeability as profile. The abrasive truth-teller, the
contrarian, the edgelord, the wounded genius, the persecuted professor, the canceled prophet, the
bad-boy theorist, the punk intellectual - all can become profile types. In a profilic regime, even
refusal of likeability can become likeability for a niche audience. The profile-machine does not
require niceness. It requires recognizable uptake.

Profelicity therefore refuses both moralized authenticity and cynical branding. It does not say, Just
be real. It asks: what acts does this profile perform, what publics does it summon, what rewards
does it seek, what risks does it avoid, and what forms of life does it make possible?

6. Butler and the Citation of the Profile

Judith Butler's theory of performativity helps shift profelicity from individual self-presentation to
repeated social citation. Performativity is not simply performance in the theatrical sense. It is the
reiterative force through which norms materialize. Gender, for Butler, does not express a preexisting
essence. It comes into being through repeated acts governed by norms that precede and exceed the
individual.

Profiles work similarly. A profile is not invented from nothing by a sovereign self. It cites available
genres. Scholar, artist, ally, founder, survivor, thought leader, public intellectual, caregiver, coach,
consultant, witch, punk, monk, liminaut, Al whisperer: each category carries conventions, gestures,
risks, and expected scenes of recognition. To profile oneself means to cite these conventions, repeat
them, bend them, or fail through them.

This helps explain why profile culture feels both flexible and coercive. On one hand, profilicity
allows multiple selves. One can maintain different profiles for different scenes. One need not
reconcile every role into a single sincere ethos or authentic essence. On the other hand, each profile
remains governed by norms. The platform says: choose a photo, write a bio, list achievements,
confess interests, signal values, select categories, generate content, update regularly, respond to
feedback. The profile promises freedom but often delivers formatted possibility.

Profelicity asks how these citations work. Which profile conventions must be repeated for
recognition? Which can be bent without misfiring? Which forms of citation reproduce domination?
Which create openings? Butler's key lesson is that repetition never simply reproduces the same. It
can also shift the norm. The profile may cite the genre badly, queerly, excessively, minimally,
ironically, poetically, or collectively. Such mis-citation can produce infelicity in one scene and new
felicity in another.

Here profelicity becomes experimental. A profile need not only optimize within existing conditions.
It can test, expose, or alter those conditions. A strange bio, a collective authorship, an anti-CV, a
fictive persona, a rotating avatar, a zine-profile, a refusal to separate scholarship from art, or a
deliberate crossing of confession and theory may fail according to professional norms while opening
a new scene of recognition. It may be infelicitous to the institution but felicitous to a coming public.

This point matters for any practice that wants to escape the deadening pressure of professionalized
authenticity. The answer cannot be purity. One cannot step outside citation. But one can cite
otherwise. Profelicity becomes the study of how profiles can become not only capture devices but
also transformative performances.
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7. The iPhone Black Hole and the Nihilization of Lifedeath

The darker side of profelicity appears when the profile becomes a black hole. The phone gathers
confession, profession, desire, anxiety, memory, attention, labor, friendship, anger, boredom, news,
pornography, grief, metrics, banking, health, teaching, dating, navigation, and death into one
handheld portal. The self bends toward this device not only to communicate but to check whether it
exists.

In this black hole, profile-success can become life-failure. The person feeds the profile so the profile
can feed the person signs of being observed. Attention becomes proof of being. Silence becomes
threat. The self looks for itself by checking whether others have looked. This is second-order
observation intensified into existential reflex. I observe myself being observed; I observe the
absence of observation; I adjust myself for future observation; I become anxious when the profile
does not return me to myself.

This creates a nihilization of lifedeath. By lifedeath [ mean the lived entanglement of vitality,
mortality, finitude, relation, grief, generation, decay, and transformation. Actual life includes opacity,
bodily rhythm, weather, fatigue, illness, aging, forgetting, repair, repetition, nonrecognition, and
death. Profile-life tends to convert lifedeath into signs. The meal becomes image. The walk becomes
data. The grief becomes post. The friendship becomes thread. The illness becomes update. The
thought becomes content. The book becomes launch. The class becomes brand. The wound
becomes identity capital.

None of this is simply false or bad. Posts can sustain relation. Profiles can help people survive
illness, isolation, precarity, or exclusion. Public confession can create solidarity. Professional
visibility can redistribute opportunity. The issue is not digital mediation as such. The issue is the
gravitational collapse of life into profile-feedback. When every experience appears as potential
profile-material, life becomes preformatted for future observation.

