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A forest.
Not origin.

Thought enters
by way of weather.
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Across the hall,
the machine begins.
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Thinking is
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Projection.
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1. THE FOREST

The story moves
through zones.
Nothing is off Continuing.
the record [ TN ; 4 R 2 f Witnesses.
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LA | 5 ' ¢4 B | branches and
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2% LhCTURE HALL
Projection.
Commentary.

The chorus
frames the
movement.

arsreed risohee

LINK LINES
Not paths.
Not routes.
Associations.
Crossings.
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{-3. ARCHIVE TABLE
' Pragments. 1
i Notes.
| Traces.

What remains
! is assembled.
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B 4. THE HACHIhE / QU“UE
Thresholds.
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The zones overlap.
The medium shapes meaning.
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THE FOREST AND THE MACHINE

SCREEN CHORUS / PAGE 0C
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“History is “The forest speaks
through interruption.’ "Speecn must

never off camera.” (SN &S 1
gy p ps e | also listen.”

“ Y- o) o . . - -
Order is a B Questioning is 73 "Watch who
machine for doubt.” BN &= ; not absolution.” B, becomes prey.”
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% oo speaks here?
‘ foreat stress
@ listen,

“A thread
is not a map.”
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Every witness arrives through a medium. I
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Archive.
Trace.
Weather in

A book can be
a shelter,

Ruins speak _ ® B Borders are The forest
in fragments. - ; ink and tide.
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No tool is neutral.
Bach carries a task.
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. Projection
recruits its
audience.
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SPEECH IS A VECTOR.
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Position is
a lesson.

The lecture is a circuit.
The screen is architecture.

Philosophy performs.



Behind the lesson,

the machine listens.
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Dials decide. The apparatus
Feeds converge. is not neutral,
Voices are routed. It arranges.
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The forest listens.
It does not answer.

, yet.

The signal does not sleep.
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THE QUEUE

Worlds are staged.
Truth is prepared.

Incomes are tallied.

Names are tested.

Papers first.
Bodies later.
Questions

repeat.

year closes.

he {
f

ront opens.
‘1
1

ile grows.
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ARRIVALS LEDGER
Dec. 1961 3 \ ' , :

< e > : 8l Entries

ot are neutral.

Consequences

are not.

Archive
breathes.

Dust keeps

Everything
BOVes
Nothing
leaves

no trace.

Logic
protects
no one.
It only
endures.

W W N e

Doors open.
Doors close.
The corridor
is endless.

HANNAR ARENDT

A date is
a wound.

Not evil.
Not good.
Necessary.

The work

inues.
The record
continues.
The war

continues.

Someone is
about to appear.

The file does not dream. It accumulates.
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‘A roundtable
for wandering
thoughts.

3 !‘.‘ s
Some question Coffee.

wander in. v : -
The hall e TR L ig } : ES?UﬁS:
is not 3 Threads.
the only place

The guest of
the clearing
is listening.
Not every
presence

speaks.

Hethod
. would like
information. 3 BN a8 straight
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. Acroas the hall,

across the sea, ‘ ‘ ) ‘ > re drasm.
across the years— :7 »ag A ATA { e 6% N e 't‘,j' YA f‘i Lines’are doubted:
they talk . : 152 L
as if the map

lived.

were a table,

The table is a device. The device is a forest.
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Heidegger walks
between what
is was and what

is coming.

“Ressourcen. Kontrolle,
Kein Widerstand.

The child sees.
The child keeps
what we refuse
to see.

A queue.

A train.

A decision

not to decide. |8

Ruins are not

neutral. Silence N Ee H B Notes are taken.

. 2 R e : .
is not eapty. = e B Guilt is not

2 b, : written. It is
remeabered.

He does not know
which shore
waits for hia.
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Issue 2: Heidegger in Crimea.
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s Decenber 1941,

The Black Ses is cold.
The war is efficient.

fiistory looks aw

of origins.

The child is not saved by history. war continues.
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He is helped by an instant. question remain
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Azong nights
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1 Field notes.

N | Signals, not ends. |-
Sources are :
¥ Witnesses.
 Listen e =
I through them. R Y~ , Bl 800ks ARE
_Stay skeptical. SRR PORTS.

. Stay curious. : e NOT HARSORS. [
i MARTIN HEIDEGGER / Being and Time (1927)

Questioning Being, time, and authenticity.

»

A thinker of clearing and concealsent.

ALEXANDER KLUGE / Chronik der Gef@hle (1980-)

a field of fragments. ARCHIVES

DO NOT
SPEAX. }
NE INTERFACE.

e
LT

Theory as montage. History as
Against smooth stories, for productive collisions.

HANNAH ARENDT / Between Past and Future (1961)

The space of appearance. Thinking without a banister.

Responsibility in a world of unpredictable events.

JAN PATOCKA / Heretical Essays (1975) SCRESNS
The movement of thought as a thing at risk. ARE FORESTS.
Solidarity with the shaken and the silent. WATCH FOR

VLADINIR BIBIKHIN / The Logic of the World (1993)
Language, names, and the fate of worlds.

A different wind from the East.

MICHAEL MENG / Shards (2008)
On ruins, fragmsents, and the ethics of testimony.

Theory froa the underside of history.

SERGEY HORUJY / The Cynic's Ball (2000)
On dissent, freedom, and the laughter that refuses.

A cold clarity with a warm pulse.

JOSE GARCIA / MICHAEL TAUSSIG / Mimesis & Alterity (1993)
sis, culture, and the devil at the feast.

Colonial m ity, trickster reason.

Neditations (1641)

RENE DESCARTES / Meditatio 541) CONVERSATION.
Doubt as methed. Cogito on the machine. I} THEORY

A beginning that still shadows us. NEEDS FUEL.

SARASNATI / ARTEMIS / ARIADNE

Speech, wildness, and the thread.

Guides across the forest of nob-knowing.

"™ Tasue 1 assembled in the Kluge-Crimea canon. SIGNAL L0G

Thanke to all witnesses, writers, thinkers, * 3 el ok 3 T / %
guides, and the unnamed. =t b & ssue 1./ closed

% Thanks to those who listen.
Thanks to those who resist.
SThanks to those who keep the medius alive. '
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Not everx
truth is fit

for broadcast.

A theory comic of
fronts, forests,
archives, screens,
and witnesses.
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Next:
Heidegger in Crimea.