Profelicity diagnoses this collapse as a confusion of felicity conditions. A profile succeeds when it
produces uptake, but a life does not succeed merely by producing uptake. A confession succeeds
when it transforms a relation, not merely when it circulates. A profession succeeds when it sustains
a practice, not merely when it attracts recognition. A thought succeeds when it opens thinking, not
merely when it brands its thinker. A death succeeds - if we may risk the phrase - not when it
becomes content, but when it returns the living to care, memory, finitude, and world.

The black hole self mistakes profile-return for lifeworld. It asks the device to give back a self, but the
device gives back metrics, fragments, prompts, comparisons, and demands. Profelicity asks how to
prevent this exchange from becoming total.

8. Infelicitous Profiles
A theory of profelicity must include failure. Austin's misfires become, in profile culture, a whole
ecology of infelicities.

The first is cringe. Cringe occurs when a profile-performance exposes its own desire for uptake too
nakedly. The act may be technically competent, but its conditions fail because the audience
perceives the performance of wanting to be perceived. Cringe is not the same as badness. Itis a
breakdown in the ritual concealment of profile-labor.
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The second is over-authenticity. Here the profile performs authenticity so insistently that
authenticity becomes unbelievable. The self says raw, real, vulnerable, unfiltered, no filter, honest,
messy, but the repetition of authenticity-markers reveals a genre. The result is not sincerity but
authenticity kitsch.

The third is trauma-branding. Suffering becomes a credential that must remain visible to sustain
authority. This can produce cruel double binds. Those who have suffered may need public speech to
be believed, supported, or politically effective. But the profile-machine may reward the display of
suffering more than the transformation of the conditions that caused it. Trauma becomes both
wound and asset.

The fourth is moral laundering. A profile attaches itself to justice-language, care-language,
decolonial language, ecological language, or inclusion-language without altering practice. The
profile performs values that institutions then use to protect themselves from critique. Here
profelicity becomes institutionally perverse: the profile succeeds precisely by replacing
transformation with signs of transformation.

The fifth is professional hollowness. A profile becomes so optimized for recognition that it no longer
corresponds to a living practice. It lists, signals, networks, announces, celebrates, and updates, but
the work itself thins out. The profile becomes more real than the practice it advertises.

The sixth is algorithmic ghosting. A profile may be rich, truthful, careful, and alive yet fail because
the system does not circulate it. This kind of infelicity should remind us that profelicity is never only
personal. Felicity conditions are infrastructural. Platforms distribute visibility unevenly. Institutions
authorize some profiles over others. Search systems, recommendation engines, bureaucratic
categories, and social hierarchies help decide which performances count.

The seventh is context collapse. A profile meant for one audience becomes visible to another. The
joke becomes evidence. The experiment becomes scandal. The private register becomes public
brand. The professional profile is read by family; the family profile is read by employers; the activist
profile is read by police; the student profile is read by future institutions. Context collapse produces
infelicity by moving an act into a scene where its conditions no longer hold.

These failures show why profelicity cannot become a simple advice manual. Improve your profile is
not enough. One must ask what scenes, publics, platforms, and powers govern the act. A profile does
not fail alone. It fails in a world.

9. Transfession and Metafession

If the profile fuses confession and profession, then a response to profilicity cannot simply reject
profiles. Refusal too easily becomes another profile. The more interesting possibility is transfession
and metafession.

Transfession names avowal across roles, media, and scenes. It crosses the confessional and the
professional without reducing one to the other. It allows a subject to say: [ am not only this role, not
only this wound, not only this expertise, not only this platform, not only this institutionally legible
identity. Transfession does not seek a pure inner self behind profiles. It moves through profiles as
partial, situated, experimental performances.
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A transfessional profile might combine essay, image, teaching, illness, theory, design, friendship,
fieldwork, comedy, and spiritual exercise without forcing them into a single brand. Its goal is not
coherence at any cost but mobile integrity. It does not ask the profile to reveal the whole self. It asks
the profile to open passages among practices.

Metafession adds reflection on the apparatus itself. It asks: who asks me to confess? Who benefits
from my profession? What platform structures my avowal? What institution requires this bio? What
genre formats my possibility? What metrics seduce me? What publics do | imagine? What forms of
life remain unspoken because this scene cannot hear them? What would happen if the profile made
its own conditions visible?

Metafession turns profile-work into media literacy, institutional analysis, and spiritual exercise. It
does not pretend to escape observation. It observes observation. It asks the profile to disclose not
only the self but the machinery that produces selves as profiles.

In this sense, profelicity opens a path beyond both authenticity nostalgia and platform cynicism.
Authenticity nostalgia says: leave the profile and return to the real self. Platform cynicism says:
there is no self, only branding. Profelicity says: there are performances, conditions, risks, scenes,
misfires, openings, and practices. The question is not whether the profile is true or false, but how it
acts, what it sustains, and whether it allows lifedeath to remain more than content.

10. Conclusion: What Profelicity Does to Profilicity

Profelicity does not replace Moeller and D'’Ambrosio's profilicity. It activates it. It takes their account
of identity after authenticity and gives it a performative, dramaturgical, confessional, professional,
and diagnostic extension.

First, profelicity turns profilicity from identity theory into performance theory. The profile no
longer appears merely as a representation of the self under second-order observation. It becomes
an act. It performs employability, desirability, credibility, vulnerability, expertise, solidarity,
repentance, creativity, or dissent.

Second, profelicity clarifies the conditions of success and failure. A profile can be felicitous or
infelicitous depending on genre, authority, context, uptake, infrastructure, and contradiction among
performances. The profile does not succeed because it is true. It succeeds because it counts.

Third, profelicity shows how confession and profession converge in contemporary identity. The
profile often demands that one disclose a truth and declare a competence at the same time. Modern
subjects must increasingly become confessing professionals and professional confessors.

Fourth, profelicity deepens the critique of likeability. Likes, views, ratings, and follows are powerful
felicity markers, but they do not exhaust profelicity. Indeed, they may deform the practices they
claim to recognize. Likeability can become a trap, and anti-likeability can become a niche trap.

Fifth, profelicity identifies the black hole of the self. The phone-profile-metric apparatus can
collapse lifedeath into observable signs. This collapse does not make digital life unreal, but it can
make life increasingly dependent on profile-return.
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Finally, profelicity opens experimental exits: transfession and metafession. These do not abolish
profiles. They rework them. Transfession moves across roles and media without reducing life to
brand coherence. Metafession reflects on the apparatus of avowal itself. Together they suggest that
the answer to profilicity is not sincerity restored or authenticity purified, but profile-practice made
conscious, plural, situated, and transformative.

The concise formulation is this: profilicity tells us that the self becomes a profile; profelicity asks
when that profile successfully performs a life. And the harder formulation follows: a profile may
succeed by every visible metric and still fail as life. Profelicity names the practice of telling the
difference.
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Kitelichkeit

A Manifesto for Tethered Flight

We begin with a kite. Not because the kite is innocent, childish, or free of the world. We begin with
the kite because the kite never escapes. A kite flies only by remaining tied. It rises because
something holds it back. It becomes light only under tension. It needs frame, skin, string, hand,
ground, wind, weather, and risk. Remove any one of these and the kite collapses into an object, a toy,
a scrap, a diagram, a wish.

This is the first law of Kitelichkeit: there is no flight without relation.

A balloon drifts. A rocket leaves. A kite negotiates. The balloon floats because it is inflated. The
rocket rises because it burns. But the Kkite flies because it enters an argument with the air. It does
not master the wind. It reads it. It leans, shudders, corrects, and risks tearing itself apart. It teaches
the hand how invisible forces move.

This is why the kite becomes our emblem for thought. A thought that never catches wind remains
private possibility. A thought that breaks its string becomes ideology, spectacle, fantasy, or disaster.
But a thought that rises while still tugging back becomes Kitelichkeit.

Kitelichkeit is the light, dangerous, wind-borne condition in which thought becomes visible as a
tethered event. It is the state between possibility and actuality. In German, Moglichkeit names
possibility; Wirklichkeit names actuality or reality. Kitelichkeit names the charged interval between
them: possibility after it catches wind, before it hardens into history.

[t is not kite-ness as a cute metaphor. It is a practice, a genre, a method, a cosmology, a comic
apparatus, a media theory, a philosophy of flight, and a warning. Every kite asks: Who holds the
string? What world does the wind reveal? What happens when the theory starts pulling back?

Against Dead Abstraction

Dead abstraction floats above the world and calls this height. Kitelichkeit refuses this. A kite does
not rise into pure thought. It rises into conditions. It needs air, craft, friction, adjustment, and
ground. A kite without wind is inert. A theory without weather is indoor furniture.

We have had too many indoor theories. The seminar room became a windless field. The diagram
became a sealed object. The concept became a badge. The platform became a false sky. The archive
became a mausoleum. The map pretended it did not have a hand. The hand pretended it did not
stand on land.

Kitelichkeit takes theory outside. It says: bring the concept to the beach, the cornfield, the roof, the
festival, the farm road, the storm front. Let it strain. Let it embarrass itself. Let it wobble. Let
children see it. Let tourists misread it. Let strangers ask why philosophers are being dragged across
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the sand. A theory that cannot survive wind was never alive. A theory that cannot risk comedy was
already dead.

The Kite as Cosmogram

Every kite is a small cosmogram. It joins earth and sky without resolving them. It stages the vertical
without abandoning the horizontal. It makes invisible force visible. It converts weather into line,
line into movement, movement into thought. The kite is not merely in the world. It draws a world.

Its frame gives form. Its skin receives force. Its string carries tension. Its hand feels relation. Its
ground gives resistance. Its wind gives life. Its risk gives truth. This is why Kitelichkeit belongs to
cosmography.

Cosmography does not simply map the world. It studies how worlds get drawn, flown, tethered,
broken, repaired, misread, launched, and inhabited. Cosmography asks not only what a world is, but
how a world takes shape through apparatuses: kites, diagrams, rituals, stories, platforms, rockets,
balloons, wheels, beaches, archives, fields, roads, classrooms, disasters.

The kite is a cosmographic machine because it reveals that world-making never happens from
nowhere. It happens through held tension. The world is not given. The world is flown.

Philosophy as Kite Battle

Philosophy has always been kite fighting. The polite version says philosophers exchange arguments.
The actual scene looks more like a windy beach. One system rises. Another crosses its line. A third
pulls too hard and collapses. A fourth catches a sudden current and drags its thinker sideways.
Someone claims universal reason while tangled in someone else’s string. Someone else mistakes
altitude for truth.

Wittgenstein flies a box kite. The proposition becomes an apparatus. It must picture the world, but
the wind keeps entering the picture. Heidegger flies a fourfold kite. Earth, sky, mortals, and gods no
longer sit solemnly in language. They strain against one another in weather. The fourfold must be
held or it drags its thinker down the beach.

Benjamin flies a red angel kite. It rises higher than the others, tilted, watching, dangerous. It does
not float above history. It is caught by history’s storm. Arendt’s kite requires a public field; it flies
only among others, where action becomes visible and freedom risks judgment. McLuhan’s kite
reveals the medium because the medium is not the kite. The medium is the wind.

Franklin’s kite joins electricity, experiment, public reason, colonial fantasy, and Indigenous political
ground. One string rises toward lightning; another ties back to land. Haraway’s strings remind us
that no kite flies alone. Hands pass patterns. Relations require care. A string can connect, bind, cut,
or repair. Balinese kites teach high play: ritual wind, team skill, dragon forms, village prestige, gods,
harvest, sound, and sky. The kite is craft, festival, contest, cosmology, weather, fun, and risk.

The kite battle is not a metaphor added after the fact. It is the form thought takes once it enters air.
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The Four-Page Machine

Kitelichkeit is also a genre. It works best in four pages, not because four is complete, but because
four creates the right pressure. Four pages give just enough time for a world to appear, bend, and
betray itself. Four pages allow the joke to become ontology. Four pages allow the last image to
reframe everything that came before.

Page One: the test. A field, a beach, a rooftop, a shoreline. Figures test Kites. The scene feels
plausible, archival, almost ordinary. Something strange has not yet announced itself. Thought begins
as apparatus.

Page Two: the wind. Weather enters. The kites pull. The medium becomes visible. The figures no
longer control the scene. The wind reads them back. Page Three: the arrival. Something appears:
balloon, Zeppelin, UFO, shuttle, wheel, angel, monkey formation, circus, storm, impossible city. The
image still withholds its secret. Is this rescue, spectacle, invasion, revelation, or accident?

Page Four: the reveal. The world snaps into place. Kansas becomes Oz. The Zeppelin becomes
Hindenburg. The saucer becomes Cold War visitation. The wheel becomes Ezekiel. The kite test
becomes a cosmic accident. The first three pages become clues. This is the O. Henry turn. This is the
Borges footnote. This is the trick ending that does not merely surprise; it rewrites the archive.
Kitelichkeit is a four-page engine for discovering what world a thought was secretly flying in.

State Circus / Infernal Circustry

One of the first great Kitelichkeit scenes begins in a cornfield. At first we do not know it is Kansas.
We see only a grey, detailed, rural world: corn rows, dirt path, farmhouse in the distance, windmill,
men testing kites. The mood is technical, archival, uncertain. The figures could be philosophers,
surveyors, state inspectors, failed magicians, engineers of weather.

The kites rise. The wind thickens. Far above, almost too small to notice, a formation of flying
monkeys circles like buzzards. Then the balloon appears: not the official balloon of a harmless fair,
not the clean exit vehicle of a children’s fantasy, but a swollen apparatus marked STATE CIRCUS /
INFERNAL CIRCUSTY.

Color begins to enter with it. The grey field blushes. The balloon brings spectacle, governance, fraud,
carnival, bureaucracy, magic, and punishment all at once. Munchkin stowaways cling to the basket. A
farmhouse waits on the horizon. A figure on a bicycle passes in silhouette. High above, a witch, or
not a witch, has already written the letters Al in the sky.

Now the joke opens. The philosophers thought they were testing kites. They were inside Oz all
along. The field was not simply a field. It was the pre-color world before the reveal. The kite test was
not preliminary research. It was a threshold ritual. The balloon did not arrive from elsewhere. It
returned as the apparatus that makes elsewhere legible. This is Kitelichkeit: the moment when an
ordinary experiment catches enough wind to reveal the world it had been hiding inside.

Metanoia Playground
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Disaster, Vision, Platform

Kitelichkeit is playful, but it is not harmless. A kite can drag a body. A string can cut. A wind can
shift. A flying machine can burn. A spectacle can become catastrophe in a single frame.

The Zeppelin sequence teaches this. At first the philosophers corral the airship with their kites.
Their strings become mooring lines. Their theories seem able to manage history itself. Then more
airships appear. Then the older future arrives. Then history catches fire. The line is simple: They
thought they were flying history. Then history caught fire.

The vision sequence teaches another lesson. The philosophers are time-travelers now, though they
still wear suits. They test kites near a walled city, under a gathering sky. Lightning begins. Wind
enters. The sky opens. A wheel appears: not a wheel as device, but a wheel within wheels, gold,
impossible, full of eyes, surrounded by angels. Some fall prostrate. Some shield their faces. Some
lose their strings. The kite teaches the hand; the wheel throws the body down. Let theory learn how
to fall.

We live under false skies. The platform tells us everything is connected. But much of what it calls
connection is capture. The feed pulls without a visible string. The interface makes nearness feel like
intimacy while turning relation into extraction. Kitelichkeit answers with a different media theory.
The kite does not hide mediation. It makes mediation tactile. The string can be felt. The wind can be
read. The ground remains underfoot. The relation pushes back. A healthy interface should work
more like a kite than a funnel.

Reports from the Wind Field

Each Kitelichkeit zine should remain light. The images must not explain too much. They should
invite misreading, delay recognition, stage surprise, and let the last page reframe the whole
sequence. The zine flies because it stays airy. The reports can do the heavier work.

Each report becomes a field note, dossier, fake scholarly apparatus, philosophical supplement, or
archival correction. The report explains the joke while setting up the next one. Report No. 1: The
Wind Test. What is a kite when it does not yet know its world? Report No. 2: State Circus / Infernal
Circustry. How Kansas becomes Oz through balloon, stowaway, monkey surveillance, and aerial
bureaucracy. Report No. 3: They Thought They Were Flying History. Zeppelin, Hindenburg, and the
catastrophe hidden inside spectacle. Report No. 4: The Wheel Appears. Ezekiel, angels, thunder, and
the moment interpretation falls to its knees. Report No. 5: High Play. Balinese kite cosmology, Geertz
after the cockfight, and the difference between deep play and sky play. Report No. 6: Franklin's
Double String. Electricity, public reason, Haudenosaunee confederacy, Cayuga ground.

The reports are not footnotes. They are launch sites. Each report ties one Kite and releases another.

For a Practice of Kitelichkeit

We call for theories that can be flown. We call for images that think without explaining themselves
to death. We call for four-page worlds with fourth-page reversals. We call for jokes that open
cosmologies. We call for diagrams that risk weather. We call for classrooms that become wind fields.
We call for archives that release their ghosts into the sky. We call for media theory that remembers
the hand. We call for philosophy that can be dragged across a beach and still laugh.
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We call for cosmography against flat maps, sealed systems, platform capture, and dead abstraction.
We call for the kite against the rocket, the funnel, the drone, the feed, the imperial airship, the
frictionless cloud. We call for tethered flight. We call for lightness with teeth. We call for the string
one can feel.

The world does not become visible when we stand above it.
The world becomes visible when it pulls back.

Hold the string.
Read the wind.
Let the thought rise.
Do not forget the ground.
That is Kitelichkeit.
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